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LETTERS 
COURTING THE TROLLS 


The Mariotti outrage begins: Did 
you seriously just compare Jay Mariotti to 
Hunter Thompson? [“New Editor, Contro- 
versial Sports Writer — What More Could 
You Want (To Be Outraged By)?” Mark Se- 
gal Kemp, News, 3/25]. Is this some kind 
grand trolling experiment? Mariotti is the 
poster child for papering over mediocre 
writing/analysis skills with bluster and 
phony controversy. I find it hard to believe 
that anyone who doesn't already read SF 
Weekly is going to start based on the pres- 
ence of this wanker. Pdoody 


PRO- MORE RESEARCH 


Let me tell you a little something 
about big guys: In your article you said 
“pro wrestling has always been about big, 
muscular guys facing off in hell in cell 
matches” [“The Greatest Sport in Theater: 
WrestleMania Comes to the Bay,” Matt 
Saincome, Culture, 3/25]. You couldn't be 
farther from the truth. Look back at wres- 
tlers before Vince McMahon ruined it. Big 
muscular guys facing off in hell in cell 
matches is a “sports entertainment” thing. 
Vince McMahon has distanced his com- 
pany from the name pro-wrestling. Look 
back at Bay Area guys like Ray Stevens or 
this year’s hall of fame inductees; the bush- 
wackers are small guys. Ray Steven 5’8” 
235 not a muscular 235. Big guys came 
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“Is this some kind of grand trolling experiment?” 


Photo of the week from SFWEEKLY SLIDESHOW: 
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WrestleMania City Tour 


about because Vince was a bodybuilder. Do 
more research on the history of something 
before you print it as fact. t10 


MAYORED LEE GETS 
CALLED OUT 


Wait, what about the homophobia 
at City Hall?: Too bad he doesn’t care 
about us working for homophobic bosses 
here in the city [“Mayor Ed Lee Forbids City 
Workers From Traveling to Homophobic In- 
diana,” Erin Sherbert, The Snitch, 3/26]. 
SF-CityEmployee 
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LETTERS POLICY 

We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 


MAIL: Letters, SF Weekly 
835 Market Street, Suite 550 
San Francisco, CA 94103 
Fax: ///-1839 
Email: letters@sfweekly.com 
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Political Fail 


Mayor Ed Lee's political appointment is backfiring. 


Oral 
Arguments 


S.F. Priest performs 
fake blowjob 
in murder case. 


Father River Sims, a gay 
street priest who patrols Polk 
Street helping homeless youth, 
got on his knees for something 
other than prayer at the Hall of 
Justice a couple weeks back 
when he testified during the 
murder trial of a Nob Hill 
resident. 

Four weeks into the 


By Pete Lawrence Kane while mayoral ally Rose Pak tells The 
Examiner, “She doesn’t know jack shit 
about Chinatown.” 

Beyond the continued dissolution 
of Lee’s and Pak’s partnership, the net 
result of this kerfuffle is that Aaron 
Peskin, another former president 
of the Board of Supes, has now de- 
clared his candidacy for his old seat. 


measure, meaning that the renters’ 
reprieve might last only as long as 
Christensen needs it to get re-elected. 
That sounds cynical, but the ill will 
is there. It should be noted that after 
law school, Mayor Lee worked for the 
San Francisco Asian Law Caucus as a 
housing rights advocate, which makes 
housing in Chinatown a curious area 


pay its back taxes, the newly minted 
supervisor ran into trouble recently 
over the hot-button issue of evictions 
in Chinatown. Lee and Christensen’s 
intervention in a dispute over rents 
at an SRO conveniently located near 
a tech shuttle route appears to have 
rubbed local activists the wrong way. 
Although the eviction notice was 


Appointing Julie Christensen 
to San Francisco's District 3 supervisor 
seat was meant to be Mayor Ed Lee’s 
best shot at consolidating his moderate 
allies and their slight majority on the 
Board of Supervisors. Instead, it’s ex- 
posing curious cleavages in the city’s po- 


litical establishment. 

District 3, which covers the city’s 
northeastern corner (including Fish- 
erman’s Wharf and Chinatown) has 
been the epicenter of an escalating 


series of political tremors since David 


Chiu, former president of the Board 
of Supervisors, was elected to the 


state Assembly last November. Chiu’s 


twice-fought victories against the 
more progressive Supervisor David 
Campos for an Assembly seat had 
taken on some existential trap- 
pings — the race was seen 
as San Francisco’s current 
political climate in micro- 
cosm, with moderates 
firmly in the ascen- 
dant. 

Lee’s chosen suc- 
cessor for Chiu, Chris- 
tensen, is a Telegraph Hill 
resident, businesswoman, 
and a member of the urban 
planning organization 
SPUR’s advisory board. In 
spite of populist actions 
such as calling for Airbnb to @"¥ 























withdrawn, it could 
very well bea 
temporary 


for him to draw ire. 
Meanwhile, of Christensen, erst- 


—— i eaET 


~~ — 


Often referred to by the loaded term 
“firebrand,” Peskin is undoubtedly a 
full-throated politician — and now 
one with Pak’s endorsement. (Sadly, 
unlike current board President Lon- 
don Breed, Peskin doesn’t tweet.) 
But should he beat Christensen in 
November, the Board could end up 
with a 6-5 progressive majority, after 
a showdown between the mayor and 
the woman once regarded as his mas- 
termind. 
Strangely enough, this out- 
come mirrors what some voters, 
worrying that a Campos 
victory would result in 


ate to his Mission-based 
seat, had envisioned. It 
sounds a bit like playing 
nine-dimensional political 


to the Assembly might just 
make San Francisco progres- 

sives, so accustomed to licking 
their wounds for almost a de- 
cade, very happy. 


Fred Noland 


the mayor appointing a 
pro-development moder- 


chess, but sending David Chiu 





Control Room 


Freedom of information 
doesn't come witha press 
office. 


It’s a stressful time to bea 


news on your smartphone (or open 
call a newspaper), you read about 


nothing but bad news (scandals, 
shootings, racism) for the cops. 


racist text messages from current 


may result in hundreds of cases 
SFPD headed to the U.S. Supreme 


ple with disabilities. 








cop. Especially in liberal San Francisco 
this is true. Everytime you fire up the 


one of those dead tree machines they 


The SFPD saw the city’s 14th ho- 
micide at the end of March, recent 


officers bragged of burning crosses, 
uncovered DNA lab “irregularities” 


thrown out, and a case involving the 


Court might curtail rights for peo- 


If you were an SFPD officer right 
now, you may think: “Gee, wouldn't 
it be nice to squelch that bad news?” 

Indeed it would, and indeed they 
have. 

Even in this digital age, the best 
way to get a scoop is to be there 
when the scene unfolds. That’s why 
the press office in the Hall of Jus- 
tice, the SFPD’s Southern Station 
(at 850 Bryant St.), has for as long 
as we know dedicated a press office 
for reporters to do their job on the 
third floor. 

It’s there that beat reporters 
from The Examiner, The San Francis- 
co Chronicle, Bay City News, KQED, 
and KTVU troll for news. But now 
reporters might lose easy access to 
the scuttlebutt. 

The SFPD just relocated its 
Southern Station to a shiny new 
“Public Safety Building,” designed 
with energy and cost savings aplen- 
ty: solar heating of water, reuse of 


grey water, rainwater collection for 
irrigation, controlled day lighting, 
active chilled beams for heating and 
cooling of the building. 

Another plus: The new building 
can run off the grid for up to 96 
hours after an earthquake or other 
major disaster. 

As a part of the fancy upgrades, 
SFPD conveniently left out a press 
office. Instead, as Chief Greg Suhr 
told reporters on a recent tour of 
the facility, reporters have a new 
conference room where they can 
only gather to get police pronounce- 
ments. In other words, it’s not a 
satellite office for journalists trying 
to track down real information. 

And instead of the Hall of 
Justice’s open-door policy, which 
allowed any member of the public 
walk-in access to various depart- 
ments to get questions answered, 
every elevator stop in the new Pub- 
lic Safety Building is met with locks, 


closed doors, and inaccessible areas. 

SFPD spokesperson Officer Albie 
Esparza begged to differ, writing 
to SF Weekly that “this is NOT a 
replacement for the Hall of Justice. 
This is a police headquarters and 
secured. There’s no public access be- 
yond the lobby.” 

But the truth is in what he said: 
This is police headquarters, now, 
with no public access. This benefits 
our new age of bloggers who rehash 
what the police say in press releases 
without proper time to vet what’s 
being said, and not the dwindling 
ranks of reporters doing investiga- 
tive digging. 

Instead of a space to mingle amid 
the city’s rank-and-file and learn the 
truth, reporters have a controlled 
space where they get controlled 
messages from the cops. 

Good news for the police is bad 
news for the public. Joe Fitzgerald 
Rodriguez 














6 | APRIL2-8,2015 | 


LETTERS NEWS 


COVER STORY THECALENDAR ARTS &CULTURE EAT MUSIC 


trial of 28-year-old Waheed 
Kesmatyer, who was charged 
with murdering his gay 
housemate Jack Baker in 
2011, the defense called 
Sims to the stand, where he 
proceeded to simulate a sex 
act before the court. 

Sims testified that he saw 
the now-deceased Baker forc- 
ing teenage boys to give him 
blowjobs on two occasions, 
once in a Polk Street alley and 
another in Golden Gate Park. 
It was not enough to say it, 
however. So Sims knelt before 
Deputy Public Defender Hadi 
Razzaq, who pretended to be 
on the receiving end of this 
simulated sex act, for effect. 
Razzaq wrapped his fingers in 
a stern grip behind the rever- 
end’s head and demonstrated 
the sheer force the 67-year- 
old Baker used during the 
alleged sex acts. 

Sims was certainly “an 
entertaining character,” 
Assistant District Attorney 
Diana Garcia recalled 
last week in her closing 
arguments, dismissing the 
preacher and Razzaq’s odd 
witness choice for attempted 
character assassination. 

It would seem the 
unexpected sex show in court 
was necessary to paint Baker 
as an oversexualized predator 
prone to violence. To escape 
first-degree murder charges, 
Kesmatyer claimed he stabbed 
Baker to death only after the 
older man raped him and 
lunged at him with a knife. 

In response, Kesmatyer 
stabbed Baker more than 
26 times in the face and 
sliced his throat to near- 
decapitation. 

But whether the faux 
blowjob was enough to 
convince the jury that this 
was not a gratuitous crime 
remains to be seen. Michael 
Barba 


SFWEEKLY.COM 





SFWEEKLY.COM 


Chet ROOITEATRE 












08 


INTERNATIONAL 





58™ SAN FRANCISCO 
INTERNATIONAL 
FILM FESTIVAL 
APRIL 23 - MAY 7 


a 
‘ | bee 7 
‘a . —_—_ 

\ 


- 






oo 


f 


i 4 
Aid 
iy 
A 
TH Pil 


CASTRO THEATRE  ¢ § 459 CASTRO THEATRE & 
THURSDAY, APRIL 23, 7:00PM FRIDAY, APRIL 24, 6:00PM | FRIDAY, APRIL 24, 9:30PM 













as K 
_— ; ~~ 
oe - ¥ 
. | 
4 
< 


> 
« 
\ 


‘ > 
, ‘ 









* 
Vs 2 
bt.o 


PRESENTED BY SF FILM SOCIETY | BUY TICKETS AT [Rais eNIRS Si SHO] NIE 


iO1 : Hang Keag 
Na RBC Capital Markets JOie de vivre FILM tconmmis b Tress Ofte 
RBC) i ean 








Ss 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC | APRIL 2-8, 2015 | t 


“WE FELT THAT SHE WAS SOMEONE WHO PROBABLY WOULDN'T TAKE NO FOR AN ANSWER.” 


A Jury ot Her Peers? 


Here's what really sank Ellen Pao’s gender discrimination lawsuit 


By Amy Alexander 


What are the chances that a 
62-year-old white guy who works in a 
20th-century skilled-trade occupation, 
with limited knowledge of the tech in- 
dustry or venture-capital firms, would 
view Ellen Pao as anything other than 
entitled and overreaching for seeking 
equal footing with her male bosses? 

Now that Pao’s gender-discrimi- 
nation lawsuit against Silicon Valley 
venture capital firm Kleiner, Perkins 
is over, and the frenzy of hot takes 
and quickie analyses has fizzled, let’s 
look at a few key questions that went 
unasked by the throngs of reporters 
and producers who covered the five- 
week-long trial in San Francisco Su- 
perior Court. 

For one thing, the case was not 
decided by a jury of Pao’s peers. 


Pao, a 45-year-old Chinese-Ameri- 
can attorney and business executive who 
in 2012 sued her former employer, the 
Silicon Valley venture capital firm 
Kleiner, Perkins, Caufield & Byers for 
$16 million in lost wages and potentially 
as much as $144 million in punitive 
damages, is elaborately educated. You 
might even say that Pao — with an un- 
dergraduate degree in electrical engi- 
neering from Princeton, as well as J.D. 
and MBA degrees from Harvard — is hy- 
pereducated. While we don’t yet know 
the exact background of every individual 
who sat on the jury (six men and six 
women), it’s a safe bet that few, if any of 
them, have higher-education profiles 
that come close to Pao’s. The elite status 
of Pao’s education background mattered, 
since Kleiner’s attorney, Lynne Hermle, 
argued the firm’s personnel makeup of 
well-educated and high-powered finan- 
ciers, lawyers, and technology experts 
produced a workplace culture character- 
ized by ultracompetitiveness. 

Pao’s four-part claim that her ca- 
reer Stalled at the 30-year-old firm, 
where the majority partners are men, 
because she was unfairly pigeonholed 
in ways that men were not, was 
nigh-impossible to prove in concrete 
terms. As Hermle outlined it, the defi- 
nition of “success” at Kleiner, Perkins 
depended foremost on the sharpness 
of one’s brain, astute interpersonal 
skills, and technical expertise. It fol- 
lowed then that if Ellen Pao, witha 
boatload of fancy degrees from fancy 
private universities, failed to advance 
at the firm, the fault was entirely 
Ellen Pao’s, not any structural or lead- 
ership deficiency of the firm itself. On 
paper, this makes perfect sense. 
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Yet as anyone who has worked 
in a competitive white-collar sector 
during the past decade can attest, 
there are myriad cultural factors 
and subconscious elements that can 
come into play: Leadership and co- 
worker perceptions that fall under 
the soft skills definition of workplace 
performance metrics often make 
or break an employee’s upward 
trajectory, even if those metrics can 
be gossamer. The elusive “perception 
versus reality” aspect, the squishy, 
subjective benchmarks of how one 
is judged within a workplace, can 
be hard to document and prove in 
evidentiary terms. 

This isn’t to suggest the jury mem- 
bers who sat through many grueling 
hours of testimony are dumb. It is to 
say that even in the moneyed play- 
ground that San Francisco has be- 
come, it would be a stretch to assume 
jurors can empathize with someone 
who holds three postsecondary de- 
grees from two of the nation’s most 
prestigious private universities. The 
“jury of peers” requirement is de- 
signed to produce a representative 
sampling of the community in which 
the trial is prosecuted. By this mea- 
sure, the location of the trial — San 


Francisco, a city where the median 
household income is $65,519, far be- 
low Pao’s starting salary of $220,000, 
and even farther below the billions in 
revenue under the firm’s control — 
was fated to fall short in producing 

a jury pool of individuals who might 
empathize with Pao’s claims that her 
career advancement stalled due to her 
gender. Further, according to reports, 
only one juror, an alternate, actually 
worked in the tech industry. 

The “jury of peers” requirement 
generally seeks to prevent the ex- 
clusion of jurors based on national 
origin, ethnicity, or gender. And that 
was especially important in Pao vs. 
Kleiner, Perkins. But it was inade- 
quate at ensuring the jurors would 
fully grasp the nuanced issues of 
class, gender, and race that lay be- 
neath the surface. 


Which brings us back to Steve Sam- 
mut, the 62-year-old machinist who 
was among the nine jurors who said 
they didn’t believe Pao’s claims that 
she'd experienced gender discrimina- 
tion. Sammut, who is white, said 
during a post-verdict press conference 
last week, “All 12 of us felt that [Pao] 
was very driven ... We felt that she was 
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Ellen Pao, foreground, is flanked 
by her attorneys Alan Exelrod, 
left, and Therese Lawless, at 
Civic Center Courthouse in San 
Francisco on March 27. Pao’s 
“jury of peers” failed to see her 
gender-discrimination argument. 


someone who probably wouldn't take 
no for an answer and was pushing for 
her agenda.” 

Consider Sammuts’ lack of aware- 
ness of the irony of his sentiment — 
that under U.S. employment laws it 
is not a fireable offense for a woman 
to be driven or to push for a specific 
agenda. Stereotypes about pushy 
professional women in general, and 
about Asian women in particular as 
alternately submissive or unreason- 
ably strict and disciplinarian, were 
used subtly yet effectively by Kleiner, 
Perkins’ lawyers. They correctly bet 
that the “average Americans” who 
constituted the jury would fall for the 
image they presented of Pao — that 
of a calculating, underhanded, cold, 
greedy, entitled upstart. Implicit in 
that depiction, though not explicitly 
stated by Hermle and her fellow de- 
fense attorneys, is the idea that Pao is 
a modern-day Dragon Lady. 


Second, the ethnic composition of 
the jury, while apparently satisfying 
the “jury of peers” requirement, as 
well as the criteria of presiding judge 
Harold Kahn, doomed Pao’s chance of 
winning. While the gender makeup 
was evenly split, the majority of the 
jurors were white. Also, the fact that 
none of the active jurors worked in 
the technology or venture-capital sec- 
tors created an occupational knowl- 
edge-gap that hurt Pao’s chances. 

These twinned points — the jurors’ 
overall ethnicity and occupations — 
drove the outcome of this case. And 
for all the attempts by Pao’s attorneys 
to prove that Kleiner, Perkins’ male 
partners and general culture had 
blocked Pao’s path to a top role, the 
more important variables were the ju- 
rors’ lack of knowledge about the ex- 
clusive intricacies of the venture-cap- 
ital world, the arcane rules about how 
to measure success in that setting, 
and the “exotic” figure presented 
by Pao. In other words, if you're a 
machinist like Sammut, your subcon- 
scious biases and beliefs around class 
and income levels, and race, inevitably 
informed your decision. This hard-to- 
pin down reality also drives the race 
and gender gap that exists across the 
technology sector and its funding en- 
gine, venture capital firms. 


The best evidence of that dynamic 
was revealed after the verdicts were 
read. During the same posttrial press 
conference at which Sammut spoke, an- 
other juror, a black woman named 
Mashalette Ramsey, also talked with 
reporters. She had voted in favor of Pao 
on all claims, and spoke at length about 
how difficult the case was. According to 
the Los Angeles Times, Ramsey said, “I 
looked at how the men [at Kleiner, Per- 
kins] performed, and I wasn’t seeing 
differences huge enough to see it justify 
leaving Ellen Pao behind. 

“T also felt Ellen had been pi- 
geonholed into a chief-of-staff role, 
and I believe that was to keep her in 
that position,” Ramsey added. The 
41-year-old juror ended her com- 
ments to the reporters by saying, “’m 
going home emotional.” 

Pao lost the case, but she success- 
fully illuminated the fraught presence 
of class, race, and gender biases in 
America’s corporate workplaces — 
and the legal framework that can fail 
spectacularly at excavating beliefs, 
perceptions, emotions that can nega- 
tively impact employees’ experiences. 
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GAVIN NEWSOM OUTLINES THE TROUBLE WITH MARIJUANA LEGALIZATION - BUT NOT THE SOLUTION. 


Kids, Cartels, and 
Marijuana DUIs 


If there was an election in Cali- 
fornia today, marijuana would be legal in 
the state tomorrow. 

Roughly 55 percent of the state’s 
likely voters support legalizing cannabis, 
according to the most recent Public 
Policy Institute poll. That’s legalization’s 
strongest showing yet in California — 
where just five years ago, 54 percent of 
voters said “no thanks” to legalized and 
taxed recreational cannabis. 

Legal weed is no longer an under- 
ground concern of the counterculture. 

It’s 2015, and marijuana is mainstream: 
Money has a funny way of “legitimizing” 
just about anything. Four states are 
already years ahead of the country’s inno- 
vation capital when it comes to having a 
successful recreational cannabis market- 
place. An increasing number of influential 
people realize it’s well past time for Cali- 
fornia to get on board with the multibil- 
lion-dollar legal cannabis market. This 
leads to another, more important ques- 
tion than the ones posited in the poll: 

What kind of legalization? 

That answer will determine whether 
or not people such as Lt. Gov. Gavin 
Newsom will continue advocating for 
legalized weed, making him marijuana’s 


highest-placed public supporter. 
Love him or hate him, legaliza- 
tion needs the likes of Newsom, the 
presumptive favorite to succeed Gov. 
Jerry Brown in 2018. Without him, you 
can forget about getting richer, more 
famous people on board. And without 
them — and their bank accounts with 
lots and lots of zeroes — you can forget 
about ending California's 100-year ex- 
periment with waging war on a plant. 
After all, there have been several 
very rational legalization proposals in 
the state since 2010. All failed from a 
lack of funding. 
Newsom is not a legalization die-hard. 
He has concerns that are shared by policy 
experts, academics, and other wonks, as 
well as voters who are scared shitless of a 
marijuana republic. Last week, a summa- 
tion of these concerns was outlined in a 
long-awaited report produced by a “blue 
ribbon commission” of experts, of which 
Newsom served as chair. 
Their questions will annoy 
free-marketers, libertarians, 
and social justice warriors, 
who would say that legaliza- 
tion must happen because it’s 
the profitable, rational, and 
equitable thing to do. What’s 
right and what's profitable 
doesn’t matter for Newsom’s 
eggheads, who say legalization 
creates three serious conun- 
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drums: kids, cartels, and DUIs. 

This is not news. Moderate and con- 
servative voters have long opposed weed 
over fears of stoned kids, empowered 
gangsters, and bong-toking school bus 
drivers. To succeed at the polls in 2016, a 
legalization initiative will have to some- 
how confront and soothe these fears. 

If it doesn’t, Newsom, who hopped 
on the legalization train in December 
2012 after voters in Colorado and Wash- 
ington demonstrated that the issue is 
a winner, can be counted out. “[IIf it’s 
not the right one,’ Newsom told inter- 
viewers last week, “I’m not going to do 
it.” And why would he? Who wants to be 
the public face of a defeat? 

Newsom’s panel is encouraging for 
anyone who wants legal weed in Califor- 
nia. Most of the worries can be assuaged 
with some data. 

As Colorado and Washington have 
shown, recreational cannabis has 
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not yet destroyed the best minds of a 
generation or created a cartel playground 
where everyone driving a car is stoned. 
The panel also gives credence to reefer 
madness-style paranoia. Many of the 
same fears that anti-legalization advo- 
cates had in 1996, when medical canna- 
bis loomed, are being repeated. The panel 
also falls short of calling on policymakers 
to be honest and remind voters that 
these bad things are already happening. 

Kids today have no problem finding 
weed. Some 44 percent of 12th graders 
across the country say they’ve smoked 
pot, according to the National Institute 
of Drug Abuse. Marijuana is easier to 
buy than alcohol for most kids, because 
it is illegal. As Newsom is fond of say- 
ing: Cartels don’t card. 

Kids are high now — and, if we 
bother to be honest with ourselves, we'll 
admit that they'll keep getting high. Le- 

galization will not keep ado- 
lescents away from marijuana 
or any other substance that’s 
taxed and controlled. Right 
now, kids are smoking pot, 
looking at porn, and drink- 
ing beer. To use “saving the 
kids” as an excuse to hold up 
legalization is trickery that, 
unfortunately, still works. 
There are unsavory 
characters in finance, tech- 
nology, sports, and every- 


thing else “legitimate.” It is highly likely 
that criminals will dabble in marijuana 
following legalization, especially if regu- 
lations are too strict. 

And, like it or not, some people 
will drive while stoned. They will cause 
accidents, and people will die. But, as 
Colorado and Washington have shown, 
it’s nothing like the death toll caused by 
the country’s appetite for alcohol. 

What worked in Colorado and 
Washington will work here (if someone 
can be convinced to write the checks). 
There, legalization was sold as sound 
public policy that could also raise some 
money — law-abiding social justice 
with decent job prospects. 

We already knew the questions; what 
we need now is answers. Newsom is more 
on-point than his panel. He isn’t “sure we 
will ever get everyone together on this” 
— which is the wisest and most succinct 
summation of the situation possible. 

Rules for legalization can’t be written 
to appease the hard-liners who still be- 
lieve in “gateway drug” theory. Someone 
will use the first instance of a kid sneak- 
ing a parent’s stash and getting behind 
the wheel as sufficient reason to blow- 
up the entire experiment. 

That’s no reason to keep the status 
quo. Newsom calls California’s current 
situation “the worst of all worlds.” To 
move past this, voters need gentle and 
constant reminders that even flawed 
legalization is better than failed prohibi- 
tion. Not to mention eternal discussion. 
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AROUND THE WORLD, SAN FRANCISCO IS CON- 


sidered a street-art capital — a kind of Promised Land that serious 
artists have to visit at least once in their lifetimes. Banksy (En- 
gland), Aryz (Spain), Blek le Rat (France), and Nychos (Austria) are 
just some of the famous street artists who've flown here to paint, 
stencil, or affix their works onto public walls. But San Francisco 
has always had a homegrown street-art community, embodied 

by Barry McGee, Margaret Kilgallen, and others who, in the 
1990s, plastered their art around the Mission District, where art- 
ists inspired by Mexican muralism had, decades earlier, covered 
stretches of buildings with scenes of everything from revolution 
to everyday life. 

The street artists profiled here belong to the new genera- 
tion of San Francisco’s street artists. They all live in the city. 
They all paint here. They all have talent that was years in the 
making. All of them are in their 20s or 30s. The street art they 
do now is legal. The street art they’ve done in the past? Well, 
let’s just say that, on occasion, a few of these artists did things 
that were technically illegal. But that doesn’t matter. What 
matters is that they now see the city as a continuous canvas 
for art, and in turn the city — homeowners, businesses, the 
San Francisco Arts Commission, and arts organizations — 
sees them as indispensable to San Francisco’s character. 

The relationship, however, is complicated. 

Rising rents and real estate prices make it harder for artists 
to live in San Francisco. In December, SF Weekly profiled An- 
drew Schoultz, an award-winning street and gallery artist who 
moved to Los Angeles after 18 years here, chased by a studio 
eviction and the uncertainty of finding a long-term space to 
paint. That month, though — and every month for the past 
two years — SF Weekly has profiled current San Francisco 
street artists in a column, Know Your Street Art, that digs 
into the stories behind the paintings, sculptures, stencils, and 
stickers that pop up in different neighborhoods. The column 
testifies to an unassailable fact: San Francisco has more talent- 
ed street artists than ever before. And it’s not just the Mission 
District where street art has found a home, but the Richmond 
District, Sunset, Haight, Fillmore, North Beach, Nob Hill, Ten- 
derloin, Mid-Market, SOMA, Bayview, and Excelsior. Almost 
everywhere you look, there is street art worth noticing. 

The seven artists profiled here have beaten the odds. Street 
art is by nature ephemeral, but these artists’ works are up right 
now, in multiple San Francisco locations. What’s more, the 
artists’ reputations extend far beyond this city, thanks partly to 
the growing network of websites, magazines, and gallery spaces 
devoted to street work. 

We live in a Golden Age of street art, when it has become 
embedded in popular culture. Exhibit A: Jay Z’s recent “Dreams 
Are Made” TV commercial, which features Mill Valley street 
artist Zio Ziegler, whose San Francisco works — exoskeletons 
covered in scales, zigzags, crisscrosses, circles, and other dis- 
tinct shapes — stand out for their temerity and intensity. If all 
art is an act of faith, to quote Truman Capote, then the street 
art on these pages are leaps of faith that landed well. And the 
artists behind that faith don’t need to make long pilgrimages to 
this city. They’re already here. Like earlier generations, their art 
speaks about everything from revolution to everyday life. 
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MEL WATERS 


In San Francisco, the debate about 
gentrification and the changing na- 
ture of neighborhoods is particularly 
resonant in the Mission District, 
which is losing its Hispanic popula- 
tion at a time when high-dollar 
restaurants and bars have cascaded 
in. Into this maelstrom stepped Mel 
Waters and his oversize painting of 
Carlos Santana, the Mexican-Ameri- 
can guitarist who went to school in 
the Mission District and is a cele- 
brated native son. Waters put up the 
painting last October, at 3107 19th 
St. near Mission. It’s topped with a 
dedication in Spanish (“Para la Mis- 
sion”) and flanked by powerful Aztec 
symbols (painted by the artist named 
Hyde). The artwork, which was coor- 
dinated with the building’s owner and 
the San Francisco Arts Commission, 
honors a musician who symbolizes 
cultural pride and synthesis — who 
combined Latin music with American 
rock and other influences — at a 
highly trafficked intersection. Waters’ 
art has become an instant landmark. 

“From when I started it, people 
were yelling out, ‘Carlos Santana!’ 
‘Carlos Santanal, ” says Waters. 
“The old Latino generations felt 
like I was bringing the Mission 
back. But old, young, hipster — it 
didn’t matter. People were feeling 
it from the start.” 

Like Santana, Waters grew up 
in San Francisco. And like Santana, 
Waters draws on a confluence of 
cultural influences: He’s Afri- 
can-American and Filipino-Amer- 
ican, and came of age with the as- 
cendance of hip-hop while listening 
to other music, including jazz, soul, 
R&B, and Santana. 

“I went to high school with his 
daughter, Stella Santana,” says the 
33-year-old Waters, who grew up in 
the Fillmore and attended Sacred 
Heart Cathedral Prepatory high 
school. “She came back to the city 


and we met at the wall, and we hada 


long conversation about it. She said 
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her dad had heard about it. He saw 
pictures.” 

Waters’ street paintings are al- 
most exclusively in black and white, 
giving them a texture and vividness 
analogous to the best black-and- 
white art photos. His work also can 
be seen at 588 Haight St. (the rap- 
per named Kwanza, shown exhaling 
smoke), 559 Hayes St. (Louis Arm- 
strong and Nina Simone), and 16th 
Street near Florida (Gandhi). 


Rising rents and 
other creative 
barriers haven't 
silenced San 
Francisco street 
artists. Meet 
seven who have 
beaten the odds. 


BY JONATHAN CURIEL 


Gabrielle Lurie 


A tattoo artist who works in the 
Ingleside district, Waters says he 
perfected his art by making more 
of it. “I can’t be any more thankful 
and blessed than to be an artist in 
my hometown,’ he says. “It’s been a 
dream to me. I grew up in the 90s 
era with graffiti, which was very 
inspirational. And some fine artists, 
and tattoo artists that I’ve come un- 
der — I owe it all to them, because 
they were my inspiration.” >) p12 


SFWEEKLY.COM 


Wa NER Di 


' 


—_ 


e } . ; P i. ~ = , 
a te. gin 
cap fo i oe. Pee > : } 3-4 
a _ on = ~ . . - Se See <-> ~ > bee eet WA Deh tend ome 
aaa SO ER iG lI) SEO ER ae 
~ GREAT BEER STARTS WITH GREAT HOPS 
. ‘ia 1,2. | 
“LOM 4d Elk Mo ntair Fe Ns ye Goose IPA 


oe vr 
Uu 


r full-flavored take on: 
WT critics, alilte 


- ‘s be a = | And 
ee ae, 


; hon A 

hes -- +. we 4 
oe = * —*. 

Sas ++ _'. 

- , **- 


16 WHAT'S NEXT. COOSRISLAND.COM 4 9 
"nae RE | Ue 


SFWEEKLY.COM LETTERS NEWS COVER STORY THECALENDAR ARTS & CULTURE EAT MUSIC | APRIL2-8,2015 | 11 





Up Against the Wall from p10 


es * 


4 
Luge 


CHRIS GAZALEH 


The history of political art is the history 


of art itself, as in Francisco Goya's The 
Third of May 1808, whose firing-squad 
scene is a searing attack on the inhu- 


manity of wars and governments. Chris 


Gazaleh has one foot in that art tradi- 
tion, with a focus on Palestinian issues. 


In Clarion Alley, the celebrated art corri- 


dor between Mission and Valencia 
streets, Gazaleh has a large work of a 


reversed. The way we understand 
history is almost like the opposite 

of what we should. That art is like 
reinterpreting democracy and capi- 
talism. A lot of Western ideas were 
adopted from Egyptians. Basically, 

it means that shit is backwards. We 
put a pyramid on the dollar bill, but I 
like to flip it upside down. I’m saying 
capitalism isn’t working.” 





Gabrielle Lurie 


is known out here in major cities. 
Anda lot of people know that Pal- 
estinians are a historic people. But 
there is also an extreme lack of un- 
derstanding. It’s not represented in 
education and the media. It’s import- 
ant to let our narrative be known.” 
Gazaleh’s family immigrated from 
Palestine to San Francisco in 1955. His 
great-grandfather had a liquor store 
at 23rd and Guerrero. Gazaleh, 31, is 
a San Francisco native who also grew 
up in Dearborn, Mich., which has the 


highest concentration of Arab-Amer- 
icans in the United States. As a col- 
lege student at San Francisco State, 
Gazaleh was a lead organizer of the 
campus’s Edward Said mural, which 
honors the late Palestinan-American 


Last year, Gazaleh was one of the 
artists invited to contribute to the 
Oakland Palestine Solidarity Mural. 
His painting: a tree with multiple gen- 
erations of Palestinians living within 
— symbolic of Palestinians’ long histo- 


man’s face surrounded by squiggly lines. 
People who've studied languages might 
recognize it as stylized Arabic-lettering. 
Closer scrutiny reveals upsidedown pyr- 
amids in the man’s eyes. 

“My art is definitely that of a 
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Gabrielle Lurie 
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CHAD HASEGAWA 


The bears that began appearing on 
walls along Market Street and the Ten- 
derloin over the last decade didn’t start 
out as bears. They were blobs. Abstract 
blobs that came from Chad Hasegawa’s 
imagination and would have stayed as 
blobs except for one thing: Hasegawa’s 
friends urged him to anthropomor- 
phize the shapes, and Hasegawa 
agreed. The bear was a compromise of 
sorts, but it stuck. And so did the style: 
a cross between abstraction and figura- 
tion. From a close distance, Hasegawa’s 
bears still look like overlapping shapes 
without a definitive structure. 

Cheap paint helped prompt the 
figures. 

“T was getting these bucket paints 
for $1,” Hasegawa says. “I was having 
fun with dripping and splashing. I 
was putting ridiculous amounts of 
paint on. All bright colors. They also 
had neutral tones. And my friends 
would hang out and watch me paint. 
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They'd say, ‘Dude, you're paint- 
ing a bear. And Id say, ‘No, it’s 
actually a blob.’ And they'd go, 
‘No, dude — it’s a bear. You can 
tell. It’s all brown.’ 
“T refused to paint a bear, 
and finally my friend was like, 
Just paint a bear and see what 
happens. So I painted a bear, 
and said, ‘Oh, my God. This is 
kind of cool. It made sense now 
that I was painting in this ugly style. 
It opened up everything. And I said, ‘I 
need to get this out onto the street.’ “ 
Hasegawa, 32, grew up in Ha- 
waii with strong artistic ambitions. 
Even as a 10-year-old, he devoured 
graffiti magazines. ‘The street artist 
who influenced Hasegawa at that 
age was Barry McGee, who went by 
“Twist” and other names. But it was 
the entire Mission School scene that 
inspired Hasegawa to apply to San 
Francisco’s Academy of Art Universi- 
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conscious person trying to address 
world politics,” says Gazaleh. “I love 
putting history into my art. The 
Arabic is abstract. If you go to old 
mosques in Spain or Morocco, you 
see beautiful mosaics in Arabic let- 
ters. The face is wrapped in all these 
letters. The words are protecting 
the face but also causing confusion. 
The pyramids are like history that’s 


ty, where he earned a BFA in adver- 
tising. Hasegawa has been here ever 
since. From the day he arrived in 
2000 and moved to Nob Hill, Hasega- 
wa began putting up street art. 

“As soon as I got here, the first 
thing I did was walk down Taylor 
Street to Market Street. I was hun- 
gry and I needed a refrigerator, and 
I walked to the pawnshop on Sixth 
Street, and the first thing I saw was 
Twist’s character,’ Hasegawa says. 
“Twist was in my face right there, on 
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ry in the Middle East. At Clarion Alley, 
next to Gazaleh’s art of the man and 
lettering, he painted a large work of a 
tree surrounded by a white wall that 
said, “Free the People of Palestine.” 
That colorful artwork, which had been 
there for years, was painted over this 
month with another artist’s work. 
“The tree represents Palestine,” 
says Gazaleh. “The Palestinian plight 


the Luggage Store Gallery. I thought, 
‘Whoa. This is San Francisco!’ 

“T walked into the gallery and I 
noticed the stairwell had a bunch of 
tags,” he says. “And this lady is at the 
top of the stairwell and she says, ‘Are 
you going to come up and see the 
art?’ I said, ‘No, no. I’m sorry. And 
I ran away. I went back and saw her 
again, and I found it was Laurie Lazer, 
the co-founder of the Luggage Store, 
which the whole Mission School hung 
out at. It was just my luck.” 


author and academic. Gazaleh, who 
lives in the Excelsior District, studied 
postcolonial literature, not art. 

“Art, Gazaleh says, “is the most 
important thing to get out there, 
because you can’t censor art. The 
best thing I can do is use art for 
something that will open minds, and 
inspire, and criticize, and challenge. 
Those are things we need in society.” 


That luck has stayed with Hasega- 
wa, whose bears can be found on the 
outside shutter of White Walls Gal- 
lery, 886 Geary in the Tenderloin; at 
the Luggage Store Gallery’s outdoor 
annex Tenderloin National Forest, 
at 509 Ellis; and on a wall near the 
intersection of Treat and 23rd streets 
in the outer Mission. The Mission 
helped inspire Hasegawa to come to 
San Francisco. Now, his work is situ- 
ated there, a twist that “Twist” would 
surely be happy about. 
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Up Against the Wall from p12 


SHAWN 
BULLEN 


They’ve become two of San Francisco's 
most prominent black faces, seen every 
day by thousands of commuters who 
pass by the corner of Fillmore and 
Geary. Shawn Bullen’s artful profiles of 
John Lee Hooker, who died in 2001 at 
83, and Genevieve McDevitt-Mauldin, 
a young singer in the funk band Kat- 
delic, say everything about Bullen’s ap- 
proach to street art, and the way he 
reaches into the neighborhoods he 
paints in for inspiration. 

McDevitt-Mauldin grew up in the 
Fillmore, which for much of the 20th 
century was the heart of black San 
Francisco. She and Katdelic regularly 
perform at the Boom Boom Room, 
whose wall Burrell was invited to 
paint. McDevitt-Mauldin is a local 
girl who's starting to make it in her 
field of choice. Fillmore residents 
appreciate (and applaud) Bullen’s 
depiction of the neighborhood kid 
who they used to babysit and whose 
visage is now the size of Mount 
Rushmore. Hooker co-founded the 
Boom Boom Room, which is named 
after one of his songs. 

Bullen’s street-art habit: experience 
a neighborhood and talk to its people 
before painting, rather than parachute 
in and impose a planned vision. 


AMANDALYNN 


Street art and graffiti are inextricably 
linked, with casual observers frequently 
conflating the two. Graffiti is based on 
stylized lettering, and its presumed 
Latin cognate, graphire, means “to 
write.” Graffiti writers were Amanda- 
lynn’s first peer group when she started 
doing street art in San Francisco. But 
she didn’t want to do tagging and writ- 
ing, so she focused on doing images, 
and she painted what she knew best: 
women. That's still Amandalynn’s pre- 
ferred motif, and she’s the most promi- 
nent female street artist doing those 
images in San Francisco. 

One of Amandalynn’s most re- 
cent works, called Live Outside (‘700 
Stevenson St. at Eighth), turned a 
hotel’s boring beige wall into a sea of 
turquoise, where three dark-haired 
women frolic in the water, one of 
them blowing at dandelions. Birds 
fly amid giant lettering done by the 
Oakland artist Lady Mags, with whom 
Amandalynn has collaborated since 
2011. Amandalynn’s street art can be 
thought of as beautification art. The 
women she paints, though, are more 
than eye candy. 


“I try to illustrate what a commu- 
nity has been but also what it could 
be,” says Bullen, who studied fine art 
and photography in college. “When I 
started walking around and [telling] 
people that I was doing a mural for the 
Boom Boom Room, people who'd lived 
there a while were concerned that the 


“I started out as an artist with the 
dream of being a muralist,” says Aman- 
dalynn, 35, whose freelance work in- 
cludes outdoor sculpture preservation 
and motorcycle painting. “I grew up in 
Pennsylvania, till I was 18, and moved 
out here. I did a little bit of it there, but 
it wasn’t until I came to San Francisco 
that I met a bunch of graffiti writers 
and learned how to paint on walls 
just for the hell of it, and how fun and 
inspiring it can be. 'd show up and the 
guys would start painting, and I would 
just fit in something somewhere.” 

Amandalynn had a specific vision 
for what she wanted to do. “As much 
as I was inspired by them and their 
style, I really had this desire to do my 
own thing, and create my fine art on 
walls,” she says. “I love abstract art, 
but I’m not a good abstract artist. 
And I love graffiti, but I’m not a graf- 
fiti artist. Women inspire me. Female 
energy, and nature, and that sort of 
thing. When I look around and dream 
of things, that’s what entices me, so 
that’s what I put out there. 

“Tve been challenged several times 
to paint men, and they end up looking 
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history of the neighborhood was being 
forgotten. And it was important that 
anything new honor the history. Kat- 
delic performs there once a month, and 
Genevieve is a new singer who's just 
getting her name out there. It would be 
awesome if my art could help progress 
somebody else’s artistic career.” 
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quite feminine,” she adds. “It’s obvious- 
ly something that’s not inside of me.” 
When Amandalynn started doing 
street art about 15 years ago, there 
were fewer women doing it, and 
few other artists putting women so 
prominently — using brushes, and 
completing gallery-like paintings — 
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Mike Koozmin 


In Noe Valley, American Express 
commissioned Bullen to paint a 
two-story street work that tells the 
story of that area’s small businesses, 
and like his Boom Boom painting, the 
work is an inspired, larger-than-life 
look at people who ordinarily get little 
attention on public art. The biggest 


on public San Francisco walls. “I was 
incredibly fortunate to get engulfed 
with a group of graffiti writers who 
really encouraged me to do that sort 
of thing,” Amandalynn says. “It wasn’t 
widely accepted. No one came toa 
wall with brushes. Now, there are 
street-art TV shows, and everyone 


image in that collage: a young woman 
who worked in the area and told Bul- 
len she hopes to return to China with 
her mom to visit family. The plane at 
the top is a proxy for her dreams of 
traveling. 

Bullen, 26, is a Chicago native who 
lives in the Richmond District and 
spent many months living in the Bay- 
view, where he’s orchestrated several 
standout street works, and where he’s 
co-founding an urban arts festival in 
October that will bring top muralists 
and street artists to paint walls and 
work with neighborhood schoolkids. 
He’s already taught mural painting to 
middle school kids there. The festival 
would happen over three days. Among 
the fiscal sponsors: the nonprofit SF 
Beautiful, Bayview activist Tyra Fen- 
nell, and Bullen himself. 

“We're going to bring artists from 
outside San Francisco, and local art- 
ists from San Francisco and the Bay 
Area, and create a mural installation 
on one entire block in the industrial 
district of Bayview,” says Bullen. 
“We're trying to create a project that 
benefits the surrounding community, 
and the artists. 

“We want to bring a larger culture 
of mural painting and street art to 
the city,” he adds. “It’s surprising that 
it doesn’t already exist here, since [a 
similar festival] is happening in every 
other major city. It’s exciting that we 
get the opportunity to get it started.” 





Gabrielle Lurie 


is now painting for murals, and they 
want you to paint girls. It’s definitely 
something that’s worked its way in 
through various artists. I can’t say I 
was the first in any way. But it’s em- 
braced much more nowadays, simply 
because there’s more a fine-art ap- 
proach to murals.” 
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Up Against the Wall from p14 





CAMERON 
MOBERG 


In the Oxygen cable-television series Street 
Art Throwdown, the first reality TV show to 
feature street artists, Cameron Moberg is 
the only contestant who’s a San Francisco 
native and resident — but he defies the 
stereotypes of the city. The first time audi- 
ences see Moberg on the show, in episode 
1, he’s painting a cross on a metal shutter. 
Moberg is a Christian pastor who infuses 
his street art with symbols — both overt 
and implied — of religious inspiration. 
That doesn’t make Moberg’s art “religious 
art.” Instead, his works are akin to secular 
gospel music — enjoyable in any way that 
inspires the audience. 

A good example: his work Time Flies 
When You're Having Fun, at 3166 26th St. 
(near Folsom), which covers the outside 
of a three-story building and features a 
trippy kaleidoscope of shapes and colors, 
topped by a giant majestic bird that’s 
swooping along. Moberg did the work 
with Ivan “Gath” Preciado, who’s also on 
Street Art Throwdown. 

“My faith is completely encompassed 
with my life,” says Moberg, 33, who also 
goes by the name Camer1. “So say I paint 
the birds that I paint, and there’s not a 
giant scripture up there, but to me cre- 
ation comes from God. So when I paint 
that bird, it’s something that I would call 
natural revelation — God revealing him- 
self through nature. My desire is to love 
people and reflect the love of Christ.” 

Moberg grew up in the Mission, 
near Army and Guerrero, and studied 
religion at Oakland’s Patten University, 
then a religious-based institution. He’s 
a self-taught artist who favors baseball 
hats, tattoos, ear and lip piercings, and 
a style he says is rooted in graffiti but 
is venturing into character work. So his 
birds frequently have letter-like shapes 
descending from their feathers. 

With a wife and two children, Moberg 
lives in low-income housing South of 
Market. Though he’d like to win the main 
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Gabrielle Lurie 





Tim Brown/Oxygen Media 


prize of $100,000 on Street Art Throw- 
down, it’s basic street art that drives his 
daily life. Painting and exhibiting in gal- 
leries don’t have the same thrill. 

“When you're out in the public, there 
are more interactions with the environ- 
ment that you're in,” says Moberg, whose 
appearance on Street Art Throwdown 
parallels his increasing visibility through 
street art and gallery exhibitions. “Td 
even Say it’s sometimes performance art, 
even though we’re not dancing or things 
like that. People get interested in the pro- 
cess. There’s also the large space — there’s 
just a lot more in the process that feels 
good when you're doing it. 

“In front of a canvas, you're only kind 
of moving your arm and a little bit of your 
wrist,” he explains. “But when you're on 
a wall, you're moving your entire body. 
You're doing lunges and really large move- 
ments. So it’s not always the outcome 
that’s important to us. There are move- 
ments with the can that feel good because 
they’re so big and loose. I grew up in the 
hip-hop scene, and I love breakdancing. 
And everybody in hip-hop watched kung- 
fu movies. So coming into the street-art 
world, there’s that side where you're 
climbing buildings and doing crazy stuff. 
It’s fun coupling the physicality and the 
painting.” 

Few other pastors, it’s fair to say, can 
say the same thing. 


RICARDO RICHEY (APEX) 


Whether it’s the Tenderloin (Ellis and Leaven- 
worth), Mid-Market (corner of Turk), or an off-the- 
beaten-path part of San Francisco (Colton Street 
and Colusa Place), Apex’s work stands out for three 
good reasons: 1. It’s architectural, with layers and 
lines and loops that zig and zag and form exquisite 
patterns; 2. It’s colorful, and even when Apex uses a 
central color, he employs half-shades and quar- 
ter-shades that create striking contrasts; 3. It’s un- 
like any other street art in San Francisco. 

A native San Franciscan, 36-year-old Apex has 
done street art most of his life — since 14. Raised 
in the outer Sunset District and Anza Vista, and 
now a resident of the Mission District, Apex 
has used different San Francisco neighborhoods 
— including its buildings and billboards — to 
inspire his art. Architecture is one component of 
Apex’s artistic foundation, but just one. Lettering 
is another big influence, though that, too, is sub- 
sumed by Apex’s unique aesthetic. 

“To be honest, as far back as third grade, I was 
driven with abstraction and color gradations,” 
says Apex, who studied graphic design in college. 
“T really give credit to the San Francisco I grew up 
in. The grittiness of the ’80s and early ’90s of cer- 
tain areas of the city. The Victorians on McAllister 
and upper Fillmore — those color schemes — to 
the box houses of the Sunset. For me, just driving 
through the city and seeing different architecture 
and buildings, seeing paper billboards that were 
ripped because of the rain, that to me was art.” 


COVER STORY THECALENDAR ARTS &CULTURE EAT MUSIC 


Apex has exhibited at galleries and museums 
around the Bay Area, including Yerba Buena 
Center for the Arts, and his honors include an 
artist-in-residence at the Headlands Center for 
the Arts. Last December, Adobe commissioned 
him to do a large public “pop-up” mural in 
Hayes Valley that has since been donated to the 
African American Art & Culture Complex on 
Fulton Street. 

His studio is near Turk and Market. “I use my 
studio to practice and my public art to talk to 
one another and inform one another,” Apex says. 
“It’s beneficial for me as an artist to have public 
work that people can respond to, and get feedback 
from, and then have studio practice that I use to 
experiment and have a more intimate setting to 
view the work. It’s a cycle I use to slowly change 
the public art, and then I turn around and slowly 
change my studio work. 

“Last year, I was doing so many private 
commissions, and this year, I want to 
concentrate more on public art in San Francisco, 
and really separate what people see in the public 
sphere vs. what they see in a gallery,” he says. “I 
want to continue pushing the envelope in terms 
of color, form, and size. With my studio practice, 
I want to concentrate on minimalism.” 

In this yin-yang approach, Apex’s street art 
will get even bigger and bolder. That’s a positive 
development for anyone who’s seen his street 
art and wishes to see more. 





Michael Hendrickson 


Feedback@SFWeekly.com 


SFWEEKLY.COM 


VIN = 


GIVEAWAY 


Now — May 2 


GUARANTEED! 


Mini Cooper Winner 
$250 Cash Winners 


CALIFORNIA'S FINEST CASINO. 


FROM BAY TO PLAY IN 43 MINUTES. 
ROHNERT PARK © 101 EXIT 484 


288 Golf Course Drive West| Rohnert Park,CA P 707.588.7100 


GRATONRESORTCASINO.COM RESORT & CASING 


/_TUAL MAKES AND — oven WAY’ wee nthinas TM iWOSt ected N ADVERTISING AC 7 stlp TCNIVES evevlenpincs pie RPM AND © srs A LAC LILA py COMPLETE ee ALL gar Agree tNIETR MEI OL 21 CLLE® oe dan mi PATE 
WEIGT MANE ON REWARDS CARD AND’ ALT) 1D MANAGEMENT PESES =a os HTS PLAT WTHIW' NITS. F YOU) THINE YOU HAM awn he Pe sre at OD GAMALES THEM 07015 GEATON 25% STA CA 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC | APRIL2-8,2015 | 17 





18 


ro) od = pd | 04 = Oo Ak O)) ba = 


DON’T FIGHT CRIME BY HIV AND AIDS IF WE 
TH WINICKO)\ ln | =@C@)0.eln un D1 ©) ) lau se Bt 22 ©) Oe 


| VOLUNTEER IN AN 
HIV VACCINE STUDY. 


’M A REAL LIFE SUPERHERO. 


Arnel 


HIV Vaccine study volunteer 


SHESREADYLRE 


415.437.7485 


SAN FRANCISCO 


OVE 


the 


ate 


. y A . i A 
y prs, . yf 
YY fy ae . l 
~ Bl | Be % f/f 
~ | fj ! | y q . 
Y a | ae © 
™ #7 a 1 Y v 
% 7 a 1 Y " 
BAY y | 


6B PUBLIC WORKS 
6-9PM 





APRIL 2-8, 2015 LETTERS NEWS COVER STORY 


Flesh for 


Beasts 
Hungry Ghosts 





Thu 4/2 | Theater 


TRUE CRIME 


As evidenced by the massive cult follow- 
ings of shows like True Detective and 
Boardwalk Empire, audiences just can’t 
get enough crime dramas in their lives. 
Whether it’s the badassery of the charac- 
ters, the thrill of a red herring, or simply 
the dangerous subject matter, people are 
hooked. Next to jump on the ominous 
bandwagon is SF Playhouse. Through its 
minimal and intimate Sandbox Series, 
the playhouse seeks to bring patrons a 
rawer, gutsier kind of theater experience. 
That's certainly fitting for its upcoming 
project, In a Word, from playwright 
Lauren Yee. The dark story illustrates the 
life of amother who not only has to cope 
with the loss of her son, but must also 
solve the mystery of his disappearance 
on her own. Equal parts drama, detective 
story, and (surprisingly) comedy, Ina 
Word just might fulfill your cravings for 
crime drama — at least for a night. 

SF Playhouse presents In a Word 
at 8 p.m. through April 25 at Tides 
Theatre, 533 Sutter St., S.F $20; 415- 
677-9596 or sfplayhouse.org. Laura 
Jaye Cramer 


Thu 4/2 | Art 


HUNGRY FOR YOU 


In many Asian cultures, hungry ghosts 
are fueled by lives of greed and jealousy, 
driven mad by insatiable cravings, and 
doomed to roam the earth in search of 
something — traditionally, human flesh 
or feces; currently, everything from drugs 
to tennis shoes — to fill the cavernous 
emptiness. It never works. They make 
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themselves known in mass tides of vio- 
lence, bigotry, and craven self-obsession. 
They often appear as creatures with dis- 
tended bellies, withered limbs, thin 
necks, and pinhole mouths. But they 
have oh-so-many manifestations: For 
“Hungry Ghosts,” 15 artists — from 
comic book artist Ka Yan Cheung to ce- 
ramics artist Nicholas Oh — have been 
invited to act as artistic mediums for 
these restless wraiths. From the political, 
such as Juliana Kang Robinson’s rumina- 
tions on hoarding and food scarcity in 
North Korea, to the personal, such as 
Manon Bogerd Wada’s depiction of an av- 
alanche of wine bottles hurtling toward 
an empty chair, each piece gives voice to 
the darkest side of need. 

The “Hungry Ghosts” opening re- 
ception starts at 6 p.m. and the exhibit 
is open 1-6 p.m. through April 29 at the 
International Hotel Manilatown Center 
Gallery, 868 Kearny St., S.F. Free; 415- 
399-9580 or aawaa.net. Silke Tudor 


Sun 4/5 | Sacred Debauchery 


FIND (HUNKY) JESUS 


Easter’s coming extra early this year, and 
in San Francisco, that means you don’t 
have to wait so long to scream for your 
favorite Hunky Jesus at Golden Gate 
Park. It wouldn't be Easter Sunday with- 
out the Sisters of Perpetual Indulgence’s 
celebration, and this year will be their 
36th! The celebration starts at 11 a.m. 
with an Easter egg hunt for the kids. The 
main stage opens at noon, and that’s 
when the grown-up Easter fun begins: In 
addition to the big event, the famous 
Hunky Jesus Contest at 3 p.m., 
there’s the Foxy Mary contest at 2 p.m., 
and before that, a bonnet contest at 1 
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p.m. Plus musical performances, bur- 
lesque, and more. It’s a not-to-be-missed 
tradition for all you godless hippies. 
Keep San Francisco weird! 

The Sisters of Perpetual Indul- 
gence’s Hunky Jesus Contest and 
Easter celebration starts at noon at 
Hellman Hollow, 50 Overlook Drive, 
Golden Gate Park, S.F. Free; thesisters. 
org. Emilie Mutert 


Mon 4/6 | Space 


HUBBA HUBBLE 


When the Hubble launched into orbit in 
April 1990, the space telescope’s mysteri- 
ously blurry photos were a $1.5 billion di- 
saster. A slightly misshapen mirror was 
identified as the culprit, a repair was 
MacGyvered, and decades of star-span- 
gled photography ensued. Now the Mor- 
rison Planetarium is showing off a 
quarter-century of glorious space images 
with Celebrating 25 Years of the 
Hubble Space Telescope, part of the 
Benjamin Dean Astronomy Lectures se- 
ries. Paul Scowen, of Arizona State Uni- 
versity’s School of Earth and Space 
Exploration, is using the Hubble’s iconic 
photos of the Eagle Nebula to illustrate 
how stars and planets form, and how the 
school-bus-sized telescope has pushed 
the boundaries of astronomy. With a 
show like that, we're almost ready to for- 
give the Morrison Planetarium for ditch- 
ing its far-out Pink Floyd laser shows 
back during the Clinton administration 
(we said almost). 

Turn down the lights at 7:30 p.m. at 
the California Academy of Sciences, 55 
Music Concourse Drive, Golden Gate 
Park, S.F. $8-$12; 415-379-8000 or 
calacademy.org. Giselle Velazquez 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. All phone numbers are area code 415 
unless otherwise noted. Our complete listings of 
local events - searchable by keyword, date, and 
genre — are available online. 


ART - GALLERIES 


1-2-3-4 Go! Records. We Disrupt Your Regularly 
Scheduled Programming: UGZ magazine pop-up 
show and zine release with artwork by Matt Av- 
erage, Feo Berumen, Sam Bortnick, Paul Imagine, 
Jake Martinez, Alison Tharp, Jay Unidos, and Visible 
Damage. Thu., April 2, 7-10 p.m. Free. 420 40th 
St., Oakland, 510-985-0325, 1234gorecords.com. 

111 Minna Gallery. Steven Vasquez Lopez & William 
Edwards: Imperfect Continuum: Starting April 3. 
Mondays-Fridays. Continues through April 25. 111 
Minna, S.F., 974-1719, 11iminnagallery.com. 

1AM Gallery. A Major Minority: 20 artist group show 
curated by Poesia. Wednesdays-Saturdays. 1000 
Howard, S.F., 861-5089, lamsf.com. 

836M. Banksy: Haight Street Rat: Through July 11. 
836 Montgomery, S.F., 836m.org. 

a.Muse Gallery. Sirima Sataman & Barry Ebner: Mon- 
umental: Large-scale woodcuts and monotypes. 
Through April 26. 614 Alabama, S.F., 279-6281, 
yourmusegallery.com. 

Alley Cat Books. Cathleen Clarke: Apparitions: Figura- 


tive oil paintings and mixed media. Through April 14. 
3036 24th St., S.F., 824-1761, alleycatbookshop.com. 

Altman Siegel Gallery. Trevor Paglen: Photos, maps, 
videos, and other documentation illuminate the 
secretive world of NSA surveillance that the U.S. 
government would rather suppress. Tuesdays-Sat- 
urdays. Continues through May 2. 49 Geary, S.F., 
576-9300, altmansiegel.com. 

Andrea Schwartz Gallery. Deborah Bell, Eric Cor- 
rigan, and Melinda Tidwell: Three-person exhibit 
featuring mixed-media paintings, collages, and 
more. Mondays-Fridays. Continues through April 
24.545 Fourth St., S.F., 495-2090, asgallery.com. 

Anthony Meier Fine Arts. Janine Antoni: Turn: 
A new series of pit-fired ceramic vessels, plus 
an architectural installation. Tuesdays-Fridays. 
Continues through April 3. 1969 California, S.F., 
351-1400, anthonymeierfinearts.com. 

Art Attack SF. Bagman’s Floating World: Japanese-in- 
spired paintings by P.J. “Bagman” Blanchard. 
Tuesdays-Sundays. Continues through April 24. 
2272A Hyde, S.F., 814-3136, artattacksf.com. 

Artists’ Television Access. Christopher Statton & 
Megan Wilson: Better Homes & Gardens Today: 
Window installation addressing the concept of 
home vs. homelessness, with proceeds from art 
sales donated to the Gubbio Project, At the Cross- 
roads, and Coalition on Homelessness. Through 
April 29. 992 Valencia, S.F., 824-3890, atasite.org. 

Bash Contemporary. Persona: Three-person figurative 
painting show with Laura Barnhard, Aunia Kahn, 
and Justyna Kisielewicz. Tuesdays-Saturdays. 
Continues through April 18. 210 Golden Gate, S.F., 
926-8573, bashcontemporary.com. 

Berkeley Art Center. Rhonda Holberton: You Are 
Something the Whole World Is Doing: Wednes- 
days-Sundays. Continues through May 3. Claire 
Colette: Ever/After: Wednesdays-Sundays. Con- 
tinues through May 3. 1275 Walnut, Berkeley, 
510-644-6893, berkeleyartcenter.org. 
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Mark Smith 


Blackball Universe Gallery. Laura Juncker: Still 
People - Intimate Moments: Paintings combin- 
ing portraiture and film stills. Through April 3, 
T-11 p.m. 230 Madison, Oakland, 510-433-0933, 
blackballuniverse.com. 

Brian Gross Fine Art. Roy De Forest: Let Sleeping 
Dogs Lie: Tuesdays-Saturdays. Continues through 
May 2. 248 Utah, S.F., 788-1050, briangrossfineart. 
com. 

California Institute of Integral Studies. The Griots 
of Oakland: Through June 20. Jaime Cortez: Self 
Evident: Through April 12. Truong Tran: Framed 
Targets: Through April 12. 1453 Mission, S.F., 
575-6100, ciis.edu. 

CCA Wattis Institute for Contemporary Arts. Jos de 
Gruyter & Harald Thys: Tram 3: Steel sculptures, 
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AFTER THE GENOCIDE 


regardless of doctrine. 


recent drawings, video, and more. Tuesdays-Sat- 
urdays. Continues through April 18. 360 Kansas, 
S.F., 355-9670, wattis.org. 

Chinese Culture Center of San Francisco. Mind 
Traveling: Ink Art of Lu Chuntao: Tuesdays-Satur- 
days. Continues through April 11. 750 Kearny, S.F., 
986-1822, C-c-C.org. 

The Compound Gallery. Ghost Ghost Teeth: It All 
Seeped Into the Ground: New paintings. Wednes- 
days-Sundays. Continues through April 19. Kathleen 
King: Scrap Variations: Painted constructions 
made with found wood. Wednesdays-Sundays. 
Continues through April 19. 1167 65th St., Oakland, 
thecompoundgallery.com. 

Creativity Explored. Tree of Life: Arboreally inspired 
group show featuring lan Adams, Mary Belknap, 


VANKXOROY/ MOY AC RAs 


One hundred years ago this month, Armenian intellectuals and community leaders 
in Constantinople, now known as Istanbul, were rounded up and arrested — most 
were eventually killed. Red Sunday marked the beginning of the Armenian geno- 
cide. While the Turkish government remains unwilling to acknowledge these facts, 
the very word “genocide” was created when, staggered by the fate of the Armenian 
people, scholar Raphael Lemkin combined the Greek word “genos” (race, people) 
with the Latin “cidere” (to kill). As an Armenian-American — born in Iran, raised in 
New Jersey — Meline Toumani was taught to reflect their universal hatred of Tur- 
key. As ajournalist, Toumani decided to investigate: She moved to Turkey, where a 
two-month stay stretched into two years. The book that resulted from her personal 
exploration, There Was There Was Not, challenges the mythbuilding of na- 
tions, cultures, and individuals on both sides of the divide, and illustrates the kind 
of courage (and humor) it takes to redefine ourselves in relationship to the Other, 


Meline Toumani speaks at 7:30 p.m. at Green Apple Books, 1231 Ninth 
Ave., S.F. Free; 415-742-5833 or greenapplebooks.com. Silke Tudor 


Elana Cooper, Walter Kresnik, Merna Lum, Thomas 
Pringle, Paul Pulizzano, Jeanette Rideau, Stella 
Tse, Kathy Wen, and more. Through April 22. 3245 
16th St., S.F., 863-2108, creativityexplored.org. 

David Brower Center. Lisa K. Blatt & Christina Seely: 
The Speed of Light: Photographs explore the 
relationship between humans, light, and time. 
Mondays-Fridays, Sundays. Continues through 
May 14. 2150 Allston Way, Berkeley, 510-809-0900, 
browercenter.org. 

Dolby Chadwick Gallery. Jag Chartier: A Fever in 
Matter: Abstract paintings. Tuesdays-Saturdays. 
Continues through May 2. 210 Post, S.F., 956-3560, 
dolbychadwickgallery.com. 

Eleanor Harwood Gallery. Alexis Anne Mackenzie: 
Multiverse: Wednesdays-Saturdays. Continues 
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Helgi Tomasson’s newest work, Caprice, 

and Swimmer, a bold new world premiere 

by Yuri Possokhov. 


ML 


“Every moment feels like a 
fragment of a masterpiece.” 


— San Francisco Chronicle 


— 


4 
a * 
ed 


BUY TICKETS TODAY! 
stballet.org 


2015 MEDIA SPONSORS 


KCBS SFMC 
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SAN FRANCISCO BALLET 


HELGI TOMASSON. ARTISTIC DIRECTOR 


LEFT: SAN FRANCISCO BALLET IN RATMANSKY'S SHOSTAKOVICH TRILOGY; INSET: SARAH VAN PATTEN, 
TIIT HELIMETS IN BALANCHINE'S THE FOUR TEMPERAMENTS (CHOREOGRAPHY BY GEORGE BALANCHINE 


© THE BALANCHINE TRUST) (PHOTOS © ERIK TOMASSON) 


SAN FRANCISCO MEDIA COMPANY 
THE EXAMINER ° SF WEEKLY 
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Fri 4/3 | Dance 


SEMICOLON-OSCOPY 


The semicolon is a punctuation 
mark of great beauty and subtlety, 
properly indicating two indepen- 
dent clauses that nevertheless 
complete each other, yet it is fre- 
quently employed asyntactically to 
make an emoji wink. New York 
choreographer Sidra Bell does not 
specify which usage she prefers in 
her newest work, Unidentifiable; 
Bodies, which announces itself by 
its opacity. Given that bodies are 
the building blocks of dance and 
also its engines, and given that 
bodies in need of identification of- 
ten cannot move or speak for 
themselves, Bell’s new work, prom- 
ising to “navigate ... terrain that is 
simultaneously profound, fragile, 
and devastating,” might also be an- 
ticipated by its desire not to be 
identified or contain identities, or 
even necessarily humans. Backed 
by an electronic sound score also 
created by the bold and multifac- 
eted Bell, the work aims to be in- 
your-face, possibly winking. 

Sidra Bell Dance New York 
presents Unidentifiable; Bodies at 
8 p.m. through Sunday at Dance 
Mission Theater, 3316 24th St., 
S.F. $10-$20; sidrabelldanceny.org. 
Irene Hsiao 


MOLIERE’S 


40 


through April 11. 1295 Alabama, S.F., 867-7770, 
eleanorharwood.com. 

Et al.. Leslie Kulesh: It's What's Inside That Counts: 
Starting April 03. Wednesdays-Saturdays. Contin- 
ues through April 18. 620 Kearny, S.F., 269-4873, 
etaletc.com. 

Ever Gold Gallery. Sandy Kim: How's the Weather 
Down There?: Large scale photographic prints. 
Wednesdays-Saturdays. Continues through April 18. 
441 O'Farrell, S.F., 796-3676, evergoldgallery.com. 

Fecal Face Dot Gallery. Mike Giant: Colorado: New 
work by the tattoo-loving graff artist, including 
collaborations with Jason Siegel. Wednesdays-Sat- 
urdays. Curiot: Down the Rabbit Hole with Neon 
Lights: New acrylic paintings on canvas. Wednes- 
days-Saturdays. Continues through April 18. 2277 
Mission, S.F., 500-2166, ffdg.net. 

Fifty24SF Gallery. Sorayama: Solo show by the 
Japanese illustrator famed for his chrome robo- 
sexual pin-ups and other erotic art. Starting April 
4. Wednesdays-Sundays. Continues through April 
26. 252 Fillmore, S.F., 252-9144, fifty24sf.com. 

Fouladi Projects. Spring Group Show: Featuring work 
by Lauren Ari, Karen Barbour, Omar Chacon, Pip 
Culbert, Jemima Kirke, Laurina Paperina, Russell 
Tyler, and Gail Tarantino. Tuesdays-Fridays. Contin- 
ues through April 24. 1803 Market, S.F., 621-2535, 
fouladiprojects.com. 

Fraenkel Gallery. Alec Soth: Songbook: Tuesdays-Sat- 
urdays. Continues through April 4. 49 Geary, S.F., 
981-2661, fraenkelgallery.com. 

Galeria de la Raza. Existe Lo Que Tiene Nombre: 
Contemporary Photography in Mexico: SF Cam- 
erawork and Galeria de la Raza co-present a 
group show featuring 22 artists from Mexico. 
Wednesdays-Sundays. Continues through May 23. 
2857 24th St., S.F., 826-8009, galeriadelaraza.org. 

Gallery 16. Alex Zecca: New Work: Intricate new 
abstract drawings and sculptures. Tuesdays-Sat- 
urdays. Continues through May 15. 501 Third St., 


ou 
“Revelatory!” 


—SF CHRONICLE 


S.F., 626-7495, gallery16.com. 

Gallery Paule Anglim. Ruby Neri: The Big Feel: 
Tuesdays-Saturdays. Continues through May 2. 
Carter: Twelve Drawings: Tuesdays-Saturdays. 
Continues through May 2. 14 Geary, S.F., 433-2710, 
gallerypauleanglim.com. 

Gallery Wendi Norris. Tomokazu Matsuyama: Come 
With Me: New paintings and steel sculptures. 
Tuesdays-Saturdays. Continues through May 2. 
Yorgo Alexopoulos: C LO U D S: Sculptural diora- 
mas hidden inside “data servers” give insight 
on the man behind the technological curtain. 
Tuesdays-Saturdays. Continues through May 2. 
161 Jessie, S.F., 346-7812, gallerywendinorris.com. 

Gauntlet Gallery. Third Annual 12x12 Exhibit: Featuring 
12"x12" works by 50 artists. Tuesdays-Saturdays. 
Continues through April 18. 1040 Larkin, S.F., 590- 
2303, gauntletgallery.com. 

George Lawson Gallery. Gary Stephan: Selected Paint- 
ings: Tuesdays-Saturdays. Continues through May 


SEDUCTION 


JAPAN'S 
FLOATING 


WORLD 


THE JOHN C. WEBER 


COLLECTION 


2. Nancy Haynes: Four Paintings: Tuesdays-Satur- 
days. Continues through May 2. 315 Potrero, S.F., 
103-4400, georgelawsongallery.com. 

Goethe-Institut. Lost Stories, Found Images: Portraits 
of Jews in Wartime Amsterdam: These haunting 
portraits of 26 Jewish residents of the Nether- 
lands, taken by photographer Annemie Wolff in 
1943, get their first public showing here in San 
Francisco. Mondays-Fridays. Continues through 
April 17. 530 Bush, S.F., 263-8760, goethe.de/ins/ 
us/saf/enindex.htm. 

Golden Gate Park, McLaren Lodge. Coastal: Pho- 
tography by the 81 Bees photo collective. Mon- 
days-Fridays. Continues through April 10. 81bees. 
com. Stanyan, S.F., 831-2700. 

Gregory Lind Gallery. Brett Goodroad: A Mended 
Prism: Paintings and works on paper. Tuesdays-Sat- 
urdays. Continues through May 23. 49 Geary, S.F., 
296-9661, gregorylindgallery.com. 

Haines Gallery. David Nash / Pierre Cordier & Gundi 
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Falk: Index & Icon: Tuesdays-Saturdays. Con- 
tinues through May 2. 49 Geary, S.F., 397-8114, 
hainesgallery.com. 

Hashimoto Contemporary. The Moleskine Project IV: 
Annual group show featuring sketchbook spreads 
by over 60 artists. Starting April 4. Tuesdays-Satur- 
days. Continues through April 25. 804 Sutter, S.F., 
655-9265, hashimotocontemporary.com. 

Hosfelt Gallery. Emil Lukas: Ringing of Distant Events: 
Tuesdays-Saturdays. Continues through May 9. 260 
Utah, S.F., 495-5454, hosfeltgallery.com. 

International Hotel Manilatown Center. Hungry 
Ghosts: 15 artist group show presented by the 
Asian American Women Artists Association and 
Manilatown Heritage Foundation. Wednesdays-Sun- 
days. Continues through April 29. aawaa.net. 868 
Kearny, S.F., 777-1130, manilatown.org. 

Jack Fischer Gallery. Robert Brady: Gone Fishing: 
Sculptures. Starting April 4. Tuesdays-Saturdays. 
Continues through May 23. 311 Potrero, S.F., 956- 





ASIAN ART MUSEUM 
THROUGH MAY 10, 2015 


Seduction reveals the urban pleasures of Edo-period Japan (1615-1868) through more than 
60 works of art, including paintings, kimonos and an almost 58-foot-long handscroll vividly 
portraying a visit to the Yoshiwara—Edo’s most celebrated pleasure district. Our concurrent 
exhibition, The Printer’s Eye: Ukiyo-e from the Grabhorn Collection, delves further into the 
floating world with a superb assemblage of Japanese woodblock prints. 


FINAL 
WEEKS! 


See Seduction and The Printer’s Eye for just $5 on Thursday nights after 50m, when we’re 
open until 9pm. 


200 Larkin Street 
San Francisco, CA 94102 
415.581.3500 


Asian Art Museum 
Chong Moon-Lee Center 
for Asian Art and Culture 


www.asianart.org 
#TheFloatingWorld 
#PrintersEye 


VY Asian 


Steven Epp in Tat 
-PHOTO BY MICHAL DAD a 
—— Seduction: Japan’s Floating World | The John C. Weber Collection was organized by the Asian Art Museum. Presentation is made possible with the generous support of Hiro 
Ogawa, Atsuhiko and Ina Goodwin Tateuchi Foundation, The Henri and Tomoye Takahashi Charitable Foundation, The Akiko Yamazaki and Jerry Yang Fund for Excellence in 
Exhibitions and Presentations, Anne and Timothy Kahn, and Rhoda and Richard Mesker. Media sponsors: ABC7, SF Media Co., KQED, and San Francisco magazine. Image: 
Peony, from the handscroll Secret Games in the Spring Palace (Shungu higi), approx. 1775-1780, by Katsukawa Shunsho (Japanese, d. 1792). Handscroll section mounted 
as hanging scroll; ink, colors, and gold on silk. John C. Weber Collection. Image © John Bigelow Taylor. 
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1178, jackfischergallery.com. 

Johansson Projects. Diedrick Brackens: This Is Real 
Life: Thursdays-Saturdays. Continues through 
April 23. 2300 Telegraph, Oakland, 510-444-9140, 
johanssonprojects.com. 

Kadist Art Foundation. A Journal of the Plague Year: 
The Kadist Art Foundation and The Lab co-present a 
touring international exhibit that looks at the ways 
xenophobia can be fueled by fears of cultural con- 
tagion. Wednesdays-Saturdays. Continues through 
May 9. 3295 20th St., S.F., 738-8668, kadist.org. 

The Lab. A Journal of the Plague Year: The Kadist 
Art Foundation and The Lab co-present a touring 
international exhibit that looks at the ways xeno- 
phobia can be fueled by fears of cultural contagion. 
Wednesdays-Saturdays. Continues through May 9. 
2948 16th St., S.F., 864-8855, thelab.org. 

Leica Store San Francisco. Matt Stuart: Look Both 
Ways: Street photography. Mondays-Saturdays. 
Continues through April 2. 463 Bush, S.F., 801-5066, 
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POPTHEDREAM2015.COM 


leicastoresf.com. 

Lexington Club. The Lex Final Art Show: A Photo & 
Flyer Retrospective: Through April 30. 3464 19th 
St., S.F., 863-2052, lexingtonclub.com. 

Luna Rienne Gallery. Joshua Mays: Celestian Proph- 
esy: Mondays, Thursdays-Sundays. Continues 
through April 6. 3318 22nd St., S.F., 647-5888, 
lunarienne.com. 

Main Library, Jewett Gallery. Bravo! Chris Ra- 
schka: Exhibit featuring original artwork by the 
award-winning children’s book illustrator with a 
colorfully jazzy style. Through April 19. 100 Larkin, 
S.F., 557-4277, sfpl.org. 

Main Library, Skylight Gallery. Mad World: Subversive 
Humor Magazines from the Schmulowitz Collection 
of Wit & Humor: The library's annual exhibit delves 
into the satirically spiky editorial cartoons and 
comics of collector Nat Schmulowitz. Through May 
31. 100 Larkin, S.F., 557-4277, sfpl.org. 

Mark Wolfe Contemporary Art. Maysha Mohamedi: 
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Underwater 22 Minutes: New abstract oil paintings. 
Tuesdays-Fridays. Continues through April 30. 
1 Sutter Ste. 300, S.F., 369-9404, wolfecontem- 
porary.com. 

Martin Lawrence Galleries. Spanish Masters: Group 
exhibit featuring works by Pablo Picasso, Joan 
Miro, Salvador Dali, Felix Mas y muchos mas. 
Through April 30. 366 Geary, S.F., 956-0345, 
martiniawrence.com. 

Mission Cultural Center for Latino Arts. Intersec- 
tionality: 29th Annual Solo Mujeres Show: Ximena 
Soza curates this year’s all-woman exhibit featuring 
more than 20 artists. Tuesdays-Saturdays. Contin- 
ues through May 2. 2868 Mission, S.F., 821-1155, 
missionculturalcenter.org. 

Modern Eden. Leilani Bustamante: Haunt: Paintings in- 
spired by The King in Yellow by Robert W. Chambers. 
Tuesdays-Saturdays. Continues through April 18. 
801 Greenwich, S.F., 956-3303, moderneden.com. 

Modernism. Stephen Somerstein: Marching for 
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Freedom - Selma to Montgomery: Documentary 
photographs of Martin Luther King Jr.'s 1965 Civil 
Rights march. Tuesdays-Saturdays. Continues 
through April 25. James Hayward: Paintings: 
Tuesdays-Saturdays. Continues through April 25. 
685 Market, S.F., 541-0461, modernisminc.com. 

The Payne Mansion Hotel. Dinara Omarova: From 
Russia with Love: Through April 12. 1409 Sutter, 
S.F., 855-255-9396, paynehotel.com. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale 
metal sculptors of Burning Man fame present their 
latest work — a twisting neural form featuring 
interactive LED light patterns — on outdoor display. 
Through July 1. Embarcadero at Mission, S.F., N/A. 

Pier 24 Photography. Secondhand: Group show 
featuring more than a dozen artists who rework 
a wide variety of found images. Mondays-Fridays. 
Continues through May 1. Pier 24, S.F., 512-7424, 
pier24.org. 

RayKo Photo Center. RayKo's Eighth Annual Interna- 
tional Juried Plastic Camera Show: Tuesdays-Sun- 
days. Continues through May 3. 428 Third St., S.F., 
495-3773, raykophoto.com. 

Rena Bransten Projects. Doug Hall: Love & Archi- 
tecture: Tuesdays-Saturdays. Continues through 
May 16. 1639 Market, S.F., 982-3292, renabransten- 
gallery.com. 

Rhythmix Cultural Works. Ginny Parsons & Lisa 
Levine: Water: Environmental paintings and fine 
art photography with an aquatic slant. Wednesdays, 
6-9 p.m. Continues through April 29. 2513 Blanding, 
Alameda, 510-865-5060, rhythmix.org. 

Robert Koch Gallery. Words Matter: Group show 
featuring text-and-image works by Jeff Brouws, 
Hugh Brown, T.R. Ericsson, Elliott Erwitt, Steve 
Fitch, Robert Heinecken, Shai Kremer, Jan Lu- 
kas, Bill Owens, Brian Ulrich, Michael Wolf, and 
Alexander Zhitomirsky. Tuesdays-Saturdays. 
Continues through May 2. 49 Geary, S.F., 421-0122, 
kochgallery.com. 

Robert Tat Gallery. Ralph Eugene Meatyard: Tues- 
days-Saturdays. Continues through May 30. 49 
Geary, Ste. 410, S.F., 781-1122, roberttat.com. 

Romer Young Gallery. Joshua Pieper: Dry State: 
Thursdays-Saturdays. Continues through April 
4. 1240 22nd St., S.F., 550-7483, romeryoung- 
gallery.com. 

Royal NoneSuch Gallery. Cara Levine & Jess Whee- 
lock: Twice in a While: Saturdays, Sundays. Con- 
tinues through April 25. 4231 Telegraph Ave., 
Oakland, 652-1623. 


TENDERLOIN STATIONS 
OF THE CROSS 


“A Place of Grace” 
NOON-2 P.M. 
GOOD FRIDAY, APRIL 3, 2015 


WE BEGIN ON THE POLK STREET SIDE OF 
CITY HALL AT MCALLISTER AND POLK 
REMEMBERING THAT CHRIST IS CRUCIFIED 
DAILY IN OUR MIDST IN THE SUFFERING 
OF THOSE WHO HAVE NO HOME, HEALTH 
INSURANCE, FOOD, OR LIVING WAGE. 


COME WALK WITH US! COME WALK WITH 
CHRIST! WALK IN SOLIDARITY! 


SPONSORED BY: 
Temenos Catholic Worker 
And 
The Society of Franciscan Workers, Inc 
Fr. River Damien Sims, SFW 


415-305-2124, temenos@gmail.com 


San Francisco Art Institute. Doug Hall: The Terrible 
Certainty of the Thing Described: Tuesdays-Sat- 
urdays. Continues through June 6. 800 Chestnut, 
S.F., 771-7020, sfai.edu. 

San Francisco Main Library. The World Inside: The 
Art of Leland Lee: Through April 23. 100 Larkin, 
S.F., 557-4400, sfpl.org. 

Sandra Lee Gallery. Michael Brennan & Vincent 
Serritella: Ruminations on Pop Art: Tuesdays-Sat- 
urdays. Continues through April 28. 251 Post, S.F., 
291-8000, sandraleegallery.com. 

Scott Nichols Gallery. Past & Present: Six Bay Area 
Photographers: Featuring Imogen Cunningham, 
Ruth Bernhard, Judy Dater, Monica Denevan, 
Mona Kuhn, and Dorothea Lange, plus introducing 
Niniane Kelley. Tuesdays-Saturdays. Continues 
through May 2. 49 Geary, S.F., 788-4641, scottnich- 
olsgallery.com. 

Serge Sorokko Gallery. Miguel Condé: Dialogues: New 
works on canvas and paper. Through April 26. 55 
Geary, S.F., 421-7770, sorokko.com. 

SF Camerawork. Existe Lo Que Tiene Nombre: Con- 
temporary Photography in Mexico: SF Camerawork 
and Galeria de la Raza co-present a group show 
featuring 22 artists from Mexico. Tuesdays-Sat- 
urdays. Continues through May 23. 1011 Market 
St. 2nd Floor, S.F., 487-1011, sfcamerawork.org. 

SFAQ [Project] Space. Comforter: Petra Collins 
curates the inaugural group show at SFAQ's new 
temporary exhibition and event space. Con- 
tributing artists include Collins, Carlotta Kohl, 
Claire Milbrath, Nguan, and TV. Oates. Saturdays, 
Sundays. Continues through April 11. 449 O'Farrell, 
S.F., Sfag.us. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Susan Goldsmith: Mixed-media paintings. Tues- 
days-Saturdays. Continues through April 16. Kay 
Kang: Large-scale abstract paintings. Tuesdays-Sat- 
urdays. Continues through April 16. David Kuraoka: 
Bronzes cast from clay works. Tuesdays-Saturdays. 
Continues through April 16. 2 Marina Boulevard, 
S.F., 441-4777, sfmoma.org. 

Shooting Gallery. The 12 Year Anniversary Show: 
30-artist group show featuring work by M.C. Escher, 
Don Ed Hardy, Glen Friedman, Poesia, Eric Kroll, 
Chad Hasegawa, Sirron Norris, Ted Lincoln, Jet 
Martinez, and many more. Tuesdays-Saturdays. 
Continues through April 4. 886 Geary, S.F., 931-1500, 
shootinggallerysf.com. 

SOMArts Cultural Center. DIS/PLAY: Over 30 regional 
artists contribute to this multidisciplinary show 
that rejects the common definitions and limitations 
of disability. Tuesdays-Saturdays. Continues 
through April 23. 934 Brannan, S.F., 863-1414, 
somarts.org. 

Southern Exposure. Directions Given - Directions 
Taken (#1): The first of six live art/performance 
events at SoEx, with Binta Ayofemi, Paul Benney, 
Brandon Brown, Kate Rhoades, and Jim Melchert 
both giving and responding to instigative prompts 
as part of a self-contained creative cycle. Wed., 


ALL HAIR TYPES & TEXTURES WELCOME 


HAIR BRAIDING 
WEAVES 
DREADLOCKS 


NATURAL HAIR 
HAIR EXTENSIONS 
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@ SF. BAY AREAJAFRICAN 
HAIR BRAIDING 
41'5}378 4413 
256]1AYLOR STREET SF 
(ATyTAYLOR & ELLIS STREET ) 
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April 8, 7-9 p.m. Free. 3030 20th St., S.F., 863- 
2141, soex.org. 

Traywick Contemporary. Diana Guerrero-Macia: 
Siblings of the Sun: New textiles, collage, and 
sculpture. Thursdays-Saturdays. Continues through 
May 23. 895 Colusa, Berkeley, 510-527-1214, 
traywick.com. 

UCSF Women’s Health Center. Serenity: In Harmony: 
Featuring art by Carol Aust, Ann T. Elliott, Marc 
Ellen Hamel, Carol Rienecker, and Holly Van Hart. 
Through April 14. 2356 Sutter, S.F., 353-2293, 
ucsfhealth.org. 

University of San Francisco (USF). Just Passing 
Through: Sculptures & Installations: Kalmanovitz 
Hall rooftop sculpture terrace exhibit featuring 
large-scale works by Llewelynn Fletcher, Sasha 
Petrenko, Austin Thomas, and May Wilson. Mon- 
days-Fridays, 9 a.m.-5 p.m. Continues through 
Dec. 11. 2130 Fulton, S.F., 422-5555, usfca.edu. 

USF Campus, Thacher Gallery. Hiraeth: The 3.9 


Fri 4/3 | Dance 


WILD LIFE 


Collective Examines Home: Through April 21. 2130 
Fulton, S.F., 422-2044, usfca.edu/library/thacher. 

White Walls Gallery. The 12 Year Anniversary Show: 
30-artist group show featuring work by M.C. Escher, 
Don Ed Hardy, Glen Friedman, Poesia, Eric Kroll, 
Chad Hasegawa, Sirron Norris, Ted Lincoln, Jet 
Martinez, and many more. Tuesdays-Saturdays. 
Continues through April 4. 886 Geary, S.F., 931- 
1500, whitewallssf.com. 


COMEDY 


All I've Gots This Funny Afternoon: Ethan Albers and 
Thomas Bridgman host daylight laughs (albeit in a 
windowless basement) with Daniel Vito Bernahicks, 
Brandon Garner, Ruby Gill, Charles Hoffa Kelly, 
Nicole Love, and David Roth. Sun., April 5, 6 p.m., 
$10. Lost Weekend Video, 1034 Valencia, S.F., 643- 
3373, www.lostweekendvideo.com. 

And It All Went to Hell: Good intentions pave the road 


RJ Muna 


to hilarity in this fully improvised comedy play by 
the Un-Scripted Theater Company. Starting April 
3, Fridays, Saturdays, 8 p.m. Continues through 
May 9, $10-$20. Un-Scripted Theater, 533 Sutter, 
S.F., un-scripted.com. 

The Ask Dr. Hal Show: The venerable doctor answers 
all your inscrutable questions with even more 
inscrutable replies while Chicken John, David 
Capurro, and KrOB contribute their own unique 
brands of madness to the scene. Starting April 3, 
Fridays, 9 p.m. Continues through April 24, $20 
(or $10 for “broke idiots”), sfiop.org/drhal. Chez 
Poulet, 3359 Cesar Chavez, San Francisco. 

Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview Room 
(The Hobart Building), 582 Market, S.F., 781-3893, 
varietync.org/screening-room. 

The Business: Nato Green, Natasha Muse, and guests 
put in a night of hard work in their alternative 


S PRESENTS 


comedy gold mine. Tuesdays, 8 p.m., $7, facebook. 
com/thebusinesscomedy. Hemlock Tavern, 1131 
Polk, S.F., 923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, S.F., 
882-9100, sheltontheater.org. 

Classy Pants: Long-form improv comedy by Daniel 
Burt and Chrysteena Lairamore. Second Wednesday 
of every month, 9 p.m., $10-$20, facebook.com/ 
ClassyPants. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
Laundromat, 1122 Folsom, S.F., 861-3663, brain- 
wash.com. 

Comedy Night at Il Pirata: Tony Sparks has presided 
over this long-running local showcase since 2005. 


PROFOUND DOCUMENTARIES OF PAIN 
AND INJUSTICE AND JOY AND TRIUMPH. 


CRY 
OF..... 


First Friday of every month, 9 p.m. Il Pirata, 2007 
16th St., S.F., 626-2626, ilpiratasf.com. 

Comedy’s Best Kept Secret Tour: With Dan Frigo- 
lette, Erik Anker, and more. Thu., April 2, 10 p.m., 
$12. Doc's Lab, 124 Columbus, S.F., 649-6191, 
docslabsf.com. 

Cynic Cave: Comedy showcase featuring both local 
and national acts every Saturday night (and some 
other days, too). Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, S.F., 643-3373, 
www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, S.F., 
un-scripted.com. 

DILF Comedy Show: Make a date with hot pops Tommy 
Arnold, Butch Escobar, Matt Gubser, Bryant Hicks, 
and Ira Summer. Sun., April 5, 7 p.m., $10, facebook. 
com/HellaGayComedyShow. Pa’ina, 1865 Post, S.F., 


Musician and naturalist Bernie Krause has been listening to the changeful tunes 
of the wild for over four decades. He has mapped the calls of tree frogs and spar- 
rows, wolves and squirrels, amid landscapes that have increasingly ceded ground 
to the deafening beats of jackhammers, the screeches of unoiled brakes, the roar 
of planes, and the howl of trains. Drawing from his archive of 4,500 hours of 
field recordings documenting over 15,000 species of animal life, Krause teams 
up with composer Richard Blackford to provide music for choreographer Alonzo 
King’s latest premiere for LINES Ballet. Called Biophony, after Krause’s term 
for the sonic imprint of the living creatures in an ecosystem, the work demands 
that performers attune themselves to the relation of their own particular voices 
within a larger system of life and art. 

Alonzo King LINES Ballet presents Biophony at 8 p.m. through April 12 
at Yerba Buena Center for the Arts Theater, 700 Howard St., S.E $30-$65; 
linesballet.org. Irene Hsiao 


JAZZ 


SCREENING ROOM 


NVWAGNDS SAWVEF ASALYNOD 


YBCA.ORG/CRY-OF-JAZZ 


YERBA BUENA CENTER FOR THE ARTS + YBCA.ORG © 415.978.ARTS 
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SFJAZZ 
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CORNER OF FRANKLIN & FELL 


ZAKIR & CELTIC CONNECTIONS 


ZAKIR with LIONEL LOUEKE & FRIENDS 


AT DAVIES SYMPHONY HALL © 


witH KENNY BARRON 
& AMBROSE AKINMUSIRE 
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A TALE OF GOD’S WILL 
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w/STRING ORCHESTRA: 


829-2642, painasf.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., 
free. Doc's Lab, 124 Columbus, S.F., 649-6191, 
docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny Foley's 
Irish House, 243 O'Farrell St., S.F., 954-0777, 
johnnyfoleys.com. 

Far Easter: With Dat Phan and guests Walter Hong, 
David Nguyen, Kristee Ono, and lkaika Patria. 
April 2-5, $18.50-$23.50. Cobb's Comedy Club, 
915 Columbus, S.F., 928-4320, cobbscomedy.com. 

Gettin’ Weird: With Stokes & Holtz. First Monday of 
every month, 8 p.m., free. Milk Bar, 1840 Haight, 
S.F., 387-6455, milksf.com. 

Harvey’s Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. BrainWash 
Cafe & Laundromat, 1122 Folsom, S.F., 861-3663, 
brainwash.com. 

Hostel Comedy: Host Andrew Roberts welcomes vis- 
itors to the city by giving hostel dwellers a chance 
to do a 5-minute stand up routine every week (with 
extra entertainment provided by trained comedy 
experts). Saturdays, 7 p.m., free. PianoFight, 144 
Taylor, S.F., 816-3691, pianofight.com. 

Jake Johannsen: April 2-4, $18.50-$25. Punch Line, 
444 Battery, S.F., 397-7573, punchlinecomedy- 
club.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Make Me Laugh: Amateur comedy contest prelims 
with Thomas Dale. Thu., April 2, 8 p.m., $10. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Mark Pitta: With Sandy Stec and Drew Harmon. Tue., 
April 7, 8 p.m., $10-$12. Doc's Lab, 124 Columbus, 
S.F., 649-6191, docslabsf.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, S.F., 392-9290, melt-cafe. 
com. 

Misery Index: Manic Monday monthly with Rachman 
Blake, Stephen Furey, Jon Gomora, Trevor Hill, 
Abhay Nadkarni, Molly Sanchez, and host Jane 
Harrison. Mon., April 6, 9 p.m., free, miseryindex- 
comedy.com. The Rite Spot Cafe, 2099 Folsom, 
S.F., 552-6066, ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, 
missionpositionlive.com. Lost Weekend Video, 
1034 Valencia, S.F., 643-3373, www.lostweek- 
endvideo.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Nina G: Going Beyond Inspirational: A solo comedy 
show that argues that the only real disability 
is being unable to laugh. Fri., April 3, 7:30 p.m., 
$15, beyondinspirational.com. Pacific Pinball 
Museum, 1510 Webster, Alameda, 510-769-1349, 
pacificpinball.org. 

Oh the Humanity: 60 minutes of stand-up comedy 
hosted by Kevin O'Shea. Thursdays, 9 p.m., $10. Pi- 
anoFight, 144 Taylor, S.F., 816-3691, pianofight.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., S.F., 896-6374, clubomgsf. 
com. 
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Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live au- 
dience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\1st St., S.F., mutinyradio.fm. 

Point Break Live: In this comical stage recreation of 
the totes rad action film by Academy Award™-win- 
ning director Kathryn Bigelow, an audience member 
volunteers to play the Keanu Reeves lead role of 
FBI Agent Johnny Utah while the rest of the cast 
does radical ‘n’ extreme — and/or ridiculous ‘n’ 
extremely silly — things as the plot develops. Fri., 
April 3, 7:30 & 11 p.m., $20-$50. DNA Lounge, 375 
lith St., S.F., 626-1409, dnalounge.com. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
S.F., 955-1916, kellsirish.com. 

The Purple Onion at Kells: Undiplomatic: Tuesdays, 
8:30 p.m., purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, S.F., 955-1916, 
kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., free before 
9:30 p.m. Milk Bar, 1840 Haight, S.F., 387-6455, 
milksf.com. 


Sat 4/4| Film 


BORDERLAND 


Ronn Vigh: With Lydia Popovich. Tue., April 7, 8 
p.m., $16. Punch Line, 444 Battery, S.F., 397-7573, 
punchlinecomedyclub.com. 

The Roughhouse: Sketch comedy made the San Jose 
way. First Saturday of every month, 10:30 p.m., 
$17.50-$35, roughhousecomedy.com. PianoFight, 
144 Taylor, S.F., 816-3691, pianofight.com. 

Ryan Singer: With Whitmer Thomas and Jules Posner. 
Fri., April 3, 8:30 p.m., $12-$15. Doc’s Lab, 124 
Columbus, S.F., 649-6191, docslabsf.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
S.F., 882-9100, sheltontheater.org. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, S.F., 397-7573, punchlinecom- 
edyclub.com. 

Spring Into Recovery Comedy Show: Fundraiser 
for addiction treatment programs with host 
Michael Pritchard. Wed., April 8, 5:30-7:30 p.m., 
$50+ (includes food), springintorecovery.com. 
Bistro Burger, 201 Mission, S.F., 348-8788, bis- 
troburger.net. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. 
Stork Club, 2330 Telegraph, Oakland, 510-444-6174, 





San Jose doesn’t have much in common with Hollywood (besides Wiener- 
schnitzel and too many freeways), but it is home to the independent film stu- 
dio Zarco Films. The upstart studio, which has produced a handful of shorts 
reflecting Latino experiences, is going long with the world premiere of Sin 
Visa, its first feature. Sin Visa — the name refers to the Spanish words for 
“without visa,” not some strip-club punch card, you dorks — follows an un- 
documented immigrant who confronts physical, emotional, and sexual abuse 
in the Bay Area before striking up an unlikely and transformative friendship. 
For irrepressible party animales, a separate red-carpet cast party follows at 
the Mission Cultural Center for Latino Arts. 

Sin Visa screens at 7 p.m. and again at 5 and 7 p.m. Sunday at the Roxie 
Theater, 3117 16th St., S.F $10-$15; roxie.com or zarcofilms.com. Giselle 


Velazquez 
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Sat 4/4 | Theater 


GAY FOR PLAY 


Let’s hear it for the queers. Shout- 
out to anyone who felt like an out- 
sider growing up. Shout-out to 
anyone who had to sit through wild 
side-eye at the family dinner table. 
And a big shout-out to anyone who 
can take that sort of oppression 
and turn it into comic gold, as 
demonstrated by Left Coast The- 
ater Company, San Francisco’s par- 
amount LGBT theater group. In its 
newest show, WTFamily, the 
troupe presents six world premiere 
plays about family and relation- 
ships. (And what better name for 
it? How many times have we 
caught ourselves thinking, what 
the fuck, family?) So while the sub- 
ject matter could get heavy, each of 
the playwrights is able to point out 
the humor in just about any situa- 
tion. In a world where that’s no 
easy task, consider this a tip of the 
hat from us to you, Left Coast The- 
ater Company. And to everyone 
who makes San Francisco a big, gay 
wonderland: This one’s for you. 

Left Coast Theater Company 
presents WTFamily at 8 p.m. 
through April 25 at the Shelton 
heater, 533 Sutter St..o.b $19- 
$38; lctc-sf.org. Laura Jaye 
Cramer 


storkcluboakland.com. 

The Sufficient Comedy Show: Your free weekly 
chance to laugh in the Marina (instead of at 
it). Thursdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, S.F., 
567-5589. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, S.F., 401-7987, darkroomsf.com. 

Talkies: Stand-up comedy, video, and more with 
George Chen, Jason Dove, Robbie Goodwin, Bill 
Kottkamp, Matt Lieb, Aviva Siegel, Land Smith, 
and host Scott Vermeire. Fri., April 3, 8:30 p.m., 
$10, talkiesshow.tumbir.com. Lost Weekend Video, 
1034 Valencia, S.F., 643-3373, www.lostweekend- 
video.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, S.F., 970-0012, amnesi- 
athebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., 
$17-$27. 142 Throckmorton Theatre, 142 Throck- 
morton, Mill Valley, 383-9600, 142throckmor- 
tontheatre.com. 

Will Durst: April 8-11, $16-$22. Punch Line, 444 Battery, 
S.F., 397-7573, punchlinecomedyclub.com. 


DANCE - 
PERFORMANCES 
Alonzo King LINES Ballet: Spring Home Season: 
Drawing from 4,500 hours of field recordings 
documenting over 15,000 species of animal life, 
naturalist Bernie Krause teams up with composer 
Richard Blackford to provide the score for chore- 
ographer Alonzo King’s latest premiere. Called 
Biophony, after Krause’s term for the sonic imprint 
of the living creatures in an ecosystem, the work 
demands that performers attune themselves to 
the relation of their own particular voices within 
a larger system of life and art. Fri., April 3, 8 p.m.; 


SFWEEKLY.COM 


Sat., April 4, 8 p.m.; Sun., April 5, 5 p.m.; Wed., 
April 8, 7:30 p.m.; Thu., April 9, 7:30 p.m.; Fri., 
April 10, 8 p.m.; Sat., April 11, 6 p.m.; Sun., April 
12, 5 p.m., $30-$65, linesballet.org. Yerba Buena 
Center for the Arts Theater, 700 Howard, S.F., 
495-6360, ybca.org. 

AXIS Dance Company: The disability-defying dance 
group performs short, abstract works inspired by 
SOMArts’ “DIS/PLAY” exhibit. Wed., April 8, 7 p.m., 
free, displayaxis.eventbrite.com. SOMArts Cultural 
Center, 934 Brannan, S.F., 863-1414, somarts.org. 

David Herrera Performance Company: Touch: As a 
company concerned with making dances about 
Latino-American issues, David Herrera Perfor- 
mance Company investigates families torn by 
deportation and the work of organizations such as 
United We Dream, which arranges for the children 
of deported men and women to reunite with their 
parents at the U.S./Mexico border — a border being 
an imaginary boundary that enables us to touch. 
April 2-4, 8 p.m., $20-$30, dhperformance.org. Z 
Space, 450 Florida, S.F., 626-0453, zspace.org. 

The Salon: LEVYdance hosts its quarterly performing 
arts showcase and nightlife social at which 10 
local artists get five minutes in the spotlight to 
reveal their latest creations. Sat., April 4, 9 p.m., 
$10, levydance.org/connect/salon. LEVYstudio, 19 
Heron, S.F., 701-1300, levystudio.org. 

S.F. Ballet: Program 6 - Shostakovich Trilogy: 
After an electrifying and widely praised West 
Coast premiere a year ago, choreographer Alexei 
Ratmansky's tripartite tribute to stormy Russian 
composer Dmitri Shostakovich returns for seven 
encore performances. Wed., April 8, 7:30 p.m.; 
Thu., April 9, 8 p.m.; Sat., April 11, 2 & 8 p.m.; Tue., 
April 14, 8 p.m.; Fri., April 17, 8 p.m.; Sun., April 19, 2 
p.m., sfballet.org. War Memorial Opera House, 301 
Van Ness, S.F., 864-3330, sfwmpac.org. 

#SFPublicCanvas: Watch Bandaloop's open rehears- 
als for a multimedia work-in-progress incorporating 
vertical dance and video projections on the side 
of UC Hastings’ building at 333 Golden Gate Ave. 
Through April 4, 8 p.m., free, bandaloop.org. 
University of California Hastings College of Law, 
200 McAllister, S.F., 565-4600, uchastings.edu. 

Sidra Bell Dance New York: Unidentifiable; Bodies: 
Given that bodies in need of identification often 
cannot move or speak for themselves, NYC chore- 
ographer Sidra Bell's new work — which promises 
to “navigate ... terrain that is simultaneously 
profound, fragile, and devastating” — might also 
be anticipated by its desire not to be identified or 
contain identities. Backed by an electronic sound 
score also created by Bell, the work aims to be 
in-your-face, possibly winking like a semicolon 
emoji. April 3-4, 8 p.m., $10-$20, sidrabelldanceny. 
org. Dance Mission Theater, 3316 24th St., S.F., 
273-4633, dancemission.com. 


LITERARY EVENTS 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday of 
every month, 7:30 p.m., free. Berkeley City Club, 
2315 Durant, Berkeley, 510-848-7800, berkeley- 
historichotel.com. 

Bazaar Writers Salon: Peter Kline hosts readings 
by Ammi Keller, Michael Shewmaker, and Brenden 
Willey. Sun., April 5, 6 p.m., free, facebook.com/ 
BazaarWritersSalon. Bazaar Cafe, 5927 California, 
S.F., 831-5620, bazaarcafe.com. 

Fifth Annual Spring Book Sale: The Friends of the San 
Francisco Public Library's big benefit sale returns 
with thousands upon heaping thousands of used 
books, DVDs, music recordings, and more for $3 
or less. As always, everything is $1 on Sunday. 
Through April 5, 10 a.m.-6 p.m., free, friendssfpl. 
org. Fort Mason, Festival Pavilion, Marina, S.F., 
292-3531, fortmason.org. 

Give Me Fiction XVII: Nature: Short story night 
featuring comics ‘n’ authors Justin Gomes, Alan 
Leggitt, Aviva Siegel, Leslie Small, Jasmine Wilk- 
erson Sufi, and Emily Epstein White. Sun., April 
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Chronic Hepatitis B? 
i 


Hepatitis B Treatment Study 


What 
A 28 day study of an investigational 
new treatment for Hepatitis B 


Who 
Adults, 18 to 65, who are living 
with chronic Hepatitis B 


Pay 
Participants will receive up to $1500 


Details 

For more information, please call Erika at 
Quest Clinical Research — (415) 353-0800 
or email erika@questclinical.com 
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@ CLINICAL 


www.questclinical.com 


Find our brew near you: 
HUMBOLDTBREWINGCO.COM 


PIPERS SHOE PARLOR 
REOPENED UNDER 
NeW OWNERSHIP! 
Come check out 
ALL NEW Fall boots © 
and up to 90% off 
Spring and Summer items! 


= i i 


26 | APRIL2-8, 2015 | 







‘AN FRANCISC 


LETTERS NEWS COVERSTORY THE CALENDAR ARTS &CULTURE EAT MUSIC 








WWUW.pipersshoes.com 

Please follow us on 
nstagram: pipersshoeparlor 
Best of Sf 2013 


(413) 993-6884 





682 HAlGnT STREET 


5, 8 p.m., $10, givemefiction.net. Lost Weekend 
Video, 1034 Valencia, S.F., 643-3373, www.lost- 
weekendvideo.com. 

Holla Back: Long-running weekly poetry open mic with 
a hip-hop vibe. Thursdays, 8 p.m., free/donation. 
EastSide Arts Alliance, 2277 International, Oakland, 
510-533-6629, eastsideartsalliance.com. 

Jazz Stories: Last month it was trumpets, so this 
month pianist Richard Leiter, hornman Cayce 
Carnahan, and percussionist Teerth Gonzalez get a 
little reedier as they share anecdotes about Rollins, 
Coltrane, and Getz in ‘Talking Tenor: Sonny, Trane, 
and Stan.” Tue., April 7, 7:30 p.m., free. Pegasus & 
Pendragon Books & Music, 1855 Solano, Berkeley, 
510-525-6888, pegasusbookstore.com. 

John Shoptaw: Pianist David Klotz accompanies the 
poet as he reads from his Notre Dame Review Book 
Prize-winning collection, Times Beach. Fri., April 
3, 7:30 p.m., free. Pegasus & Pendragon Books 
& Music, 1855 Solano, Berkeley, 510-525-6888, 
pegasusbookstore.com. 

Jonathan Shaw: The famed tattoo artist rides into 
town to read from Narcisa: Our Lady of Ashes, his 
cult novel of dysfunctional love and addiction that 
was just republished by HarperCollins’ Infinitum 
Nihil imprint (which is spearheaded by a certain 
Mr. J. Depp). Tue., April 7, 7:30 p.m., free. Green 
Apple Books on the Park, 1231 Ninth Ave., S.F., 
greenapplebooks.com. 

Lunada Literary Lounge: Quinceaiiera Celebration: 
With featured spoken word artists Marc David 
Pinate, Marga Gomez, Ricky Saenz, and Sean San 
Jose, plus live music by La Mixta Criolla and more. 
(Frilly dresses optional.) Sat., April 4, 7:30 p.m., $15, 
facebook.com/LunadaGaleria. Galeria de la Raza, 
2857 24th St., S.F., 826-8009, galeriadelaraza.org. 

Marc Olmsted: Book release party for Don’t Hesitate: 
Knowing Allen Ginsberg, a collection of “letters and 
recollections’ between the two poets between 
the years 1972-1997. Sun., April 5, 5 p.m., free. 
City Lights Books, 261 Columbus, S.F., 362-8193, 
citylights.com. 

Meline Toumani: The book that resulted from this 
Armenian-American journalist's two-year investi- 
gative stay in Turkey, There Was and There Was Not, 
challenges the myth-building of nations, cultures, 
and individuals on both side of the debate over the 
Armenian genocide of 1915. Thu., April 2, 7:30 p.m., 
free. Green Apple Books on the Park, 1231 Ninth 
Ave., S.F., greenapplebooks.com. 

One Night at the Lex: Tap into the deep recesses of 
your brain to recall some of the monumental (or 
at least memorable) times spent at the beloved 
lesbian bar, with featured storytellers Robin 
Akimbo, Lynn Breedlove, and Kat Marie Yoas 
telling their tales and an open mic signup sheet 
so you can tell your own. Thu., April 2, 7:30 p.m., 
free. Lexington Club, 3464 19th St., S.F., 863-2052, 
lexingtonclub.com. 

Poetry Flash: With Anita Barrows and Lenore Weiss. 
Thu., April 2, 7:30 p.m., free, poetryflash.org. Moe's 
Books, 2476 Telegraph, Berkeley, 510-849-2087, 
moesbooks.com. 

Poetry Unbound #23: Clive Matson and Richard 
Loranger host readings by Irma Herrera, Joseph 
Rios, and Laura Schulkind, plus an open mic. 
Sun., April 5, 5 p.m., $5 suggested donation, 
richardloranger.com/events/poetry-unbound. The 
Art House Gallery, 2905 Shattuck Ave., Berkeley, 
510-482-3336, berkeleyarthouse.wordpress.com. 

Poets!: With featured poets Mike Tuggle and Bill 
Vartnaw, followed by an open mic session. Mon., 
April 6, 7 p.m., free. Bird & Beckett, 653 Chenery, 
S.F., 586-3733, birdbeckett.com. 

Quiet Lightning: Curators Josey Rose and Spencer 
Kaidi welcome MK Chavez, Lyndsey Ellis, Miguel 
Espinoza Jr., Jessica Hahn, Latif Harris, Carolyn 
Murphy, and a half-dozen other invited scribes. 
Mon., April 6, 7:30 p.m., $7-$10, quietlightning. 
org. Mercury Cafe, 201 Octavia, S.F., 252-7855. 

Remembering Books: The 19th Annual Effie Lee 
Morris Lecture: Chris Raschka, the Caldecott 


Award-winning illustrator of A Ball for Daisy 
and Yo? Yes!, speaks about his creative process 
and sources of inspiration at this year’s talk on 
children’s literature. Wed., April 8, 6 p.m., free. 
Main Library, Koret Auditorium, 100 Larkin, S.F., 
557-4595, sfpl.org. 

San Francisco Grotto Writers: Three-minute readings 
by students from the Grotto. Fri., April 3, 6 p.m., 
free. Book Passage, 1 Ferry Building Ste. 42, S.F., 
835-1020, bookpassage.com. 

Shadowed: Unheard Voices: Vintage photographs of 
women from the first half of the 20th century in- 
spired 34 contemporary writers to pen speculative 
poems about the anonymous figures in the images. 
Tonight SFSU’s Maxine Chernoff and other alumni 
share the resulting book, Shadowed: Unheard 
Voices. Mon., April 6, 5 p.m., free, shadowedthe- 
book.com. SFSU Poetry Center, 1600 Holloway, 
S.F., 338-2227, sfsu.edu/~poetry. 

Sister Spit 2015: RADAR’s queer writer roadshow 


Sun 4/5 | Parade 


EASTER ISLAND 


Second only to mall Santas in terms 
of awfulness is the horror that is 
costumed Easter Bunnies. You 
know the type: a stoned 18-year- 
old making minimum wage to sit 
inside a urine-infused bunny suit 
and pose with crying children next 
to an overpoweringly fragranced 
Hollister. That’s the worst way to 
celebrate the fresh and vibrant sea- 
son that is spring. So do it right like 
the Marina, which for the past 24 
years has held an Easter Parade 
and Spring Celebration. The 
festival, which is satisfyingly mall- 
free, features a petting zoo, chil- 
dren’s activities, and a climbing 
wall for folks of all ages. And if 
that’s not your thing, take in snacks 
from one of the many food ven- 
dors, live entertainment performed 
by various local musical groups, 
and — because it is the Marina, af- 
ter all — some of the best views in 
the city. 

The 24th annual Easter Pa- 
rade and Spring Celebration is at 
10 a.m.-5 p.m. on Union Street 
between Gough and Fillmore 
streets, S.F. Free; 415-359-2728 
or unionstreetsf.com. Laura 


is in the midst of winding its way along the West 
Coast, with Michelle Tea hosting this mid-tour stop 
at the YBCA featuring Myriam Gurba, Thomas Page 
McBee, Mica Sigourney, Virgie Tovar, and other 
provocateurs, plus bonus readings by budding 
young poets from Larkin Street Youth Services. 
Wed., April 8, 6 p.m., free with RSVP, radarpro- 
ductions.org. Yerba Buena Center for the Arts, 
701 Mission, S.F., 978-2787, ybca.org. 

Skype from the Mojave: An evening of provocative 
digital chit-chat with author Terry Bisson (in the 
Green Arcade) and radical political jester Paul 
Krassner (in the Mojave). Thu., April 2, 7 p.m., free. 
The Green Arcade, 1680 Market, S.F., 431-6800, 
thegreenarcade.com. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Fort Mason, Bldg. C, S.F., 771-1076, friendssfpl.org. 

We Know This Because Chuck Knows This: A Very 
Fight Club Shipwreck: The Booksmith brings 


Chuck Palahniuk to town for an in-person eviscer- 
ation of Fight Club, as local authors Diane Cook, 
Jeanne Darst, Alissa Nutting, MariNaomi, Maggie 
Tokuda-Hall, and Colin Winnette have their way 
with Tyler, Marla, and the rest of Project Mayhem 
in this perfectly inappropriate erotic reimagining 
of Palahniuk’s popular novel. Thu., April 2, 7 p.m., 
sold out, booksmith.com/shipwreck. Elbo Room, 
647 Valencia, S.F., 552-7788, elbo.com. 


THEATER 


Absolutely Fabulous: The regal drag queens of San 
Francisco's Royal British Comedy Theatre take 
on the BBC sitcom’s second season, including 
the episodes Hospital and Death (April 3-4 & 
10-11), Morocco and New Best Friends (May 15-16 & 
22-23), and Poor and Birth (June 19-20 & 26-27). 
April 3-4, 8 p.m.; April 10-11, 8 p.m.; May 15-16, 8 
p.m.; May 22-23, 8 p.m.; June 19-20, 8 p.m.; June 
26-27, 8 p.m., $15-$35. Exit Theatre, 156 Eddy, S.F., 
673-3847, theexit.org. 

Antigonick: Shotgun Players’ Mark Jackson collabo- 
rates with choreographer Hope Mohr to produce a 
dance theater adaptation of MacArthur-winning 
poet and classicist Anne Carson's rendering of the 
wrenching story of Antigone, daughter of Oedipus, 
and her fatal quest to give her brother an honorable 
burial. Not exactly a Showboat or an Oklahomal!, but 
Wallace Stevens did write, ‘Death is the mother of 
beauty.” Wednesdays-Sundays. Continues through 
April 19, $5-$30. Shotgun Players, 1901 Ashby, 
Berkeley, 510-841-6500, shotgunplayers.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
beachblanketbabylon.com. 

The Braggart Soldier, or Major Blowhard: Old Rome 
gets a much needed update — and an egotistical 
grunt gets his comeuppance — as Custom Made's 
Evren Odcikin directs this modernized comical 
adaptation of Miles Gloriosus by ancient Roman 
playwright Titus Maccius Plautus. Thursdays-Sun- 
days. Continues through April 26, $20-$40. The 
Custom Made Theatre Co., 1620 Gough, S.F., 798- 
2682, custommade.org. 

Destination Home: An Evening of Short New Works: 
The theme of Ragged Wing Ensemble’s 2015 season, 
“Homing,” could hardly be more appropriate: 
After being nomadic for many years, the company 
recently built a new venue in downtown Oakland, 
the Flight Deck, and this group of short plays by 
company stalwarts Anthony Clarvoe, Cecilia Palm- 
tag, Addie Ulrey, and Windy Wynazz “explore the 
subtly shifting boundaries of home, from the comic 
to the sublime, the deeply personal to the global 
and points between.” Fridays, Saturdays, 8 p.m. 
Continues through April 4, $20-$40, raggedwing. 
org. The Flight Deck, 1540 Broadway, Oakland, 
510-479-0710, theflightdeck.org. 

Director's Cut!: The pressure is on show directors 
to make their actors entertaining — or else the 
audience gets to punish them — during this comedic 
BATS Improv series. Starting April 3, Fridays, 8 
p.m. Continues through April 24, $17-$20, improv. 
org. Bayfront Theater, 16 Marina, S.F., 474-6776. 

The Dreamer Examines His Pillow: Before the 
Pulitzer and the Oscar, John Patrick Shanley 
(Doubt, Moonstruck) was a hungry yoot from the 
Bronx who penned this early three-person drama 
full of philosophical conflicts about the deeper 
purpose of love and art, if and when you're not 
too busy fighting or fucking. Thursdays-Satur- 
days, 8 p.m. Continues through April 4, $13-$20, 
thedreamerexamineshispillow.tumblir.com. The 
Phoenix Theatre, 414 Mason, S.F., 336-1020, 
phoenixtheatresf.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 882-9100, sheltontheater.org. 
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Frank Olivier’s Twisted Cabaret: Thursdays-Satur- 
days, 8 p.m. Continues through April 4, $35-$65, 
twistedcabaret.com. Great Star Theater, 630 
Jackson, S.F., 793-9594. 

The Fringe: Annual spring showcase of plays by 
students from SFSU's Theatre Arts & Creative 
Writing programs, including workshop productions 
of Stick ‘Em Up by Heather Kelly-Laws, Speak by 
Jeanie Ngo, and Warped Love Stories by Chauncey 
K. Robinson. April 7-10, 7 p.m., $5. SFSU Campus, 
1600 Holloway, S.F., 338-1111, sfsu.edu. 

From White Plains: Homophobic teenage bullying, 
public media shaming, and the dubious solace of 
revenge drive the drama in Michael Perlman’s one- 
act play that gets its West Coast premiere here at 
the NCTC. Wednesdays-Sundays. Continues through 
April 26, $25-$45. New Conservatory Theatre 


Center, 25 Van Ness, S.F., 861-8972, nctcsf.org. 


Girlhood: FaultLine’s Emma Nicholls directs a fresh, 


femme-centric song cycle featuring Julie Adamo, 
Emily Brown, Lauren Hart, Christina Liang, and 
Jennifer Reddish. Fri., April 3, 7&9 p.m.; Sat., April 
4,5 &9p.m., $15-$25, faultlinetheater.com. Piano- 
Fight, 144 Taylor, S.F., 816-3691, pianofight.com. 


Improvised Shakespeare: BATS Improv bites its thumb 


at pre-written scripts as it attempts to emulate the 
Bard in a series of made-up Shakespearean(-ish) 
plays. Starting April 4, Saturdays, 8 p.m. Continues 
through May 30, $17-$20, improv.org. Bayfront 
Theater, 16 Marina, S.F., 474-6776. 


In a Word: Equal parts drama, detective story, and 


(surprisingly) comedy, playwright Lauren Yee's 
dark story illustrates the life of a mother who 
not only has to cope with the loss of her son, but 


must also solve the mystery of his disappearance 
on her own. Presented by San Francisco Playhouse 
as part of its Sandbox Series of new works. Thurs- 
days-Saturdays. Continues through April 25, $20, 
sfplayhouse.org. Tides Theatre, 533 Sutter, S.F., 
399-1322, tidestheatre.org. 


Into the Cole: Singer/actor Aaron Akins reveals the 


personal impact that one musical legend — Nat 
King Cole — made on his own life in this solo per- 
formance that mixes songs and drama. Saturdays, 
8:30 p.m.; Fridays, 8 p.m. Continues through April 
ti, $20-$100. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, themarsh.org. 


Jewels of Paris: The irrepressible Thrillpeddlers 


present a “revolutionary’’ new musical revue by 
composer Scrumbly Koldewyn that puts a spring in 
the step (and, knowing the ‘Peddlers, quite possibly 





Wiles & Glick 


Tue 4/7 | Art 


CHIN UP! 


Over the years, Mel Chin has injected powerful, thought-provoking art every- 
where from toxic dumps (Revival Field used plants known for their ability to 
draw heavy metals out of the soil) to popular TV shows (In the Name of the Place 
positioned props — suchas a Chinese takeout container printed with slogans 
from the Tiananmen Square protests — on the set of Melrose Place 1995-1997). 
Unlike many conceptual artists who share Chin’s grave concerns, his artifacts are 
wildly diverse and distinctly beautiful — from Cluster, a jewelry collection that 
replicates bullet and shrapnel wounds, to Safehouse, a larger-than-life bank 
vault/home created after Hurricane Katrina. From Our Strange Flower of Democ- 
racy, a life-size replica of the “daisy cutter” bomb woven out of bamboo and bou- 
quets of coconut fiber, to KNOWMAD, a videogame set in a complex landscape 
of carpet designs created by endangered nomadic tribes. No matter where Chin 
turns his attention, the subject and object will haunt you. 

Mel Chin speaks at 7:30 p.m. at the San Francisco Art Institute, 800 
Chestnut St., S.E Free with RSVP; 415-771-7020 or sfai.edu. Silke Tudor 
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a bulge in the trousers) of early 20th century Pa- 
risian artists, dancers, and bohemian bon vivants. 
Thursdays-Saturdays, 8 p.m. Continues through May 
2, $30-$35, thrillpeddlers.com. The Hypnodrome, 
575 10th St., S.F., 377-4202, thrillpeddlers.com. 

Lear’s Shadow: The man who takes clowning to a 
higher level — Geoff Hoyle — retells the story of 
King Lear from the jester’s perspective, turning 
Shakespeare's Fool into the central character for 
his newest solo show. Wednesdays, Thursdays, 8 
p.m.; Saturdays, 5 p.m. Continues through May 30, 
$20-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, themarsh.org. 

Let There Be Love: A prejudiced, bitter, and bellig- 
erent old immigrant (Carl Lumbly) learns a lesson 
about forgiveness in British playwright Kwame 
Kwei-Armah’'s sentimental domestic drama. Start- 
ing April 8, Tuesdays-Sundays. Continues through 
May 3, $20-$105. American Conservatory Theater 
(A.C.T.), 415 Geary, S.F., 749-2228, act-sf.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
$7. The Marsh Theater, 1062 Valencia, S.F., 826- 
5750, themarsh.org. 

The News: Kevin Seaman and Manish Vaidya from the 
Queer Cultural Center curate performances by the 
Graceland Girls, Jezebel Delilah X, Congregation of 
Liberation, Migueltzinta Cah Mai Solis Pino, and The 
Lady Ms. Vagina Jenkins. Tue., April 7, 7:30 p.m., 
free/donation, thenewsperformance.eventbrite. 
com. SOMArts Cultural Center, 934 Brannan, S.F., 
863-1414, somarts.org. 

Nick & Nora: 42nd Street Moon brings murder and 
music to the Embarcadero in this jaunty play based 
on the martini-sipping socialite detectives from 
Dashiell Hammett’s Thin Man series. Wednes- 
days-Sundays. Continues through April 18, $25-$75, 
42ndstmoon.org. Eureka Theatre, 215 Jackson, S.F., 
788-7469, theeurekatheatre.com. 

Other Desert Cities: Tragic secrets revealed in a 
daughter's forthcoming memoir threaten to tear 
apart a politically connected Republican family 
in Jon Robin Baitz's Off-Broadway drama, which 
was a finalist for the 2012 Pulitzer Prize and now 
makes its San Francisco premiere at the NCTC. 
Wednesdays-Sundays. Continues through April 5, 
$25-$45. New Conservatory Theatre Center, 25 
Van Ness, S.F., 861-8972, nctcsf.org. 

Patti Issues/Bad With Money: UC Berkeley's Bare- 
Stage Productions founder Ben Rimalower revisits 
his old Bay Area stomping grounds to perform 
Bad With Money — his comically confessional new 
solo show that has been enjoying a successful Off 
Broadway run in NYC — preceded by Patti Issues, 
which chronicles his obsession with Broadway 
superdiva Patti LuPone. April 6-7, 7 & 8:30 p.m., 
$20 per show (or $35 for both), benrimalower.com. 
Oasis, 298 llth St., S.F., 985-4442, sfoasis.com. 

ShortLived: Theater troupes, sketch comedy groups, 
and other creatively aspiring types compete 
in a series of audience-judged competitions to 
determine which grand winner will be given a cool 
$5K to produce a full-length version of their work. 
Thursdays, Fridays, 8 p.m.; Saturdays, 5 & 8 p.m. 





Wed 4/8 | Literature 


JUST KIDDING 


Courtesy Simon & Schuster 


Everyone's got great ideas for children’s books, but so few people actually follow 
through with them. Then there’s Chris Raschka, multiple-Caldecott-winning il- 
lustrator of A Ball for Daisy, Yo? Yes!, and The Hello, Goodbye Window, which was 
written by Phantom Tollbooth author Norton Juster. Raschka has won tons of 
other awards for his children’s book illustrations, and so he’s speaking as the 
guest lecturer at the 19th annual Effie Lee Morris Lecture in Children’s Litera- 
ture. Hear Chris Raschka talk about his creative process and sources of inspira- 
tion in his lecture Remembering Books. The library is also hosting an exhibit 
of Raschka’s work in the main branch’s Jewett Gallery. 

Chris Raschka speaks at 6 p.m. at the Koret Auditorium at the Main Li- 
brary, 100 Larkin St., S.F. Free; 415-557-4554 or sfpl.org. Emilie Mutert 


Continues through April 18, $12-$40. PianoFight, 
144 Taylor, S.F., 816-3691, pianofight.com. 


Shotz: Amios cooks up a new set of thematically linked 


one-act, five-minute plays that share common 
criteria. Second Wednesday of every month, 8 
p.m., $10, amios.wordpress.com. PianoFight, 144 
Taylor, S.F., 816-3691, pianofight.com. 


Sister Play: Magic Theatre teams with Massachusetts’ 


Harbor Stage Company to present the West Coast 
premiere of John Kolvenbach's drama about two 
siblings whose tight-yet-troublesome relationship 
is tested by the arrival of a mysterious stranger at 
their tumbledown summer cottage on Cape Cod. 
Tuesdays-Sundays. Continues through April 19, 
$20-$55. Magic Theatre, Fort Mason, Bldg. D, S.F., 
441-8822, magictheatre.org. 


The Soiled Dove: Vau de Vire Society presents a 


decadent, circus-infused dinner theater show set 
in a brothel and bar during San Francisco's Barbary 
Coast era, with music by the Jazz Mafia’s Realistic 
Orchestra and a four-course meal provided by Work 
of Art caterers. (Note: Enter the venue around 
the back side at 633 Florida Street.) Fridays, 
Saturdays, 8 p.m. Continues through April 4, $120, 
thesoileddove.com. Inner Mission, 2050 Bryant, 
S.F., facebook.com/InnerMissionSf. 


Stereotypo: Rants & Rumblings at the DMV: Solo 


stage maestro Don Reed (East 14th: True Tales of 
a Reluctant Player) brings his latest ideas to life 
with this new multi-character show inspired by the 
snap judgments we all must suffer Owhile waiting 
in line for our automotive authorizations. Fridays, 8 
p.m.; Saturdays, 8:30 p.m. Continues through April 
25, $20-$100. The Marsh Theater, 1062 Valencia, 
S.F., 826-5750, themarsh.org. 


Stupid Fucking Bird: Existential crises among 


actors and playwrights? No, this isn’t Birdman: 
The Musical, but rather a modern reimagining 
of Chekhov's drama The Seagull, as envisioned 
by playwright Aaron Posner and directed by Susi 


Damilano. Tuesdays-Sundays. Continues through 
May 2, $20-$120. San Francisco Playhouse, 450 
Post, S.F., 677-9596, sfplayhouse.org. 


Talk Radio: Peter Allas stars in the Eric Bogosian 


role in this 30th anniversary version of Bogosian's 
Pulitzer-nominated drama about an outspoken 
radio jockey who bites off a bit more than he can 
chew. Fridays-Sundays. Continues through April 
18, $18-$35. The Beverly Hills Playhouse of San 
Francisco, 414 Mason Suite 502, S.F., 926-5188, 
bhpsanfrancisco.com. 


Tartuffe: Dominique Serrand directs Steven Epp in the 


title role of David Ball's wicked take on the hypocri- 
sy-skewering satire by Moliére. Tuesdays-Sundays. 
Continues through April 12, $29-$79. Berkeley 
Repertory's Roda Stage, 2025 Addison, Berkeley, 
510-647-2949, berkeleyrep.org. 


Too Much Light Makes the Baby Go Blind: A twice- 


weekly theater experiment in which the S.F. 
Neo-Futurists attempt to perform 30 short plays 
... INrandom order ... ina mere 60 minutes ... with 
a ticking timeclock to keep them honest. Starting 
April 3, Fridays, Saturdays, 8:30 p.m.; Fridays, 
Saturdays, 8:30 p.m.; Fridays, Saturdays, 8:30 p.m. 
Continues through June 20, $10-S16, sfneofuturists. 
com. Stage Werx, 446 Valencia, S.F., stagewerx.org. 


Word for Word: San Francisco's literary dramatists 


(or should that be dramatic literalists?) adapt Alice 
Munro's short stories “The Office” and “Dolly” into 
plays that leap directly from the page onto the 
stage. Wednesdays-Sundays. Continues through 
April 12, $35-$55, zspace.org/w4w. Z Below, 470 
Florida, S.F., 626-0453, zspace.org. 


#WTFamily: The city's paramount LGBT theater group, 


Left Coast Theatre Co., presents six original plays 
that turn awkward, homophobic, or just plain crazy 
family situations into comic gold. Starting April 3, 
Thursdays-Saturdays, 8 p.m. Continues through 
April 25, $19-$38, Ictc-sf.org. Shelton Theater, 
533 Sutter, S.F., 882-9100, sheltontheater.org. 
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KEEP AN EYE ON THE PIOUS GUY 





By Lou Fancher 


Poison is a person in Berkeley 
Repertory Theatre’s stylish revival of 
Moliére’s classic 1664 satirical comedy, 
Tartuffe. 

Tartuffe arrives onstage like a 
silvery-snake-cum-Paris-fashion- 
model as director Dominique Serrand 
sculpts a sleek and brilliantly lit, cos- 
tumed, and designed rendition. Cast 
with an ear to discordant strains and 
partnering with Steven Epp, co-ar- 
tistic director with Serrand of the 
Minneapolis-based Moving Company, 
the story of a pious charlatan who 
takes advantage of a wealthy man and 
his family is two and a half hours of 
beautiful brutality. 

Although Moliére’s 45-minute 
Act II feels like a diminutive package 
— perhaps its ribbon was tied too 
quickly, leaving the impression of a 
tiny knot rather than a substantial 
bow — this Tartuffe is a stunner and, 
especially in the first half, the produc- 
tion is thick with rewards. 

The play begins with a family in 
turmoil. Tartuffe’s pious poison has 
rendered its insidious effect: Wealthy 
patriarch Orgon (Luverne Seifert) 
has promised his entire fortune and 
his boisterous daughter, Mariane 
(Lenne Klingaman), to Tartuffe. Mar- 
iane was to marry the earnest Valere 
(Christopher Carley), and when Or- 
gon’s hot-headed son Damis (Brian 
Hostenske) learns of the betrayal, he 
spirals into frenzied efforts to oust 
the invader. 

Meanwhile, Tartuffe’s advances 
toward Orgon’s icy-smart wife, 
Elmire (Sofia Jean Gomez), grow 
increasingly blatant but are missed 
entirely by Orgon, so dazzled is he by 
Tartuffe’s chicanery. Further twisting 
the household tangle with ritualistic 
rope lashings, holy water washings, 
and the taking of communion, 
Tartuffe and his two “pretty boys” 
(Nathan Keepers, Todd Pivetti) exude 
religious flamboyance and a perfume- 
like sexuality. 

Moliére’s skill is commanding in 
this salty-sour-sweet equation of a 
farce. A supremely rational brother- 
in-law, Cleante (Gregory Linington), 
and practical, outspoken servant, 
Dorine (Suzanne Warmanen), count- 
er and balance the play’s blatant 
bad-boys-everywhere theme. 

But neither shouts nor sermons 
can persuade Orgon of Tartuffe’s 
duplicitousness, so Elmire turns to 
deceit. Inviting Tartuffe into her pri- 
vate chambers — with Orgon hiding 
under a table at her insistence — the 
charlatan reveals his true colors ina 
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seduction. Orgon denounces Tartuffe, 
only to have the tide turn as Tartuffe 
rightly insists he is the owner of the 
home and the family must leave. A 
secret document that Orgon gave 
Tartuffe threatens to put Orgon in 
prison as well. In a tidy conclusion — 
rewritten by Moliére after the origi- 
nal Tartuffe-takes-all ending caused 
death threats and the banning of the 
play — the hardly-mentioned-before 
king sees through Tartuffe’s veil, Tar- 
tuffe is arrested, and, in this produc- 
tion, justice and just-rewards prevail 
as Tartuffe is hauled off bearing a 
large, wooden cross on his back. 

Epp plays the title role with the 
same springy physicality that marked 
his previous appearances at the Rep 


EAT MUSIC 





Kevin Berne 


Michael Uy Kelly (Ensemble), 
Steven Epp (Tartuffe), and Todd 
Pivetti (Ensemble) 


(The Miser, Figaro, Accidental Death of 
an Anarchist, and more). David Ball’s 
English-language adaptation suits 
Epp’s artful articulations, which slide 
fluidly from clip to drawl to salacious 
serenade. 

Seifert’s Orgon is robust enough, 
although less militarism in a scene 
with his daughter might have set 
him up as a more sympathetic victim 
— and added bitterness at the close 
would have weighted his wispy, de- 
flated-balloon portrayal at the end. 

Of the rest of the cast — all solid 
performers — Warmanen as the 


Church and State of Deception 


mouthy housemaid had a brass-ring- 
worthy turn. Hilarious, touching, 
tender, tough, terrified, and with 
perfect timing — Warmanen spun a 
simple character into glorious multi- 
dimensionality. 

There’s no way to review a Serrand 
production without mentioning the 
sets, lights, and costumes. His work 
with scenic designer Tom Buder- 
witz in this collaboration between 
Berkeley Rep, South Coast Repertory, 
and Washington, D.C.’s Shakespeare 
Theatre Company is an appreciation 
of place. The cream-with-gray-toned 
entryway of a grand house serves its 
purpose magically. Restricting all the 
action to one setting — transforming 
the environment by changing the 
people in it, not by moving walls — 
we experience the stifling, oppressive 
presence of Tartuffe. We’re trapped, 
just as the family is trapped. 

Marcus Dilliard’s lighting eases 
between cues imperceptibly and cre- 
ates a powerful, haunting understory, 
like a bad idea that gradually casts 
shadows or arduous realizations that 
are only illuminated with protracted 
thought. 

A puffy, cerulean dress worn by 
Elmire appears like a glacier and is 
just one of Sonya Berlovitz’s magical 
creations. Epp triumphantly stomps 
upon it, Gomez lays on the ground 
and seductively sinks into its airy 
waves, giving a glimpse underneath 
its wide radius in an erotic suggestion 
—a Berlovitz costume is far more 
than dressing. 

And it’s not a one-trick act because 
the visual feast continues: Perfectly 
nuanced, creamy dressing gowns and 
servants attire suggest vulnerability, 
Mariane’s blood-red tule overskirt 
marks her attempt at suicide, Orgon’s 
slashed-sleeves black overcoat implies 
secret folds containing lies, the high- 
heels-and-frost-blue tunic combo 
worn by Tartuffe’s servants add pre- 
tense, and more. 

Too bad Serrand couldn’t also 
throw in time travel. It would be a 
trip to go back in time to a period 
350 years ago, when instead of the 
cheers and “That’s right!” of a liber- 
al-minded Bay Area audience greeting 
every slam against the church and its 
leaders, there would be gasps, excla- 
mations of shock and dismay, or even 
a touch of real-life scandal. 


Tartuffe 

Continues through April 12 at 
Berkeley Repertory Theatre, 2025 
Addison St., Berkeley. $29 - $79; 510- 
647-2949 or berkeleyrep.org. 
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Porn School 


I’ve always preferred the role 
of director/creator. Even as a kid, I in- 
sisted on being choreographer and 
overall visionary of the pageants and 
plays we produced for our neighbors 
and parents. I’m convinced that my 
backyard rendition of The Lion King ri- 
valed Julie Taymor’s. 

As an adult, not much has 
changed: I still like to be in charge. So 
this year, I’ve dipped my toes into be- 
hind-the-camera work, producing and 
directing the occasional Harry Potter- 
or Game of Thrones-themed fem-dom 
clip at GirlBullies.com. 

But I started producing and direct- 
ing in earnest this year with fellow 
performer Maxine Holloway and 
local director Aja of Ajapopfilms. Our 
porno-pop music video, Homance, 
recently garnered a 2015 Feminist 
Porn Awards nomination. But my 
behind-the-camera work is 
shaky — my co-pro- 
ducer at GirlBullies 
is always keen to 
point out the pair 
of dumbbells I 
insisted it was 
fine to leave 
in the shot of 
the first clip I 
directed. They 
look terrible, 
and totally 
distract from 
the shot, but we 
all have to learn 
somehow, right? 
It’s easy to make a 
lot of mistakes along 
the way, as there has been 
no handbook for DIY erotic con- 
tent — until now. 

Writer and award-winning fem- 
inist porn director Madison Young, 
who has directed over 40 erotic fea- 
tures, will release The DIY Porn Hand- 
book: Documenting Our Own Sexual 
Revolution this winter. In the mean- 
time, she’s already passing her DIY 
porn knowledge on to students at San 
Francisco's first Erotic Film School. 
Students went through a three-step 
application process to gain admission 
to the three-day course, and some 
students traveled from as far as our 
nation’s capital. 

The curriculum included keynotes 
from local performers like Jiz Lee and 
Maggie Mayhem, as well as field trips 
to The Upper Floor at Kink.com to see 
how the big studios make the magic 
happen. The 2015 class matriculated 
March 15 at the Center for Sex and 
Culture. 

Over three days, students 
produced, shot, and edited a short 
erotic film. Their efforts resulted in 
Fleur de Les, a sexy short starring me 
and Missy Minks as strangers who 
meet inside a library, reach for the 
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same book, touch hands, and share 
what one of the students called a 
“psycho-sexual, erotic, Lynchian 
fantasy.” It involved a lot of red 
velvet, glass dildos, and pouring lube 
onto a lily. 

“Would it be possible for you to 
squirt into the lily?” the student di- 
rector asked Minks as she approached 
orgasm next to me, sprawled out 
on red velvet, a white trumpet lily 
perched inches from her vagina. 

“We are at a really exciting mo- 
ment in film history,” Young says 
about why she decided to start the 
school. “We have greater access than 
ever to technology and equipment to 
create film and tell our stories.” 

Most of the porn I’ve done has 
been independently made by queer 

and feminist direc- 
tors like Young, 
who have gone 
the DIY route 
and learned 
hard lessons 
along the way, 
like remember- 
ing to charge 
the extra 
camera bat- 
tery, in case 
the first one 
starts to die 
just as your 
models are 
getting ready 
to climax, and 
always remember- 
ing to bring makeup 
sponges in case some- 
one gets her period. 
Young emphasizes treating 
the models with respect, ensuring 
they have positive experiences, and 
getting all their needs met — from 
choice of lube to dietary preferences. 

During the shoot, the students 
switched roles every six minutes, 
so each student walked away with 
at least a few moments of be- 
hind-the-camera time — setting up 
shots, adjusting lighting, and captur- 
ing footage. There’s a lot to balance. 

Now that the first edition of the 
Erotic Film School has wrapped, the 
students have begun submitting 
Fleur de Les to different film festivals. 
Application forms for the 2016 Erotic 
Film School will go on the website 
(eroticfilmschool.com) within a week. 
Young’s handbook comes out just 
in time for the holidays, so those 
who don’t make the cut for the film 
school can still learn all the secrets of 
making your own porn, so everyone 
across America and beyond can learn 
how to make sure their own “psycho- 
sexual erotic Lynchian fantasy,” is 
always free of dumbbells. 
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A BRILLIANT COMEDY.” 


— Catherine Shoard, THE GUARDIAN 


“BLISTERINGLY OF-THE-MOMENT AND 
CLASSICALLY ZANY IN THE SAME BREATH.” 


— Peter Debruge, VARIETY 


“HILARIOUS AND INSIGHTFUL.” 


— Chris Rosen, THE HUFFINGTON POST 
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FILM REVIEWS 


Kumiko, the Treasure Hunter 
Not rated. Opens Friday 
at the Opera Plaza Cinema. 
For some of us, Joel and Ethan Coen’s 
austere Fargo was a letdown after the 
pure cinema of Barton Fink and The Hud- 
sucker Proxy, but for many others, it was 
their masterpiece. And then there’s Ku- 
miko (Rinko Kikuchi, who also execu- 
tive-produced), the heroine of David and 
Nathan Zellner’s black comedy Kumiko, 
the Treasure Hunter. Based on a since-de- 
bunked urban legend, it’s one of the best 
movies of 2015 so far. Kumiko is a To- 
kyo “office lady” who hates everything 
about her life. When the pressures of so- 
ciety get to be too much — especially the 
flak she gets from all directions for being 
single while pushing 30 — Kumiko trav- 
els to North Dakota, certain that Fargo 
was a true story, and that the money is 
still buried by that one fence. The frozen 
Midwest of Kumiko, the Treasure Hunter 
feels as alien to us as it does to her, and 
there’s also a hint of J-Horror in Ku- 
miko’s ragged VHS copy of Fargo, which 
proves to be no less dangerous than the 
tape in Ringu. But it all boils down to Ki- 
kuchi’s mesmerizing performance as the 
wounded, desperate Kumiko. Deep 
down, she may know the treasure is not 
real, but she can’t face a world in which 
it isn’t. And that’s life, pretty much. 
Sherilyn Connelly 


While We’re Young 

Rated R. Opens Friday. 
Among other things, Noah Baumbach’s 
very funny While We’re Young is a rumi- 
nation on the Long Tail, the theory that 
pop culture remains accessible long af- 
ter it’s originally created. Cornelia 
(Naomi Watts) and Josh (Ben Stiller) 
are fortysomething New York profes- 
sionals who befriend the twentysome- 
thitug couple Darby (Amanda Seyfried) 
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and Jamie (Adam Driver), free spirits 
who represent the kind of youthful im- 
petuousness that Cornelia and Josh 
long to return to, whether or not they 
ever had it in the first place. (The pic- 
ture avoids dropping the H-Bomb [“hip- 
ster”] until the end.) Generation X-er 
Josh has reservations about Millennial 
Jamie’s appropriation of 1980s pop cul- 
ture (if you didn’t grow up watching 
Tom Carvel commercials on TV, do you 
have the right to name your band after 
the ice-cream cake icon Cookie Puss be- 
cause you saw it on YouTube? Discuss), 
and they’re also both documentarians 
at different stages of their careers, with 
different ethics. As such, While We’re 
Young also considers changing notions 
of authenticity in nonfiction filmmak- 
ing, though an early scene of college 
professor Josh showing his class Robert 
Flaherty’s 1922 documentary Nanook of 
the North — in which many elements 
were staged or entirely fictionalized — 
suggests that reality is what you make 
it, and there’s nothing new under the 
sun, whatever your age. SC 


Ned Rifle 
Not Rated. Opens Friday 
at the Roxie Theater. 
With this second and probably final se- 
quel to his 1997 film Henry Fool, indie 
stalwart Hal Hartley again revisits the 
benchmark of his own indie stalwart- 
ness. Here, in an epitome of filmmaker’s 
prerogative, is the son of that movie's ti- 
tle character on a self-appointed quest to 
kill him. Nowa born-again Christian, 
thanks to his witness-protection up- 
bringing, young-adult Ned (Liam Aiken) 
blames his scoundrel father (Thomas Jay 
Ryan) for the incarceration of his mother 
(Parker Posey), details of which were de- 
veloped in Hartley’s 2006 film Fay Grim. 
Ned gets some assistance from his uncle 
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(James Urbaniak), an accidentally suc- 
cessful poet now venturing dubiously 
into internet comedy, and from a myste- 
rious vixenish book-nerd (Aubrey Plaza) 
with a troublesome connection to the 
family. In a signature exchange, Urba- 
niak asks, “So you think it’s OK for me to 
be unpopular?” and Plaza replies, “Oh, I 
think it’s necessary.” This sounds like 
both a mission statement and a fan-ap- 
preciation note from Hartley, evidently 
still comfortable enough with crowd- 
funded frugality and limited release to 
build a modest crime caper out of dryly 
quirky philosophical conversations. 
Hartley’s own synthy score gives the 
movie an unfortunate extra whiff of 
chintziness, but there’s something spe- 
cial in the gameness of its cast (also in- 
cluding Hartley regular Martin 
Donovan) to dig in to his deadpan writ- 
erly dialogue. It’s as close to an adding-up 
as can be expected from any thrifty tril- 
ogy spread out over three decades, but 
surely a testament to enduring indie in- 
tegrity. Jonathan Kiefer 
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Effie Gray The Victorian-era art critic John Ruskin 


has been popping up in movies a lot lately. He 
was a character in Mike Leigh's Mr. Turner, and 
now he’s the antagonist in Richard Laxton’s lushly 
photographedEffie Gray. Ruskin (Greg Wise) marries 
young Effie Gray (Dakota Fanning), and promptly sets 
about ignoring her. He’s not outwardly abusive, but 
distant and neglectful, refusing to engage with her 
on any level, even on their wedding night, leaving 
Effie confused and struggling to find her role in 
the world — and for possible means of escape at a 
time when divorce was not a thing, especially for 
women. As Effie Gray's screenwriter and a prominent 
feminist herself, Emma Thompson shows remarkable 
restraint in making her character of Lady Eastlake, 
essentially an extended cameo, be faithful to the 
time period. Eastlake acts as a mentor to Effie, but 
her lessons are not of anachronistic girl-power, but 
rather to deal with it and do what's expected of her. 
Similarly, the distributor's synopsis references gay 
marriage, implying a queer undercurrent to the film; 
however, Effie is never portrayed liking girls, and for 
as much as he finds girls icky, there's no indication 
that Ruskin is into boys. That's fine, because Effie 
Gray is powerful enough on its own merits. (SC) 


Girlhood Is there no end to your reign of terror, 


Boyhood? Your pernicious influence has resulted in 
Céline Sciamma's Bande de Filles, which awesomely 
translates into Girl Gang, being retitled Girlhood 
to lure in American audiences. (Thank goodness 
last year's brilliant It Felt Like Love came out long 
enough before Boyhood to escape similar ignominy.) 
Sciamma’s film takes a very different tack, following 
Marieme (Karidja Touré), an Afro-French teenager 
growing up in the slums of Paris. She's told that she's 
only worthy of vocational school, and sees only bleak 
opportunities in her future while feeling condemned 
to remain under the thumb of her abusive older 
brother Djibril (Cyril Mendy). A measure of salvation 
comes in the form of a gang composed of fellow 
teenagers Lady (Assa Sylla), Fily (Mariétou Touré), 
and Adiatou (Lindsay Karamoh). They introduce her 
to a world of street fighting and petty crime that 
offers liberation like she’s never imagined, including 
a standout scene of the girls dancing and singing 
along to the entirety of Beyoncé's “Diamonds” 
while wearing fancy stolen dresses in a posh hotel 
room. But that’s just the end of the first act, and 
she has a long road into the seemingly inescapable 
marginalization of poor young black women ahead of 
her. But Girlhood offers some hope that the fleeting 
moments remain. (SC) 


White God ‘The better | get to know men, the more 


| find myself loving dogs," Charles de Gaulle is 
said to have said, and here's a movie to illustrate 
and belabor the point. A sort of Euro-miserablist 
cross between The Birds and Rise of the Planet 
of the Apes, but with dogs, Kornél Mundruczo’'s 
White God shows us modern Hungary as a joyless 
society defined — and done in — by zero tolerance of 
mongrels. The film itself is anything but a purebred, 
genre-wise, and that’s fine; more a problem is that 
allegory alone can’t quite sustain it. The opening 
is impressive, with a girl on a bike in an otherwise 
empty city street, pursued or perhaps attended 
by a frantic pack of strays. Later we see this as a 
consequence of her father (Sandor Zsotér), who 
works ina slaughterhouse, deciding to separate the 
girl (Zsofia Psotta) from her own cherished mutt. 
Shooting with handheld naturalism, and with real 
rescue dogs, Mundrucz6 works hard to establish the 
realistically cruel circumstances that could warrant 
a Canine uprising. But it still reads as a stylized 
conceit, undercut by too many little moments when 
performances, from human and canine alike, don't 
truthfully express what the movie says they do. 
Would Mundruczo allow that so much unleashed 
energy might actually have worked better in a 
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comedy? Though commendably anti-sentimental, 
White God is a movie for dog-lovers sort of in the 
way Whiplashwas a movie for jazz-lovers: so serious 
that it seems to have forgotten the actual love. (JK) 


ONGOING 


3 Hearts With a planned Paris meetup unluckily 


thwarted, two star-crossed lovers go their separate 
ways, he unwittingly into a marriage with her sister. 
That could get interesting, but it doesn’t in the 
self-canceling 3 Hearts. Benoit Jacquot’s romantic 
melodrama comes across as something like An Affair 
to Remember meets Your Sister's Sister, sans both 
the sweeping glamour of the former and the latter's 
easygoing modern charm. Instead it has what seems 
like a calculatedly broad “French movie” appeal, 
with pedigreed stars Charlotte Gainsbourg, Chiara 
Mastroianni, and Catherine Deneuve arranged like 
rigid bowling pins on a slick, flat surface of plot, 
and Benoit Poelvoorde as the hapless semi-homely 
man in their midst, the gutterball. He’s not wrongly 


cast as a tax inspector with a cardiac condition, 
but as the ominous strains of Bruno Coulais’ score 
suggest, perhaps he's less realistically a contender 
for adult romance than for outright noir. A shame, 
then, that the movie doesn't quite want to go there. 
Its scenery is attractive, its camera moves crisp, 
but the story itself remains lazily elliptical and 
contrived. Jacquot’s spiritless attempts at novelistic 
scope only underscore a shortage of psychological 
complexity: characters supposedly consumed 
with desire seem oddly lethargic, and long pauses 
presumably intended to be pregnant seem instead 
merely stagnant. With so many hearts going at once, 
don’t we deserve to feel the beat? (JK) 


Serena Danish director Susanne Bier’s Depression-era 


downer puts forth Bradley Cooper as a Carolina 
lumber baron whose company culture gets seriously 
disrupted by his new wife, Jennifer Lawrence. Hailing 
from a lumber family herself, she knows how to land 
an ax, and to manage occupational hazards while 
also becoming one. Well, Serena isn't great, but it’s 
better than the lousy reputation that precedes it. 
History's third Cooper-Lawrence pairing, the first 
without director David 0. Russell, has languished 
undistributed since Bier made it in 2012, when she 
had a foreign film Oscar fresh in hand. But all it 
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A FEMINIST FAIRYTALE! 


Dakota Fanning excels as a sleeping beauty 
slowly awakening: 
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DELICATE TALE OF INDIVIDUAL 
FEMINIST EMANCIPATION. 
Emma Thompson’s screenplay dissects the 


cruel curiosities of Victorian gender politics. 
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really means is that Serena doesn’t comport well 
with the overwrought, overrated Silver Linings 
Playbook and American Hustle, and maybe those 
movies weren't so good after all. It is fair to say 
that maudlin melodrama plus Nordic restraint plus 
the treacherously provisional chance to work with 
American resources haven't done Bier any favors. 
Here, Cooper doesn't make choices so much as strike 
poses, and Lawrence's charisma, for all its truth- 
fulness, sometimes seems anachronistic. There's 
good support from David Dencik and Rhys Ifans, as 
differently disturbed woodsmen, and blander stuff 
from Toby Jones as the sheriff. The real hangups have 
to do with unreconciled contradictions within the 
title character — a ruthless businesswoman who can 
hold her own among lumberjacks and snakes and 
eagles, but doesn’t handle herself well at all when 
domesticity doesn’t work out for her. Do we consider 
this a tragic parable of compromised feminism 
or an unwitting example of it? The adaptation of 
Ron Rash’s 2008 novel was done by screenwriter 
Christopher Kyle, no known relation to the Navy 
SEAL of the same name portrayed by Cooper in 
American Sniper. (JK) 

The Wrecking Crew If you've heard any pop music 
recorded in California in the 1960s or early 1970s, 
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you've heard the work of the Wrecking Crew, a 
free-floating collective of studio musicians who 
played without credit on tens of thousands of songs. 
Danny Tedesco's joyous documentary The Wrecking 
Crewis a personal, heartfelt tribute to those unsung 
heroes — especially Tedesco's father, Tommy, whose 
guitar chops can be heard on both the Ronettes’ “Be 
My Baby” and the M*A*S*H theme, among many 
other tunes familiar to certain generations. The 
musicians in the Crew were just happy to get paid 
to do what they loved, more often than not with 
friends, such as drummer Hal Blaine, who played 
on six Grammy record(s) of the year in a row, or 
bassist and lone female member Carole Kaye, who 
singlehandedly made Sonny and Cher's “The Beat 
Goes On” far less boring by funking up the bass 
line. The Wrecking Crew functions as a historical 
document on multiple levels; the picture was initially 
completed in 2008 (including a gala screening at the 
sadly defunct Bridge Theatre), but never received 
proper theatrical distribution until now. As aresult, 
certain interviews are borderline eerie, such as 
the Crew's breakout star Glen Campbell, captured 
well before his current decline into Alzheimer's. 
But The Wrecking Crew's belatedness makes it no 
less vital. (SC) 

Welcome to New York Based quite explicitly on the 
2011 Dominique Strauss-Kahn case, Abel Ferrara’s 
Welcome to New York stars Gérard Depardieu as 
Devereaux, a French financial bigwig who sexually 
assaults a Manhattan chambermaid (Pamela Afesi). 
It's what Devereaux does, being an unapologetic 
pussyhound who's also on the short track for the 
French presidency, so he’s very surprised when 
he’s arrested and put in a New York jail, since 
that's not supposed to happen to powerful white 
men like him. Having already been released in 
various formats elsewhere in the world, the version 
reaching American screens has been cut by about 
15 minutes to achieve an R ratingThankfully, the 
more interesting drama of the aftermath is intact, 
including Jacqueline Bisset's performance as 
Devereaux's wife, Simone, channeling a righteous 
anger not seen since Beatrice Straight in Network. 
And if you simply must see Depardieu's 0-face, track 
down the international version, but remember: Once 
you see it, you can’t un-see it. (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 

To submit a listing (at least 10 days before issue 

date), email film@sfweekly.com. 

Alley Cat Books. my gaze///yr gaze: Irwin Swirnoff's 
queer film series debuts at Alley Cat, with guest 
selector Rotimi Agbabiaka screening Marlon Riggs’ 


Tongues Untied and Isaac Julien’s Looking for 
Langston. Sun., April 5, 6 p.m. Free. 3036 24th St., 
San Francisco, 824-1761, alleycatbookshop.com. 
Artists’ Television Access. Rainbow's Edge: Local 
experimental filmmaker Ryan Wicks unleashes the 
Charles Manson-channeling short film he describes 
as a “psychedelic conspiracy can-packed in horror,” 
accompanied by the additional shorts Asterix, Tu- 
bular Snows, and Dallas. Fri., April 3, 8 p.m. $7-$10. 
992 Valencia, San Francisco, 824-3890, atasite.org. 
Clay Theatre. Wild Tales: A cornucopia of comeuppance, 
this exuberant pulp anthology from Argentine writ- 
er-director Damian Szifron would like to point out how 
ready and willing humans still are to act like animals. 
The tales include a perhaps deservedly unlucky as- 
sembly of airplane passengers; a dish of revenge best 
served at a late-night diner; a bribery spiral spinning 
out of control from a drunken rich kid's hit-and-run; 
an elaborate road-rage duel that'll be the envy of 
Tarantino; a demolitionist getting his own blow-up 
button pushed by parking-enforcement bureaucracy; 
and one catastrophically tacky wedding. Daily. Star 
Trek II: The Wrath of Khan: We bet you $5 that the 
theater suddenly gets real dusty during the engine 
room scene. #LLAP April 3-4, 11:59 p.m. 2261 Fillmore, 
San Francisco, 267-4893, landmarktheatres.com. 
Embarcadero Center Cinema. The Imitation Game: 
After breaking Nazi codes, basically winning World 
War II, and pretty much inventing the computer and 
modern-day artificial intelligence, British mathema- 
tician Alan Turing was then chemically castrated for 
being gay and poisoned to death with cyanide. Last 
year the Queen granted Turing a posthumous pardon, 
but nothing really says “we're sorry” like Benedict 
Cumberbatch playing him in a posh, Oscar-hungry 
historical thriller. Daily. Leviathan: Writer-director 
Andrey Zvyagintsev's sublimely bitter tragedy 
reveals that post-Soviet life is not sweet along the 
shores of the Barents Sea, where a middle-aged 
mechanic (Aleksey Serebryakov) endures increas- 
ingly unfavorable negotiations with his beautiful 
doom-barometer wife (Elena Lyadova), his sullen 
teenage son (Sergey Pokhodaev), and a petty, portly 
mayor (Roman Madyanov) who's determined to run 
him out of business and out of town, apparently just 
for the thrill of manifesting corruption. Daily. What 
We Do inthe Shadows: In this mockumentary written 
and directed by two Flight of the Conchords guys, 
Vladislav, Viago, Deacon, and Nick are vampires of 
varying antiquity who cohabitate in a grungy flat 
in New Zealand. Followed by a documentary crew, 
they go on about the business of both being undead 
(if foppish) ghouls who feed on the blood of humans 
to survive, as well as being a bunch of straight men 
living together, which means the dishes and other 
basic chores tend to go undone. Daily. 3 Hearts: 
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Benoit Jacquot’s romantic melodrama comes 
across as something like An Affair to Remember 
meets Your Sister's Sister, sans both the sweeping 
glamour of the former and the latter's easygoing 
modern charm. Instead it has what seems like a 
calculatedly broad ‘French movie” appeal, with 
pedigreed stars Charlotte Gainsbourg, Chiara 
Mastroianni, and Catherine Deneuve arranged 
like rigid bowling pins on a slick, flat surface of 
plot, and Benoit Poelvoorde as the hapless semi- 
homely man in their midst, the gutterball. Daily. 
Merchants of Doubt: Director Robert Kenner turns 
the Naomi Oreskes and Erik M. Conway book that 
exposed amoral paid pundits who sow doubt about 
climate change into a mostly redundant, Food, Inc.- 
like documentary. Daily. Serena: Danish director 
Susanne Bier’s Depression-era downer puts forth 
Bradley Cooper as a Carolina lumber baron whose 
company culture gets seriously disrupted by his new 
wife, Jennifer Lawrence, who knows how to land 
an ax and manage occupational hazards while also 
becoming one. Daily. Effie Gray: In Richard Laxton’s 
lushly photographed period piece, Victorian-era art 
critic John Ruskin (Greg Wise) marries young Effie 
Gray (Dakota Fanning) and promptly sets about 
ignoring her, leaving Effie confused and struggling 
to find her role in the world — and for possible means 
of escape at a time when divorce was not a thing, 
especially for women. Starting April 3. Daily. White 
God: A sort of Euro-miserablist cross between The 
Birds and Rise of the Planet of the Apes, but with 
dogs, Kornél Mundruczo's White God shows us 
modern Hungary as ajoyless society defined — and 
done in — by zero tolerance of mongrels. Starting 
April 3. Daily. 1 Embarcadero Center, San Francisco, 
267-4893, landmarktheatres.com. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 

New Parkway Theater. Locally Grown Docs: A half- 
dozen short films by, for, and about inspirational 
Bay Area citizens. Sat., April 4, 3 p.m. $10. facebook. 
com/locallygrowndocs. 474 24th St., Oakland, 510- 
658-7900, thenewparkway.com. 

Opera Plaza Cinemas. An Honest Liar: A considerate 
profile of James “The Amazing” Randi, the gnomish 
prestidigitator who made his name breaking Harry 
Houdini's escape records, beheading Alice Cooper for 
a show, and elaborately debunking spoon-benders 
and faith healers as a matter of science-minded 
principle. Daily. Deli Man: Erik Greenberg Anjou's 
documentary traces the rise and fall of a sadly van- 
ishing institution: the endangered species known as 
the Jewish Delicatessen. Daily. The Wrecking Crew: 
If you've heard any pop music recorded in California 
in the 1960s or early 1970s, you've heard the work 
of the Wrecking Crew, a free-floating collective 
of studio musicians who played without credit on 
tens of thousands of songs. Danny Tedesco’s joyous 
documentary is a personal, heartfelt tribute to those 
unsung heroes, who were just happy to get paid to 
do what they loved. Daily. Magician: The Astonishing 
Life & Work of Orson Welles: Multiple documentaries 
and narrative films have been made about Welles’ 
Citizen Kane and his panic-inducing 1938 War of 
the Worlds broadcast, but if nothing else, Chuck 
Workman's relentlessly entertaining documentary 
is a good primer for those who are unfamiliar with 
Welles, while functioning as a greatest-hits reel 
for students of the man. If Magician inspires the 
uninitiated to check out Citizen Kane, Touch of Evil, 
or F for Fake, that'll be the best trick of all. Daily. 
Kumiko, the Treasure Hunter. One of the best movies 
of 2015 so far, David and Nathan Zellner's black 
comedy stars the mesmerizing Rinko Kikuchi as a 
desperate Tokyo “office lady” who hates everything 
about her life, so she travels to North Dakota, certain 
that Joel and Ethan Coen's Fargo was a true story, 
and that the money is still buried by that one fence. 
Starting April 3. Daily. 601 Van Ness, San Francisco, 
771-3456, landmarktheatres.com. 

Roxie Theater. Apartment Troubles: In Jennifer Predi- 
ger and Jess Weixler’s female buddy comedy, Olivia 
(Prediger) and Nicole (Weixler) face eviction from 
their Manhattan apartment, so they decide to visit 


Nicole's wealthy Aunt Kimberley (Megan Mullally) in 
Hollywood and audition on the American Idol-esque 
talent show Kimberley hosts. Wackiness ensues. 
Through April 2. $7.50-$10. The Cult of JT LeRoy: 
Local filmmaker Marjorie Sturm’s documentary 
offers a sober yet Somewhat punch-drunk reminder 
of what it felt like when the local literary wunderkind 
with a disturbingly tragic past was shown to possess 
an even more disturbingly tragic future, on account 
of having become a celebrity without ever having 
been an actual person. Through April 2. $7.50-$10. 
Welcome to New York: Based on the 2011 Dominique 
Strauss-Kahn case, the latest drama from eternal 
provocateur Abel Ferrara stars Gérard Depardieu 
as a French financial bigwig who sexually assaults 
a Manhattan chambermaid. Being an unapologetic 
pussyhound who's also on the short track for the 
French presidency, he’s very surprised when he’s 
arrested and put in a New York jail, since that’s not 
supposed to happen to powerful white men like him. 
Through April 2. $7.50-S10. Living Is Easy with Eyes 
Closed: Sixties nostalgia isn’t just for Berkeley Baby 
Boomers, which this lighthearted, multiple Goya 
Award-winning Spanish film makes clear as it follows 
a John Lennon-obsessed school teacher and two 
young students on a 1966 road trip to try and meet 
the Beatle (and maybe, y'know, learn something 
about themselves along the way). Through April 
2. Ned Rifle: With this second and probably final 
sequel to his 1997 film Henry Fool, indie stalwart 
Hal Hartley again revisits the benchmark of his own 
indie stalwartness. Here, in an epitome of filmmaker's 
prerogative, is the son of that movie's title character 
ona self-appointed quest to kill him, resulting in a 
modest crime caper built out of dryly quirky philo- 
sophical conversations and a cast game enough to dig 
in to Hartley's deadpan writerly dialogue. April 3-9. 
Ahoy'!: SF IndieFest invites you to leave your troubles 
on shore and take a sail with its Yacht Rock music 
video sing-along party, featuring all the best/worst 
soft rock from the ‘70s and ‘80s. Remember: The 
canvas can do miracles. Just you wait and see. Fri., 
April 3, 9:30 p.m. $12. sfindie.com. Sin Visa: San Jose's 
Zarco Films presents the world premiere of its first 
full-length feature, which follows an undocumented 
immigrant who confronts physical, emotional, and 
sexual abuse in the Bay Area before striking up an 
unlikely and transformative friendship. Sat., April 4, 
7 p.m.; Sun., April 5, 5 & 7 p.m. $10-$15. zarcofilms. 
com. 3117 16th St., San Francisco, 863-1087, roxie.com. 

SFSU Campus, Fine Arts Building. Carlos Reygadas 
Retrospective: SFSU Associate Professor Tarek 
Elhaik hosts a free two-day showcase of films by the 
Mexican director. Fri., April 3, 4-10 p.m.; Sat., April 
4,9 a.m.-5 p.m. Free. 1600 Holloway, San Francisco, 
338-6535, sfsu.edu. 

Victoria Theatre. Fourth Annual Sing Along Jesus 
Christ Superstar: Door prizes, a costume contest, 
and possible salvation await you at this benefit for 
the San Francisco Trans March hosted by Bad Flower 
Productions and the Sisters of Perpetual Indulgence. 
Fri., April 3, 7 p.m. $15-$35. thesisters.org. 2961 16th 
St., San Francisco, 863-7576, victoriatheatre.org. 

Yerba Buena Center for the Arts. The Cry of Jazz: 
New Documentaries: Never mind Ken Burns’ bebop 
hagiographies. These docs dig deeper beneath the 
surface, taking a closer look at some of the lesser 
known figures of the genre — including pianist James 
Booker (Bayou Maharajah, April 2); saxophonists 
Frank Morgan (Sound of Redemption: The Frank 
Morgan Story, April 9 & 11) and Rahsaan Roland Kirk 
(The Case of the Three Sided Dream, April 16); and 
percussionist Kahil El’Zabar (Be Known, April 18) — and 
concluding with a paint-splattered blast from the past 
that mixes footage of NYC’s legendary old subway 
graffiti with music by Charles Mingus (Stations of the 
Elevated, April 23). Thursdays, 7:30 p.m.; Sat., April 11, 
7:30 p.m.; Sat., April 18, 7:30 p.m. Continues through 
April 23. $8-$10. Dark Horse: Film Noir Westerns: The 
YBCA hosts a month of Sunday double features that 
explore the darkness lurking at the heart of select 
old oaters, including Blood on the Moon and The Tall 
T (April 5), The Ox-Bow Incident and Pursued (April 
12), Ramrod and The Gunfighter (April 19), and The 
Searchers and Winchester ‘73 (April 26). Starting April 
5. Sundays, 2 p.m. Continues through April 26. $8- 
$10. 701 Mission, San Francisco, 978-2787, ybca.org. 
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RS CRU RT WOMEN, WHISKEY, AND REGRET 


STCR SPRING GALA 


An evening of food, drinks, and entertainment 


Modern Mad Men 


My parents refuse to watch 
Mad Men. “1 lived that already,” said my 
mother. Neither of them feel affection 
for the early 60s — for my mon, it re- 
minds her of being unhappy in high 
school, and for my father, it reminds 
him of being unhappy at Caltech. When 
I watch the show and marvel at the 
feminist themes, my mother is pain- 
fully reminded that women were not 
“allowed” to wear pants, or pursue ca- 
reers, or talk to their doctors about 
their sex lives. To this day, my mother 
supports Planned Parenthood because 
it was the only place she could go asa 
young woman to get birth control with 
no judgment. 

My folks can wax nostalgic about 
the later 1960s — liberation, man! 

— despite the fact that my dad 
was at UC Berkeley during all the 
excitement, and was such a physics 
nerd that he didn’t even notice the 
tear gas. 

And now Mad Men is about to 
end. The first episode of the final 
season begins on Easter, which 
is perhaps supposed 
to be a metaphor for 
Don Draper’s descent 
from dapper douchebag 
to drunken-dapper-dis- 
placed-douchebag who's 
about to be thrown into 
a whole new decade. You 
were cool in ’63, Don, but 
in ’73? Squaresville. 

The final season has been 
cut into two parts, with The 
Beginning, which aired at this 
time last year, and now The 
End Of An Era, which starts on 
Easter. AMC has perfected the 
idea of stretching shit out as 
long as possible. 

As for me, I remain a fan of 
the show, though not rabid like some 
folks. Strangely, it is the commentary 
on womanhood that most interests 
me. I say “strangely” because I went 
to Mills College and overdosed on 
feminism. I got sick of it. But I guess 
it has always been a part of me, down 
deep; a sleeping giantess. When 
Peggy moves up the ladder, or Bet- 
ty is valued purely by her looks, or 
Carla struggles with not only being a 
woman in that culture but also being 
black, well, my cognitive pinball ma- 
chine goes full tilt. I love it. 

And nothing makes me more de- 
pressed than seeing young women 
today who say they don’t “need” fem- 
inism, as if it’s a bad word. This is still 
a man’s world. 

Pimps and johns still walk while 
women and young girls get rounded 
up and arrested. A black male became 
president before a white woman did. 
Thirty women can accuse a famous 
man of rape, and people will call them 
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all liars. So when I watch Mad Men, 
I’m relieved things have changed, yet 
am reminded that we ain’t fully there 
Vet. 

The other big part of the show 
for me is its portrayal of alcoholism, 
which is subtle despite the depiction 
of everyone drinking whiskey at 
every turn. It’s subtle in that there 
really is zero commentary on the 
fact that everyone drinks at work. 
This actually hasn’t changed much 
in 50 years — the tech workers have 
happy hours and happy lunches, and 
probably a few of them even have 
happy breakfasts. The idea that good- 
time drinking is a normal part of life 
still abides. 

The shame in drinking seems to 
come when you admit you have a 
problem and get help. You can be a 
total lush and tipple till you topple, 
but tell the world you can’t handle 
drinking anymore, and you are sud- 
denly viewed differently. 





We saw that last week, when Jon 
Hamm admitted to going to 30-day 
rehab for booze. Most people right- 
ly pointed out the irony, since his 
character, Don Draper, desperately 
needs a 12-step program. “Jon Hamm 
breaks his silence” was the header on 
both People.com and E!, as if he had 
been abducted by some bizarre sex 
cult and was finally ready to tell his 
story. 

Other outlets blamed the pressure 
of playing an antihero, citing James 
Gandolfini’s substance problems in 
the wake of playing Tony Soprano. 
There are certainly similar things 
that contribute to someone becoming 
addicted to alcohol, but it happens 
across every single culture and class. 
I guess we haven't really grasped that 
as a society yet. We are still in 1963, 
and Mad Men might show us how far 
we have come, but it also underscores 
how far we have to go. 


KatyStC@Yahoo.com 
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IN TECH-ADDLED SAN FRANCISCO, ETHIOPIAN RESTAURANTS IMPLORE US TO RECONNECT. 


All Hands on Deck 


By Trevor Felch 





When the grand platters cov- 
ered in injera hit one of the six tables at 
Tadu Ethiopian Kitchen, a dramatic 
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pause silences the house. This is a meal 
for everyone, from the solo diner toa 
party of six. Be it lunch or dinner, the 
entire meal sits on injera, that thin, 
spongy bread that’s an icon of Ethio- 
pian cuisine. The portions can cover an 
entire plate and may later function as 
fork, knife, and spoon — even the nap- 
kin, when things get really exciting. Bit- 
ter as a grapefruit, injera begs to be 
covered in other flavors, instead of be- 
ing consumed on its own. It’s a utensil. 

Ethiopians have been dining in 
this ensemble method, with injera 
as the base, for millennia. The style 
is both resourceful (starch and pro- 
tein in one bite, no need to wash 
silverware) and community-building 
(an Ethiopian restaurant might be 
terrible for a first date but fine for a 
second one). It helps for patrons to 
know each other, but eating there 
is just plain fun. In tech-addled San 
Francisco, where couples text in 
mutual silence and conversations are 
limited to a certain number of char- 
acters, Ethiopian restaurants such as 
Tadu implore us to reconnect. 

That said, sharing the lamb 
tibs ($13.95) isn’t easy, as most 
people would try to hog them 
all for themselves. Each cube of 
sautéed meat is at home with sweet 
caramelized onions of the same 
dimensions, and soars with the 
alluring brightness of berbere spices 
and jalapefio. Not one morsel of 
lamb was chewy; each sported just 
the right gaminess, especially with 
the help of the accompanying sprig 
of rosemary. In the aggregate, a 
meal here is an exercise in seasoning 
robust meat deftly. The bone in the 
middle of the lamb tibs contains 
the tenderest, most prized meat, 
requiring some aggressive gnawing to 
get to. Not until I'd picked it clean did 
I realize just how much I looked like 
my brother’s beagle puppy wrestling 
with a bone — but there are no rules 
when eating with your hands. 

I may have gone to town on the 
meat, but Ethiopian restaurants 
reward vegetarians, too. Nearly 
every one of them has an extensive 
vegetarian sampler like Tadu’s 
($11.95), full of various spreads, 
dips and wots (stew-like curries), 
each covering that extensive 
injera acreage. Buticha, a cousin 
of hummus, comes on a lettuce 
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salad. Azifa, a preparation of lentils 
fragrant with mustard seeds and 
jalapeno, wins big, while the Misir 
Wot (a lentil sauce with berbere 
spices) provides a nice dose of heat. 
In the end, Shiro Wot (a dark purée 
of chickpeas, ginger, and tomatoes) 
and the refreshing Alicha Tikil 
Gomen (with precisely cut, turmeric- 
stained potatoes and carrots with 
fresh cabbage) draw 
the most attention. 
The sautéed collard 
greens, known as 
gomen, are fine, if 
lacking the careful 
spicing of their 
peers. 

Spicy “Special 
Kitfo” ($14.50) adds 
the flourish of ta- 
ble-side performance, as the server 
mixes together chopped beef with 
plenty of spices, jalapefio, and melted 
butter, then scoops everything from 
the bowl onto the injera. And be care- 
ful how you order the meat: The kitfo 
needs the rare tartare smoothness to 
draw out its funk and spread out on 
the injera like paté. 


MUSIC 


Tadu Ethiopian 


484 Ellis, 415-409-6649. 
Taduethiopiankitchen.com 


As Tadu has no liquor license, opt 
for a glass of telba — a frothy, chalky 
mix of honey and ground flaxseeds 
that could be a hit with the juice- 
cleanse set. (‘That is, if the onslaught 
of carbs from using bread as silver- 
ware isn’t too much of a nightmare 
for them.) 

Kitfo, wots, tibs, and injera are 
much better known in cities with 
large communities 
of Ethiopian immi- 
grants, such as New 
York, D.C., and the 
two-block stretch of 
Fairfax Avenue in 
Los Angeles known 
as Little Ethiopia. 
Not so much here, 
according to limo 
driver Elias Shawel. 

That’s what spurred Shawel late 
last year to follow his entrepreneur- 
ial spirit and solve the problem of 
where to find good kitfo. He opened 
a restaurant named for his grand- 
mother in this intimate room, with 
walls covered in Ethiopian art and an 
open kitchen that takes up half the 
space, and there we have it. 


Kitchen 


Art Credit 


Unroll the injera and enjoy the 
burst of Ethiopian flavors at Tadu 
Kitchen. 


Tadu is experiencing some growing 
pains, as when on one visit it took a 
full hour just to order, although the 
presence of one chef, one server, and 
a full house makes that understand- 
able. In many ways, Tadu reminds me 
of Lers Ros’ early days, when its popu- 
larity quickly exceeded capacit-y. Like 
that Thai classic, Tadu also sits on an 
“interesting” block of the Tenderloin, 
squeezed between two shops and 
guarded by window grilles that make 
spotting the restaurant tricky, even 
with Google Maps. Hopefully Tadu’s 
opening will lead to bigger things for 
this street. 

Once all that ripping and dipping 
is done, powerful Ethiopian coffee 
awaits. Linger over a small mug and 
some sticky baklava as that platter 
which was once entirely covered with 
injera gets carried away. It was quite 
the feast, and now it’s just an empty 
plate. 


Feedback@SFWeekly.com 
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Restaurant 
Recipe: A16's 
Meatball 


By Omar Mamoon 


A16’s “Polpette alla Nepoli- 
tana,’ or Neapolitan style meatballs, 
have been on the lunch menu and served 
Monday nights long before #meatball- 
monday was a thing — and rightfully so 
— and they’re ridiculously delicious. 
Both the binder of breadcrumb, egg, and 
ricotta along with the roast-then-braise 
technique make for an ethereally tender 
texture that will redefine your idea of 
how a meatball should taste. 

And now you can make these 
next-level meatballs at home tonight 
with the recipe below. 


Ingredients 

-10 ounces boneless pork shoulder, 
cut into 1-inch cubes and ground in 
a meat grinder or finely chopped in a 
food processor 

-10 ounces beef chuck, cut into 
1-inch cubes and ground in a meat 
grinder or finely chopped in a food 
processor 

-6 ounces day-old country bread, 
torn into chunks and ground in a meat 
grinder or finely chopped in a food 
processor 

-2 ounces pork fat, cut into 1-inch 
cubes and ground in a meat grinder or 
chilled in the freezer for 15 minutes 
and then finely chopped in a food 
processor 

-2 ounces prosciutto, cut into 
1-inch cubes and ground in a meat 
grinder or chilled in the freezer for 15 
minutes and then finely chopped ina 
food processor 

-1 cup loosely packed fresh flat-leaf 
parsley leaves, coarsely chopped 

-1 tablespoon plus 2 teaspoons 
kosher salt 

-2 teaspoons dried oregano 

-1% teaspoons fennel seeds 

-1 teaspoon dried chile flakes 


; 4 — 
A16's Meatballs 
Omar Mamoon 

-2/3 cup fresh ricotta, drained if 
necessary 

-3 eggs, lightly beaten 

-%4 cup whole milk 

-1 (28-ounce) can San Marzano to- 
matoes with juices 

-Handful of fresh basil leaves 

-Block of grana for grating 

-Extra virgin olive oil for finishing 


Directions 

1. Preheat the oven to 400° F. Coat 
2 rimmed baking sheets with olive oil. 

2. In a large bowl, combine the 
pork, beef, bread, pork fat, prosciut- 
to, parsley, 1 tablespoon of the salt, 
oregano, fennel seeds, and chile flakes 
and mix with your hands until all of 
the ingredients are evenly distributed. 
Set aside. 

3. In a separate bowl, whisk to- 
gether the ricotta, eggs, and milk just 
enough to break up any large curds of 
ricotta. Add the ricotta mixture to the 
ground meat mixture and mix lightly 
with your hands just until incorporat- 
ed. The mixture should feel wet and 
tacky. Pinch off a small nugget of the 
mixture, flatten it into a disk, and cook 
it in a small sauté pan. Taste it and 
adjust the seasoning of the mixture 
with salt if needed. Form the mixture 
into 1% inch balls each weighing about 
2 ounces, and place on the prepared 
baking sheets. You should have about 
30 meatballs. 

4. Bake, rotating the sheets once 
from front to back, for 15 to 20 
minutes, or until the meatballs are 
browned. Remove from the oven and 
lower the oven temperature to 300°. 

5. Sprinkle the tomatoes with the 
remaining 2 teaspoons salt, and then 
pass the tomatoes and their juices 
through a food mill fitted with the 
medium plate. Alternatively, put the 
entire can of tomatoes in a large bowl, 
don an apron, and then squeeze the 
tomatoes into small pieces with your 
hands. 

6. Pack the meatballs into 1 large 
roasting pan or 2 smaller roasting 
pans. Pour the tomato sauce over the 
meatballs, cover tightly with alumi- 
num foil, and braise for 1-1% hours or 
until the meatballs are tender )) p37 
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and have absorbed some of the tomato 
sauce. 

7. Pull the pans out of the oven and 
uncover. Distribute the basil leaves 
throughout the sauce. 

8. For each serving, ladle meatballs 
with some of the sauce into a warmed 
bowl. Grate grana over the top, drizzle 
with olive oil to finish, and serve 
immediately. 


Hello SFoodie 
Readers! 


By Peter Lawrence Kane 


I’m positively enraptured to 
announce that as of this issue, Iam SF 
Weekly's new arts & culture editor (and 
food critic). If you read the paper often 
enough, you might recognize my name 
(as I’ve been a regular contributor for 
two-and-a-half years). I’ve also freelanced 
for a bunch of places around the Bay Area 
and elsewhere. 





Dusti Cunningham 

To put it mildly, ’'m incredibly excited 
about this opportunity and I’ve got lots 
of ideas. By way of background, I’ve lived 
in San Francisco for seven years, been an 
ice cream maker at Humphry Slocombe, 
and used to be a bartender for Bi-Rite 
Market’s catering department (along with 
a two-season stint behind the bar at the 
American Conservatory Theater). Once 
upon a time, I was a barista at a genuinely 
sad and now-defunct cafe in the Mission, 
the name of which no mere mortal will 
ever pry from me. I also pickle. 

I’m an omnivore and a gourmand, | 
tend to gravitate to the most avant-gar- 
de thing on any given menu, and I love 
schlepping to out-of-the-way places. Full 
disclosure: I’m not the biggest fan of 
cantaloupe, bananas, or Hefeweizen, but 
it’s mayonnaise (along with all its deriv- 
atives) that really grosses me out. With 
all apologies to partisans of the ovo-ole- 
aginous condiment, I just want to be 
candid about my lone visceral loathing 
as I set about this endeavor. 

So please bear with me as I get accli- 
mated to working in a proper office for 
the first time since 2008, but I look for- 
ward to eating obscene quantities across 
the most food-obsessed city in the 
country and, with a team of awesome 
writers, telling you all about it. 

All the best, and to hell with the 
Body Mass Index. 
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I'D DESCRIBE LI PO AS “ASIAN KITSCH.” 


AnS.F. Dive Bar 
That Says “Fuck 
You, Tourist’ 


By Benjamin Wachs 


You can tell the tourists from 
the regulars at the Li Po Lounge in China- 
town. The regulars come in alone, look 
haggard as though they’ve just had a hard 
day selling insurance or tea, and connect 
easily with the bartender and other cus- 
tomers. The tourists enter in groups, 
maybe three, maybe six, and look around, 
baffled: Whatever they were expecting, 
this wasn’t it. 

I know the feeling. Dating back to 
1937, the Li Po Lounge is arguably the 
oldest dive bar in Chinatown, and that 
fact gives it some romance, both in 
guidebooks and on TV. It’s also named 
after a famous Chinese poet from 
the Eighth century who was 
kicked out of the imperial 
academy and then arrest- 
ed for treason. 

Bonus points for 
the exotic, right? 

But while you go in 
expecting “the oldest 
dive bar in,” what 

you actually see is 

...a dive bar. It may 

be old, but it’s as an- 
tique as the jade sold 
for $9.99 down the 
block, and just as tacky. 
The kind of place where 
blank verse goes to drown 
its sorrows in hard liquor. 

I'd describe Li Po as “Asian 
kitsch,” but does that term apply to 
decorations put up by real Asians mak- 
ing deliberate choices? Either way, the 
bar is finished black. Posters for cheap 
booze and neon signs for cheap beer 
compete with giant “Chinese lanterns” 
that hang from the ceiling but provide 
almost none of the light, which actually 
comes from the open bulbs next to 
them. The jukebox alternates between 
’80s love ballads and gangsta rap. The 
centerpiece of the main room is a giant 
shrine to the Buddha behind the bar, 
surrounded by bamboo and flowers and 
little red light bulbs. Everywhere else, 
the walls are covered in cheap flyers for 
bullshit classes and bad bands. 

In total, it comes across like some- 
one superimposed a dive bar on top of 
a Chinese version of a Tiki Bar. There’s 
probably an award-winning anthropol- 
ogy thesis in here somewhere, and I'd 
love to read it. I bet it will problematize 
the heck out of postcolonial power rela- 
tions as manifest through the tourism 
economy. Whoever writes it, though, 
won't be drinking here. 

The Li Po’s signature drink, the “Chi- 
nese Mai Tai,” (dark rum, light rum, 
151 rum, “Chinese liquor,” pineapple 
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juice) is pleasant, but tastes like some- 
thing your sensitive frat brother with 
a reputation for making panty melters 
might ask you to sample. Sweet and 
fruity tastes deliberately masking the 
booze. 

The Purple Rain (vodka, gin, rum, 
tequila, triple sec, Chambord, sweet 
and sour — dear God, all that?) essen- 
tially uses booze to mask other booze. 
It works surprisingly well, but that’s 
not to say it’s good. It has a vague me- 
dicinal flavor without the correspond- 
ing character that makes medicinal 
booze bearable. Like a Republican con- 
gressman admitting the existence of 
climate change, you're more impressed 
by the fact that it exists than you are 
likely to endorse it. 

The Tokyo Tea is the exact same 
thing as the Purple Rain, but with 
Midori instead of Chambord. In fact, 
many of its drinks are variants on that 
basic formula: a Taco Bell-like mix 
of the same ingredients with small 

variations. They’re all strong, 
and they’re all cheap (come 
on — what were you ex- 
pecting?). Li Po is very 
up front about the fact 
that it’s a dive bar. 

You re probably 
better off going 
further back into 
the menu, for more 
standard tiki-esque 
drinks, along with 
drinks on the rocks 
and martinis, all 

of which for some 
reason are separated 
from the “cocktails” 
menu. The Blue Hawaiian 
(Rum, blue Curacao, pineap- 
ple juice, and absolutely noth- 
ing to do with China) is a more than 
competent version of the classic tiki 
drink. The one thing you don’t order a 
lot of here is beer: it’s bottles only, and 
just five kinds (Tsing Tao; Lucky Bud- 
dha; Anchor Steam; Heineken; Corona). 

I know I sound down on the Li Po 
Lounge, but that’s just because I’m one 
of those people who likes my historical 
businesses to come with a side of gravi- 
tas -- and that’s on me. I can’t blame 
the Li Po for playing up its historical 
hook. Gotta make a living. But it’s more 
than that: Sure, the tourists all left 
after one drink, muttering in various 
languages that this was not what they'd 
expected, but the regulars all stayed for 
a few more rounds. And what else is a 
dive bar for? 

Like the drunken poet might have 
said: Fuck you, tourist. Return to where 
the seasons change. I’m drinking here, 
it’s cheap, and all is well under heaven. 


_ 


Li Po Lounge 

916 GrantAve. 
982-0072 
www.lipolounge.com 


Benjamin@omnibucket.com 
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“TT INVITES BANDS TO REINTERPRET ICONIC SONGS.” 





By Michelle Threadgould 


Bob Marley would have turned 
70 this year. Hard to believe, particularly 
since his commitment to social justice and 
revolution is just as relevant today as it was 
in 1977, the year he released one of his 
greatest albums, Exodus, featuring now-clas- 
sic roots reggae tracks including “Jamming,” 
“One Love,’ and “Three Little Birds.” 

To that end, 75 Bay Area musicians 
will come together at the Independent 
between April 3 and April 5 to pay 
tribute to Exodus as part of UnderCover 
Presents, a music series in which Bay 
Area bands reinterpret classic albums, 
perform them live, and record them 
for posterity. Previous UnderCover 
events paid tribute to Sly and the Family 
Stone’s Stand!, Paul Simon’s Graceland, 
and Bob Dylan’s Highway 61 Revisited. 
Albums from the UnderCover projects, 
mixed and recorded at Fantasy Studios, 
will be available at the show. 

SF Weekly caught up with Lyz Luke, 
the executive producer of UnderCover 
Presents, primarily to ask her one sim- 
ple question: Why Exodus? 

“T think in this day and age there’s 
lots of music for a click or a pop hit,” 
Luke says. “For Bob Marley, he made 
music that was political without being 
explicitly political; there was something 
different. He lived what he preached. He 
changed the way an entire culture lived.” 

Marley recorded Exodus while experi- 
encing his own exile in England after he, 
his wife, and manager were shot inside 
of the singer’s home. The shooting hap- 
pened just days before he was set to per- 
form at Smile Jamaica, a free concert for 
80,000 people that aimed to unite the 
island nation’s warring political parties. 
He performed at the event in spite of the 
shooting, later explaining, “The people 
who are trying to make this world worse 
aren't taking a day off. How can I?” 

Rupa Marya, the guest musical direc- 
tor for UnderCover and lead singer of 
Rupa & the April Fishes, sees a strong 
tie among the themes of Exodus, the 
current political climate in the United 
States, and the history of San Francisco. 
She wanted to incorporate the stories of 
those who have been displaced — such 
as the native Ohlone tribe, their sacred 
songs, and rituals — into her band’s 
cover of Marley’s “The Heathen.” 

“They were the first people in this 
area who experienced this brutal loss of 
home and identity,” Marya says of the 
Ohlone. “So, I’ve been very interested in 
the stories and struggles of indigenous 
populations around the world, and it 
has been extremely rewarding for me 
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to be connecting with people in local 
indigenous groups.” 

The themes in Exodus ring especially 
true for Black Nature, a musician who 
was a child soldier in the Sierra Leone 
civil war. He witnessed his own father’s 
death and was forced to flee his home- 
land as a teen. Black Nature then went 
on to form the world-renowned Sierra 
Leone’s Refugee All Stars, which toured 
internationally for nine years, appeared 
on Oprah, and had two songs in the film 
Blood Diamond. More recently, Black 
Nature launched a solo act. He brings 
his powerful experience as a survivor 
to his rendition of the upbeat but cau- 
tious “Jamming” — “Cause everyday we 
pay the price, we’re to live in sacrifice / 
jamming ’til the jam is through” — with 
a firsthand understanding of how nec- 
essary, in light of all of his pain, those 
lyrics and music are. 

Kevin Carnes, drummer of the sur- 
realist Afro-punk jazz group Broun Fel- 
linis, will transform “Natural Mystic” 
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into an aggressive meets bluesy punk 
anthem. He believes Marley changed 
the way musicians approach music. “As 
an artist, musician, and entertainer, 
it’s important to echo what’s going on 
in our community — it’s necessary, 
and artists like Marley, Dylan, and 
Public Enemy are storytellers and they 
tell stories in a way that people can 
absorb them. 

“[Music] allows people to think about 
something they wouldn't otherwise,” 
Carnes adds, “to meditate on an idea 
that they wouldn’t if it wasn’t couched 
in a song, a rhythm, or a feel.” 

While Marley was unafraid to ad- 
dress the plight of his people, Exodus 
exudes positivity in ways that have 
given musicians and people around the 
world strength and inspiration. It is 
one of Marley’s most enduring albums, 
and one that juxtaposes heaviness with 
lightness. 

Another contributor, Chloe Tietjen 
of the sassy bluegrass band the T Sis- 
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ters, says of the UnderCover concept, 
“It invites bands to reinterpret iconic 
songs, lets people hear it in a different 
way, and for the artist to develop a dif- 
ferent relationship to the music.” The 
T Sisters will be doing an a cappella 
rendition of “Three Little Birds.” Says 
Tietjen, “It’s a really unique experience 
to hear different bands cover an album 
that they might know front-to back; it 
breathes new life into the album.” 

With a lineup of Bay Area heavy- 
weights that also includes the Coup’s 
Boots Riley and Silk E with Quartet San 
Francisco, as well as singer-songwriter 
Sean Hayes, UnderCover Presents Bob 
Marley’s Exodus may feel like a home- 
coming for those who grew up ina 
diverse, funky, and very self-aware San 
Francisco. The show invites audiences 
that wouldn't necessarily come together 
to celebrate the city’s diversity and ask: 
What can be done to preserve it? 
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“LESE MAJESTY 1S ARTWORK, IT’S NOT POLITICAL.” 


Won't Black Down 


By Jordannah Elizabeth 


Whether he’s in the pop spot- 
light or on hip-hop’s experimental fringe, 
Ishmael Butler of Shabazz Palaces accepts 
his position with humility. Soon after win- 
ning a Grammy in 1993 as part of the pop- 
ular jazz/hip-hip outfit Digable Planets, the 
group broke up and Butler, then known as 
Butterfly, fell into near obscurity. 

More than a decade and a half later, 
Butler re-emerged with a renewed sense 
of creativity, releasing two critically 
acclaimed EPs as Shabazz Palaces fol- 
lowed by the full-length Black Up on the 
legendary punk label Sub Pop Records. 

In Shabazz Palaces, Butler dropped his 
previous group’s jazz vocabulary for wild- 
ly experimental excursions into hip-hop, 
rock, and psychedelia. Last year, Shabazz 
Palaces returned with Lese Majesty, which 
continues the sonic and poetic experi- 
mentation Butler's long been known for. 

In conversation, Butler is soft-spo- 
ken, often giving simple, one-word 
replies and long pauses that say as much 
about his thought process as do his 
words. Fortunately, when we talked to 
Butler in anticipation of Shabazz Palaces’ 
April 5 show at The Chapel, he was open 
about everything from his thoughts on 
royalty and politics to working with Jack 
White, Flying Lotus, and Herbie Han- 
cock (though not all at the same time). 


Speaking of Lese Majesty, 
there was a highly publicized 
case of lese majesty [the crime 
of insulting a monarch] in Thai- 
land in February, after a Thai 
college student put on a satirical 
play called The Wolf Bride and 
was sentenced to two and a half 
years in jail. Did you know lese 
majesty was still an active law? 

Yeah, but I mean, it’s not literal. Lese 
Majesty, the Shabazz Palaces album, 
is artwork, it’s not political. Using the 
term as the literal interpretation and 
application, nah, it’s not that. We’re 
talking about a different royalty anda 
different concept and perception of it 
that has more to do with the entertain- 
ment “state” that we live in more than 
what they’re dealing with in Thailand. 
[hope people don’t take it literally, like 
we re trying to offend the majesty of 
the ruling class in Thailand. 


| was just being a nerd. I'm 
not sure if the controversy over 
that particular lese majesty 
sentence is common knowledge 
here in America. 

That same fascism is here. It exists 
here, whether it is in music or the gov- 
ernment or the police force. 
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Since the release of your new 
album, it seem you've partici- 
pated in some interesting shows 
and collaborations, one of which 
was Shabazz Palaces playing at 
Jack White's Third Man Records 
in January. What was it like to 
work with him? 

He really has a family setup there 
with him and his staff. They all obviously 
get along and know each other. As a so- 
cial environment, [Third Man Records] is 
special because of the family atmosphere 
and the deservedly legendary mystique 
and aura that is around Jack himself. 
The facilities are very unique. That night, 
we played and recorded and it goes to 
tape right there. It’s a very unique and 
rare musical experience. It was pretty 
much the most unique thing I’ve been 
involved with. It was really cool. You go 
and perform and they release the live 
performance on Third Man Records. 


You shared a photo on Insta- 
gram of you, Herbie Hancock, 
and Flying Lotus. What was go- 
ing on that night? 

Well, I was in Los Angeles and I was 
at Flying Lotus’ house working on some 
music. He called Herbie. He and Herbie 
have been tight after getting to know 
each other the last couple of years since 
Herbie [played on the Flying Lotus 
album] You’re Dead. He came over and 
we were just there, making music. Then 
later that night, we went to get some 
food. That’s how it went down. 


Why haven't you talked public- 
ly about your collaborations and 
working with Flying Lotus? Is it 
early in the development stage 
of you making music with him? 

Nah, it’s just out of respect. People 
might not want to talk about it. If you’re 
working on music, it only matters if 
it comes out and people get to hear it. 
Until then, to me, there’s nothing to talk 
about, so you go around and work with 
people and get ideas and develop rela- 
tionships and friendships. But in terms 
of sitting around and saying, “I’m doing 
this and I’m doing that,” it’s ridiculous 
to me. If we finish stuff and it comes 


Shabazz Palaces 





Patrick O'Brien Smith 


out, that would be the only time I would 
feel comfortable talking about it because 
there are other people involved. 


You're playing five dates with 
Flying Lotus on your upcoming 
European tour. Do those dates 
have anything to do with you 
currently working with Flying 
Lotus in the studio? 

No, it doesn’t have anything to do 
with us working with Flying Lotus. He’s 
doing a tour over there and we have al- 
ways talked about doing some shows to- 
gether, so it’s through his initiative and 
power to invite us to do some shows 
with him, but we were already going to 
tour at this time. To be able to be added 
to a few of his bills is cool. 


You've surrounded yourself 
with a lot of super-talented 
people — like Khalil Josepth, the 
visual artist who created the 
amazing music video for your 
“Belhaven Meridian.” Do you 
feel like a sort of magnet for 
creativity? 

I've been fortunate to work with 
creative, exciting people with a lot of 
imagination and integrity that really 
have a lot essential emotions for their 
artistic endeavors. It’s good that they 
are getting recognized for it, but 1 know 
all those people were putting the same 
amount of energy and passion into 
what they were doing before they got 
the recognition. The real special thing 
about them is the fact that they just live 
and breath the things that they make. 


If money wasn’t an issue, what 
would be your dream project? 

[Thoughtfully repeats the question to 
himself.] Probably to have a really cool re- 
cording studio on a beach in a place where 
it is sunny and there are cloudless skies 
and water. I would invite people to come 
and spend time and record there for what- 
ever amount of time they could spare and 
stay. That sounds fantastic to me. 


Shabazz Palaces and Genius 
8 p.m. Sunday, April 5, at The Chapel. 
$22/$25, www.thechapelsf.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Psychic Healing 


By Chris Zaldua 


America’s fascination with 
electronic music did not happen over- 
night. It hit a fever pitch around 2011 and 
shows no signs of slowing down — in fact, 
for better or worse, it seems electronic mu- 
sic is the American music industry’s savior 
(or its death knell, depending on your 
point of view). Leading up to this tipping 
point, a number of electronic musicians 
made a splash in the United States — Jus- 
tice, Flying Lotus, Gui Boratto — and be- 
gan to open the American public’s ears to 
the wonders of electronic music. 

Boratto produces simple, warm tech- 
no-pop full of melodies so catchy and so 
pretty that it’s simply impossible not to 
love them. His music is sunny, inviting, 
and designed to make you feel good, 
the kind of music that puts a smile on 
your face as it sends a chill down your 
spine. His music is electronic from 
top to bottom, but he’s also a skilled 


OTHER WORTHY PARTIES THIS WEEK 


Sure Thing presents Simone White with 
Moon B and more at Public Works, 9:30 
p.m.-2 a.m. Thursday, April 2. $5-$10; 
publicsf.com 

It’s rare that a singer-songwriter such as 
Simone White should make it into this col- 
umn, but Simone White is a rare breed of 
singer-songwriter. The American-born 
performer is the only singer-songwriter 
currently signed to London record label 
institution Honest Jon's, known for its 
wide-ranging but tightly curated ap- 
proach, releasing dubstep, vintage field 
recordings, Britpop, teeth-gnashing 
techno and traditional reggae, and more. 
White's pristine voice is delicate without 
being fragile, and her musical arrange- 
ments feature sylvan guitar alongside 
gentle synthesizers. Lately, she is making 
waves with a new 12-inches featuring 
three versions of her songs by hard- 
ware-techno legend Kassem Mosse; it's 
unlikely this material will be on offer, but 
who knows what surprises are in store? 
The woozy, dreamy, psychedelic house 
music of L.A.-based producer Moon B (af- 
filiated with Vancouver's 1080p collective) 
will be the perfect body tonic after White's 
set, and Dhra, Prawns, Eula, and Sure 
Thing’s Aaron J will be playing dance 
tunes before and after the show. 


Group Rhoda, Flesh World, and Bezier at 
Hemlock Tavern, 7:30 p.m.-12:30 a.m. Fri- 
day, April 3. $7-$10; hemlocktavern.com 
One of San Francisco's few remaining dive 
bars, the Hemlock also features an inti- 
mate back room with a stage, which plays 
host to two of San Francisco's finest synth 
acts alongside a gritty, poppy post-punk 
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multi-instrumentalist, often playing on 
his productions to round out the sound. 
Some in the techno/house underground 
might write him off for being too catchy 
or not “deep” enough, but that’s their 
loss — Boratto’s music possesses an 
elegant simplicity that few others can 
match. At his best, Boratto channels the 
melodic brilliance of new wave and ’80s 
pop into an updated dancefloor-friendly 
template. 


band. Group Rhoda, the headliner, pro- 
duces moody, textured synthpop that pairs 
the catchy rhythms of minimal wave with 
psychedelic, tropical touches, all of which 
are moored by producer Mara Barenbaum's 
lilting vocals. Joining her is Bezier, aka the 
alter-ego of Honey Soundsystem fixture 
Robert Yang, whose back-to-basics all-ana- 
log productions sound like forgotten Italo 
disco gems — melodic and rich, the simplic- 
ity of his tracks belies their potent energy. 
(Fans of the SF-based TV show Looking may 
recognize one of his productions from a 
club scene ina recent episode.) Finally 
there's Flesh World, a band that stands out 
from the others in style, but not in theme. 
Comprising numerous veterans from the 
DIY punk scene, Flesh World's take on punk 
is fuzzy and melodic, a melange of Bay 
Area psychedelic vibes and Brit post-punk 
atmosphere. 


We Are Monsters featuring Danny Mc- 
Lewin (Psychemagik) at Underground SF, 
10 p.m.-2 a.m. Friday, April 3. $10-$15; 
undergroundsf.com 

Monthly party We Are Monsters is growing 
up a little bit - well, they're making the 
move from Underground SF to SoMa club 
Monarch. To celebrate, they're bringing in 
Danny McLewin, half of renowed psyche- 
delic-disco-edits duo Psychemagik, for one 
last shebang at Underground SF. We Are 
Monsters’ signature sound is the intersec- 
tion between cosmic disco, gritty acid 
house, psychedelic techno, and post-punk- 
flavored wave music, which McLewin 
should bring in spades. For those unfamil- 
lar, PSychemagik is a crate-digger extraor- 
dinaire, whose claim to fame is the steady 
stream of disco edits it has been releasing 
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FRI, APR 3, SAT APR.4 & SUN. APR 5 
THREE NIGHTS! UNDERCOVER PRESENTS 


BOB MARLEY'S "EXODUS" 
TUEJAPR 7 4 
THE PREATURES ,/ 

THE BGS, BLOODS 


seal 


Gui Boratto 


Marion Benoit 


Joining Boratto are two locals, Matt 
Hubert and Blu Farm, with a knack for 
DJing melodic, accessible techno and 
house. 











Blasthaus presents 

Gui Boratto with Matt Hubert 
and Blu Farm at Mighty 

10 p.m.-3 a.m. Friday, April 3. $20- 
$25; mighty119.com 


at a clip of several per year since 2009. Mc- 
Lewin and partner Tom Coveney have a re- 
cord collection that seems to be without 
end, comprising every genre under the 
sun, and these records form the basis for 
their Psychemagik edits. Meanwhile, We 
Are Monsters’ resident DJs (Mozghan, So- 
lar, Jason Greer) have decades of com- 
bined DJ experience between them, and 
have honed the party's sound with preci- 
sion, so get ready for a trip - and a dance. 


SAT. APR VW | 


TRE SOUL REBELS 


WERD. featuring Kevin Knapp at MISSION DELIRIUM 


Monarch, 9 p.m.-2 a.m. April 5. $5-$10; 
monarchsf.com 

Long-running Sunday-night weekly party 
WERD. plays host to formerly-San Francis- 
co-based producer and DJ Kevin Knapp, a 
rising tech-house star affiliated with local 
superstars Dirtybird and British mega-la- 
bel Hot Creations. Knapp was part of the 
party's original family, and he's making a 
return to San Francisco from his new 
hometown, Berlin. Knapp’s productions 
are built around heavyweight basslines, 
thick and tangible, that have a kind of 
swing to them. What really sets him apart, 
though, are his vocals, which appear on al- 
most all of his own productions, and on 
many others, as well - Knapp seems to 
thrive on collaboration. His voice is vel- 
vety and warm, a perfect accompaniment 
to his basslines and rhythms. As a DJ, 
Knapp goes for melodic tech-house built 
from big, rubbery basslines, not the blink- 
it-and-you'll-miss-it minimal sound. Expect REPTAR 
to hear many of his own tracks and collab- SANDY'S 
orations, with his baritone voice belting - . 
out over the tracks. WERD.’s resident DJ pp pont inthe gen nd 
family will be on hand to open and close 
the festivities. 


\ 
SUM, APR 12 
CLOUD NOTHINGS 
WED, APR 15 
RYN WEAVER 
FRI, APR 17 


MOM DJS 


6 YEAR ANNIVERSARY 
SPECIAL GUEST DJ THE GFF, 
DJS REPRESENTING 6 MOM CHAPTERS 


SAT, APR 13 


PHILIP SELWAY 
WITH SPECIAL GUEST ADEM 


SUN, APR 19 
TOURIST 
WED, APR 22 

MIKAL CRONIN 
FRI, APR 24 





SAT, APR 25 


YOUNG FATHERS 
MAS YSA, BROGAM BENTLEY 


SUN, APR 76 


10TH ANNIVERSARY TOUR 
» SEVERAL ARROWS LATER 


MATT POND PA 
YOUNG BUFFALO, SHAWN ALPAY 


MON, APR 27 


DELICATE STEVE 
COCKTAILS, MAYTRONIX 


TUE, APR 28 


WE ARE SCIENTISTS 
KINGSWOOD 


WED, APR 29 
AN EVENING WITH 


PETE YORN 
YOU & ME ACOUSTIC 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
Shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are inthe 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 
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RWOLNE TION 
EXSHINST Mel SOU0 
SJOMENTAL 
SHABALZ PALACES 


THURSDAY 4/2 


ROCK 


50 Mason Social House: 50 Mason, S.F. The Dawn 
Drapes, Big Still, The Micks, 7 p.m., $5. 

Amnesia: 853 Valencia, S.F. Phosphene, Kera & The 
Lesbians, Sultan of Cats, 9 p.m., $7-$10. 

Bottom of the Hill: 1233 17th St., S.F. The Love 
Dimension, The Risin’ Sun, The Spiral Electric, DJ 
Abel Oleson, 9 p.m., $8-$10. 

The Chapel: 777 Valencia, S.F. Bronze Radio Return, 
Swear & Shake, 9 p.m., $15. 

DNA Lounge: 375 1th St., S.F. Francisco the Man, Big 
Harp, | Am Animal, 8:30 p.m., $10-$12. 

EI Rio: 3158 Mission, S.F. Commissure, Wind Burial, 
Niveles, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk, S.F. Pile, Couches, Wag, 
Friends W/O Benefits, 8:30 p.m., $6. 

Make-Out Room: 3225 22nd St., S.F. The Dead Ships, 
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Lorelle Meets the Obsolete, Mall Walk, DJ Foodcourt, 
8 p.m., $8. 

Milk Bar: 1840 Haight, S.F. Pretty Handsome, One F, 
10 p.m., free. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, S.F. Twin Peaks, Criminal Hygiene, Hot 
Flash Heat Wave, 6 p.m.., free. 

Slim's: 333 ith St., S.F. The Movielife, Onelinedrawing, 
Zumo Kollie, 8 p.m., $21. 

Viracocha: 998 Valencia, S.F. Talk of Shamans, Spooky 
Mansion, Future Shapes, 8 p.m., $12. 


DANCE 


Audio Discotech: 316 Tith St., S.F. Hayden James, Prince 
Fox, 9:30 p.m., $10-$15 advance. 

Aunt Charlie’s Lounge: 133 Turk, S.F. “Tubesteak 
Connection,” w/ DJ Bus Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, S.F. “My So-Called Night,” ‘90s 
dance party with VJs Jorge Terez & Becky Knox, 
9 p.m., free. 
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The Cafe: 2369 Market, S.F. “Thirsty Thursdays,” 9 
p.m., free. 

Cat Club: 1190 Folsom, S.F. “Class of ‘84," w/ DJs 
Damon, Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, S.F. “XO,” 10 p.m., $5. 

Elbo Room: 647 Valencia, S.F. “Afrolicious,” w/ DJ 
Pleasuremaker, 9:30 p.m., $5-$7. 

Monarch: 101 Sixth St., S.F. “Beats for Lunch,” w/ MykKill, 
Matt Haze, Will Magid, noon, free with RSVP; “Laser 
Native,” w/ Fritz Carlton, Vitamindevo, Lt. Daaan, 
10 p.m., $5-S10. 

Public Works: 161 Erie, S.F. ‘Sure Thing,” w/ Simone 
White, Moon B, EULA, Aaron J, Dhra, Prawns, 9:30 
p.m., $10 advance. 

Q Bar: 456 Castro, S.F. “HHomo,” 9 p.m., free. 

Raven: 1151 Folsom, S.F. “1999,” w/ VJ Mark Andrus, 
9 p.m., free. 

Ruby Skye: 420 Mason, S.F. “Control San Francisco,” 
18+ dance party with Loudpvck, 4B, Wild Boyz, 9 


Shee Sartkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT NOON MON-SAT 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 4/2 - 9PM - FREE 
3030 VISION SKATE VIDEO PREMIERE 





FRIDAY, 4/3 - 9PM - $8 


eoerececec ooo ee eee eee eee ee mee ee eee eee eee eee eee eeee 


SATURDAY, 4/4 - 9PM - $10 


SUNDAY, 4/5 - 4PM - FREE 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street - 415-252-1330 


p.m., $10 advance. 
Temple: 540 Howard, S.F. ‘‘Next Level Thursdays,” 10 
p.m., $10 advance. 


HIP-HOP 


John Colins: 138 Minna, S.F. “Future Flavas,” w/ DJ 
Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., S.F. “Peaches,” w/ Lady 
DJs DeeAndroid, Lady Fingaz, That Girl, Umami, 
Inkfat, and Andre, 10 p.m.., free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., S.F. cRossRhodes, 8 p.m. 

Hotel Utah: 500 Fourth St., S.F. Songwriters in the 
Round with Heather Combs, Austin Willacy, Chi 
McClean, and Rick Hardin, 8 p.m., $8. 

Musicians Union Local 6: 116 Ninth St., S.F. San 
Francisco Singer-Songwriters' Workshop, hosted 
by Robin Yukiko, First Thursday of every month, 
6:30 p.m., $25 (free for AFM members). 


INVOUINTAS TRC 
101 6TH STREET 


SIO) al NINO] SH aNasla NINE 


JOESKI 
SHINY OBJECTS / DJ M3 / USBONA 


MONARCH PRESENTS: 

ANGELS OF BASS 
ETHAN MILLER / MACE / HAUTE MESS 
a CUNNONUANANGU:T AGO): 
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GREEN GORILLA LOUNGE PRESENTS: 


TILL VON SEIN (BERLIN) 
DINCPAANIIBON AMUN SaSIDyAD ATES 


LIGHTS DOWN LOW FEATURING: 


EROL ALKAN 


4.02 FRITZ CARLTON 4.16 LOCO DICE 
4.09 NICK THE NECK 4.17 OSCAR MULERO 
4.15 IVAN SMAGGHE 5.02 MANIK 
AMAZING HOUR 
MONDAY - FRIDAY 5:30P - &:30P 


LOUNGE UPSTAIRS - CLUS DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


\ONARCHSF.COM 
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Indie Folk, Anti-Folk 


KIMYA DAWSON 


With Pablo Das, 4 p.m. Saturday, April 4, at The Rickshaw Stop. 
$15; www.rickshawstop.com 


The annoying thing about being a one-hit wonder is that everybody knows you 
for that one earworm you put in society’s collective head. In most cases, soci- 
ety’s head only needs one earworm per one-hit wonder (hence the name), but 
then there are artists like Kimya Dawson, who shouldn't be a one-hit wonder at 
all. She should either have no hits or a million of them. Cest la vie and curse 
Juno for that damn Moldy Peaches song, which is good but... enough already. 
Get outta my head! The ultra-prolific Dawson's done so much more than “Any- 
one Else but You’ it’s ridiculous, and her most recent solo album, Thunder 
Thighs, not only has one of the best titles ever, it’s also got the best AA/recovery 
song ever, “Year 10,” which features Pablo Das, who happens to be her support- 
ing act at this perfect-for-kids afternoon show. Mark Segal Kemp 


Viracocha: 998 Valencia, S.F. Graham Patzner, 7 p.m. 


JAZZ 


The Emerald Tablet: 80 Fresno, S.F. Lara Downes & 
The Musical Art Quintet, 8 p.m., $15-$25. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, First and Third Thursday 
of every month, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Mad & Eddie Duran Trio, 
7p.m., free. 

Rose Pistola: 532 Columbus, S.F. Omar Aran, Jack 
Riordan, and Eric Markowitz, 8 p.m.., free. 

The Royal Cuckoo: 3202 Mission, S.F. Charlie Siebert 
& Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz 
Jam with Eric Tillman, 7 p.m., $5. 

Zingari: 501 Post, S.F. Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 
Sheba Piano Lounge: 1419 Fillmore, S.F. Latin Breeze, 





Live Ar AnoeBA’ SF 
Saturday, 


Join San Francisco indie rock group 


8:30 p.m. 

Westin San Francisco Market Street: 50 Third St., 
S.F. Seventh Annual San Francisco Salsa Festival, 
April 2-4, $15-$90. 


BLUES 


Biscuits & Blues: 401 Mason, S.F. Lisa Mann & Ben Rice, 
7:30 & 9:30 p.m., $20. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Lightnin 
Malcolm, North Mississippi Allstars after party, 
11:30 p.m., $7-$10. 

The Saloon: 1232 Grant, S.F. Christopher Ford, First 
Thursday of every month, 4 p.m. 


EXPERIMENTAL 
The Luggage Store: 1007 Market, S.F. LSG New Music 
Series, w/ Two Toe (Marco Eneidi & Donald Robinson), 
Andrea Centazzo/Jeff Schwartz/John Shiurba Trio, 
8 p.m., $6-$15 sliding scale. 









April ¥th at 2PM 


Geographer for a live set and signing of their 
third full-length album, Ghost Modern. 
Geographer is known for a dance party 








A/I4/15 


atmosphere at concerts, but along with the 
high energy of the music are deep and textured 
elements and lyrics. 





GEOGRAPHER =. 
Ghost Modern oh 
SALE ENDS ] - as 3) s acai 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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INFECTED MUSHROO 


nus 


INSTAGRAM: @THEFILLMORE 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE Ch] i j MORE 
TWITTER: @FILLMORESF 
CAALEXIC ES 


MATTHEW E. WHITE 
WEDNESDAY, JULY 8 
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ALEX) 


NsTON, \ YOU ARE= 
TUES DAY, une 


MISSISSIPPI. 
ALLSTARS 
& ANDERS | 
Se 


SATURDAY, APRIL ll 
DIOTO) SOR TAS) 5 (ODA RN YROLe 


KIMBRA 


MIKKY EKKO 


TUESDAY, APRIL 14 
| DIOLO) OMT JAN) = (OD AINA PLE 


THREE DAYS GRACE 


WEDNESDAY, APRIL 15 
1DIOLO) OMEN) 5 (ORRIN YHOO) 


ANTEMASQUE 


FEATURING CEDRIC AND OMAR FROM 
AT THE DRIVE IN AND THE MARS VOLTA 
LE BUTCHERETTES & SISTER CRAYON 


THURSDAY, APRIL 23 
| DIOTO) SOUS) 5 (OME RN YAP e 


THE CAT EMPIRE 


CURRENT SWELL 


THURSDAY, APRIL 30 
DOORS 7/ SHOW 8 « $25.00 


SHLOHMO 


PURPLE, NICK MELONS 


FRIDAY, MAY 1 
| DIOLO) AOR yas) = (OMAR er nele) 


ticketmaster.com 


—_ OTHE, 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


TUESDAY, MAY 5 
1 DIOTO) OMT JEN) = (On YAO 


LOS LONELY BOYS 


LUKAS NELSON & PROMISE OF THE REAL 


WEDNESDAY, MAY 6 
DOORS 7/ SHOW 8 ¢ $22.50 


KODALINE 


GAVIN JAMES 


THURSDAY, MAY 7 
DIOLO) JEN) 5 (OE ee eee 


EMMYLOU HARRIS & 
RODNEY CROWELL 


FRIDAY, MAY 8 
DIOL) SOR yas) = LOAN YAR l0) 


THE SONICS 


BARRENCE WHITFIELD & THE SAVAGES 


MAY 9 & 10 
S¥n\0 Mee DIO1O) AOR ya) = LOAN OR OL0 
SUN - DOORS 7/ SHOW 8 ¢ $30.00 


THEY MIGHT 
BE GIANTS 


IDNA NS 
1 DIOTO) AOR yee) = ODI WACK Oe) 


y| TIMBER TIMBRE 


XIU XIU 





LAMA, CxCela Cit] Kee nanen) 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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FUNK 


Boom Boom Room: 1601 Fillmore, S.F. Yo Mama's Big 
Fat Booty Band, DJ K-Os, 9:30 p.m., $10 advance. 


SOUL 
Brick & Mortar Music Hall: 1710 Mission, S.F. The 
Congress, Tracorum, 8 p.m., $11-$15. 
The Independent: 628 Divisadero, S.F. Ibeyi, Flo 
Morrissey, 8 p.m., sold out. 


FRIDAY 4/3 


ROCK 


Boom Boom Room: 1601 Fillmore, S.F. Chum, DJ Kevvy 
Kev, 9:30 p.m., $12-$15. 

Bottom of the Hill: 1233 17th St., S.F. Vela Eyes, The Y 
Axes, Strange Hotel, 9:30 p.m., $8-$10. 

The Chapel: 777 Valencia, S.F. Mourn, Cruel Summer, 


Summer Peaks, 9 p.m., $15. 

El Rio: 3158 Mission, S.F. Moon Honey, Aan, The Gal- 
loping Sea, 10 p.m. 

Hemlock Tavern: 1131 Polk, S.F. Flesh World, Group 
Rhoda, Bézier, 7:30 p.m., $7. 

Thee Parkside: 1600 17th St., S.F. Modern Kicks, Sonic 
Love Affair, Wild Honey, Razz, 9 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom, S.F. Soulection Tour, w/ 
Esta, lamnobodi, Jay Prince, Joe Kay, more, 10 
p.m., $20 advance. 

Audio Discotech: 316 1Ith St., S.F. Lee Foss, 9:30 p.m., 
$10-$15 advance. 

BeatBox: 314 ith St., S.F. “Trade,” w/ DJ Hawthorne 
& Ruben Mancias, 10 p.m., $10. 

Beaux: 2344 Market, S.F. ‘“Manimal,” 9 p.m., free 
before 10 p.m. 

Bently Reserve: 301 Battery, S.F. “Sacred Dance: Sixth 
Annual Opulent Temple White Party,” w/ Billy Seal, 
Brian Williams, Dulce Vita, DJ Icon, ELiKi, lan Powers, 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


11PM: BURLESQUE SHOW 


HUBBA 

HUBBA 

REVUE 
with EMCEE KINGFISH 


MAIN ROOM 
MASHUP DJs: 


TRIPP 
MYSTERIOUS D 


Ths 


DAMN GINA! 


DJ FOX & KOOL KARLO 


ABOVE 


LAS BAYGAS 


DJs: AJAX, TURNSTYLZ, LORENZO 


DAZZLE ROOM: 


CULOOO! 


oJ: GRANDPAMINI 


SATURDAY APRIL 4 


FOUR ROOMS - ONE PRICE! 
375 ELEVENTH STREET @ MARRISON, SF - 21+ wy 10 
SPM-AFTERMOURS : $10 BEFORE OPM - BOOTIESF.COM 
SOP THE LINE! $15 ADVANCE TIX @ ONALOUNGE.COM 
FREE BOOTIE MASHUP CDs TO THE FIRST 100 PEOPLE 


44 | APRIL2-8,2015 | 


LETTERS NEWS COVER STORY THE CALENDAR 


ARTS & CULTURE EAT 


MetaTek, Mike Butler, Syd Gris, Vinkalmann, more, 9 
p.m., $50-$60 advance. 

The Cafe: 2369 Market, S.F. “Boy Bar,” 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Strangelove: Sacrilege,” 
w/ DJs Tomas Diablo, Joe Radio, Xander, and Mz. 
Samantha, 9:30 p.m., $8 ($5 before 10 p.m.). 

The EndUp: 401 Sixth St., S.F. “BRC x Berlin,” w/ Dirt 
Crew (Break 3000), Jon Barnes, Captain Jay, Djesika, 
J-Kind, 10 p.m., $10-$20. 

Harlot: 46 Minna, S.F. “Base,” w/ Nic Fanciulli, 9 p.m., 
$15-$20 advance. 

Madrone Art Bar: 500 Divisadero, S.F. “Dirty Rotten 
Dance Party,” w/ Kap10 Harris, Shane King, guests, 
First Friday of every month, 9 p.m., $5. 

Mezzanine: 444 Jessie, S.F. Ed Banger Dance Party, w/ 
Busy P, Boston Bun, MPHD, more, 9 p.m., $15-$20. 

Mighty: 119 Utah, S.F. Gui Boratto, Blu Farm, Matt 
Hubert, rescheduled from Sept. 25, 2014, 9 p.m., 
$18.50 advance. 

Monarch: 101 Sixth St., S.F. “Smoke N’ Mirrors,’ w/ Joe- 


NEWE| 
EAPERIENCE 


MUSIC 


ski, Shiny Objects, DJ M3, Lisbona, 9:30 p.m., $10-$15. 

Oasis: 298 tith St., S.F. Polyglamorous,” w/ DJs Everett 
Wayne, Mark O'Brien, and M*J*R, 9 p.m., $7-$10. 

Pop’s Bar: 2800 24th St., S.F. “Too Many Records,” 
w/ DJs Jamie Jams & Chris Orr the Vinyl Whore, 
9 p.m., free. 

Ruby Skye: 420 Mason, S.F. Otto Knows, SNR, Ray.Vs, 
9 p.m., $15 advance. 

S.F. Eagle: 398 12th St., S.F. “Vittles,” w/ DJ Bulldog 
Mike, First Friday of every month, 8 p.m. 

Slate Bar: 2925 16th St., S.F. “Soul Funky,” w/ Kevin 
Garcia & Nick Doyle, first Friday of every month, 
7-10 p.m., free; ‘Deep Technique,” w/ resident 
DJs Dave Mak & Augustine, First Friday of every 
month, 10 p.m., $5. 

Slide: 430 Mason, S.F. DJ Dan, DJ Mes, Avid & Giannini, 
9 p.m., $5-$10 advance. 

Slim's: 333 11th St., S.F. Wait What, Shane Mac, Bangus 
Tron, 9 p.m., $13. 

Temple: 540 Howard, S.F. “Future Factory,’ w/ Nora 


En Pure, 10 p.m., $10 advance. 

Underground SF: 424 Haight, S.F. ‘‘We Are Monsters,” 
w/ Danny McLewin, Mozhgan, Jason Greer, 10 
p.m., $10-$15. 

Vessel: 85 Campton, S.F. Maor Levi, 10 p.m., $10 advance. 


HIP-HOP 


Elbo Room: 647 Valencia, S.F. “Basstown,” w/ DJ Spe- 
cial Lord B, First Friday of every month, 10 p.m., $5. 

John Colins: 138 Minna, S.F. “Elevate,” w/ DJ Zita, First 
Friday of every month, 10 p.m., free before 11 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., S.F. lvor Collins, 8 p.m. 
Hotel Utah: 500 Fourth St., S.F. Zach Heckendorf, 
Becca Richardson, 9 p.m., $10. 


JAZZ 


Bird & Beckett: 653 Chenery, S.F. Don Prell’s SeaBop 
Ensemble, First Friday of every month, 5:30 p.m., 


Py a" ree HALL 4 


DRINKS + FOOD + MUSIC 
OPEN MIC EVERY MONDAY FREE AT 7:30 


SAT 4/4 8PM $24 ADV / $27 DOOR 
WONDER BREAD 5 

SUN 4/5 7PM FREE ALL AGES 
EASTER SHOW with AFROZEP 
WED 4/8 7PM SI5 ADV / $17 DOOR 


ET ONS} / OCEAN FEAT MARK KARAN 
CALS if) EARTHQUAKE 


FRI 4/17 8PM $32 ADV / $37 DOOR 
KELLER WILLIAMS 

SAT 4/18 8PM $25 ADV / $29 DOOR 
SEAN HAYES wit GENEVIEVE 
SUN 4/19 7PM S15 ADV / $17 DOOR 
WARRIOR KING 

MON 4/20 7PM FREE 

4/20 SHOW WITH IRIEFUSE 


CD RELEASE PARTY 
WITH RIDGEWAY SPACE STATION 


WED 4/22 7PM $12 ADV / $14 DOOR 
DAVID LUNING, VICTORIA 
GEORGE, ELLIOT RANDALL 
SAT 4/25 8PM $22 ADV / $27 DOOR 
HOUSE OF FLOYD 

TUES 4/28 7PM $12 ADV / $14 DOOR 


RABBIT QUINN Feat SCOTT 
AMENDOLA snp MIKE SUGAR 
witH THE JEFF DESIRA BAND 


SUN 4/30 4PM $20/ $25 DOOR 


JOHN NEMETH 
WITH AMY BLACK 


FOR PRIVATE EVENTS EMAIL: AARON@SWMH.COM 
[9 CORTE MADERA AVENUE MILL VALLEY, cA 
415-388-3850 | SWEETWATERMUSICHALL.COM 


SFWEEKLY.COM 





CONCERTS 


THURSDAY 4/2 


N.M.0.: North Mississippi Allstars & Anders 
Osborne: W/ Gabriel Garzon-Montano, 8 p.m., 
$32.50 advance. The Fillmore, 1805 Geary, S.F. 

San Francisco Gay Men's Chorus: Passion: 
Featuring the San Francisco premiere of Jake 
Heggie’s choral opera For a Look or a Touch, 
8 p.m., $25-$90. Davies Symphony Hall, 201 
Van Ness, S.F. 

SFCM Opera: LElisir d'Amore: 7:30 p.m., $15-$20. 
San Francisco Conservatory of Music, 50 Oak, S.F. 

Zakir Hussain & Celtic Connections: 7:30 p.m., 
$25-$65. SFJAZZ Center, 201 Franklin, S.F. 


FRIDAY 4/3 


Cocker Power: A Tribute to Mad Dogs & English- 
men: W/ The Wicked Mercies, 8 p.m., $13. Great 
American Music Hall, 859 O'Farrell, S.F. 

Cornell University Chorus: 8 p.m., $15-$25. First 
Unitarian Universalist Society of San Francisco, 
1187 Franklin, S.F. 

Max Raabe & Palast Orchester: 8 p.m., $25-S110. 
Davies Symphony Hall, 201 Van Ness, S.F. 

Punch Brothers: W/ Gabriel Kahane, 9 p.m., $30.50- 
$42.50 advance. The Fillmore, 1805 Geary, S.F. 

Yonder Mountain String Band: W/ Ben Sollee, 8 
p.m., $25. Fox Theater - Oakland, 1807 Telegraph, 
Oakland. 

Zakir Hussain & Celtic Connections: 7:30 p.m., 
$25-$65. SFJAZZ Center, 201 Franklin, S.F. 


SATURDAY 4/4 


Christopher Williams: 8 p.m. and 10 p.m., $25-$75. 
Black Repertory Theatre, 3201 Adeline, Berkeley. 

Polyrhythmics: W/ The Main Squeeze, Jacle Bow, 
9 p.m., $16. Great American Music Hall, 859 
O'Farrell, S.F. 

Pop the Dream 2015: W/ Steve Aoki, Chuckie, Feed 
Me (DJ set), Gareth Emery, Nervo, Reid Stefan, 
6 p.m., $50-$125 advance. Oracle Arena, 7000 
Coliseum, Oakland. 

Punch Brothers: W/ Gabriel Kahane, 9 p.m., $30.50- 
$42.50 advance. The Fillmore, 1805 Geary, S.F. 

SFCM Opera: L'Elisir d'Amore: 7:30 p.m., $15-$20. 
San Francisco Conservatory of Music, 50 Oak, S.F. 

Switchboard Music Festival: W/ Real Vocal String 


$10 suggested donation per adult. 

Cliff House: 1090 Point Lobos, S.F. John Kalleen Group, 
First Friday of every month, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Oasis: 298 1ith St., S.F. “Spring Affair,” w/ Veronica 
Klaus and the Tammy Hall Trio, 7:30 p.m., $20. 

Presidio Officers’ Club: 50 Moraga, S.F. Adam Shulman 
Sextet, 6 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, S.F. Conscious 
Contact, First Friday of every month, 9 p.m., free. 

Rose Pistola: 532 Columbus, S.F. North Beach All 
Stars, 9 p.m., free. 

The Royale: 800 Post, S.F. Wrapped in Plastic, First 
Friday of every month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, S.F. Black 
Market Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, S.F. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African 
Mix Coupe Decale,” 10 p.m., $5. 

Red Poppy Art House: 2698 Folsom, S.F. Tito y Su Son 
de Cuba, 7:30 p.m., $15-$20. 

Westin San Francisco Market Street: 50 Third St., 
S.F. Seventh Annual San Francisco Salsa Festival, 
April 2-4, $15-$90. 


REGGAE 


The Independent: 628 Divisadero, S.F. UnderCover 
Presents: Bob Marley's Exodus, w/ Broun Fellinis, 
Shake Your Peace!, FogDub, Empress Unification & 
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Quartet, Kitka, Patrick Cress, Powerdove, 
SFCM Clarinet Ensemble, Black Spirituals, 
Nathan Clevenger Group, Bill Baird, Random 
House, Friction Quartet, Brass Magic, 2-10 
p.m., $20 advance. Brava Theater Center, 2781 
24th St., S.F. 

X-Sound Festival: W/ Besan Zidan, Ana Recto, 
Rachel Austin, 8 p.m., $10-$15. Mills College 
Concert Hall, 5000 MacArthur, Oakland. 

Zakir Hussain & Lionel Loueke: W/ Rakesh Chaur- 
asia & Ganesh Rajagopalan, 7:30 p.m., $30-$70. 
SFJAZZ Center, 201 Franklin, S.F. 


SUNDAY 4/5 


24th Annual Union Street Easter Parade & 
Spring Celebration: 10 a.m.-5 p.m., free. Union 
Street, between Van Ness & Steiner, S.F. 

Zakir Hussain & Lionel Loueke: W/ Rakesh Chaur- 
asia & Ganesh Rajagopalan, 7 p.m., $25-$65. 
SFJAZZ Center, 201 Franklin, S.F. 


MONDAY 4/6 


Garrick Ohlsson: Rescheduled from March 14, 7:30 
p.m., $40-$68. SFJAZZ Center, 201 Franklin, S.F. 


TUESDAY 4/7 


Action Bronson: W/ Earl Sweatshirt, Remy Banks, 
DJ Alchemist, 7 p.m.,$30-$40 advance. Warfield 
Theatre, 982 Market, S.F. 

Dark Star Orchestra: 8 p.m., $30. Great American 
Music Hall, 859 O'Farrell, S.F. 

Fleetwood Mac: 9 p.m., $49.50-$199.50+ advance. 
Oracle Arena, 7000 Coliseum, Oakland. 

Jessie Ware: W/ Jesse Boykins Ill, 8 p.m., $32.50. 
UC Berkeley, Zellerbach Hall, 2430 Bancroft, 
Berkeley. 

Steely Dan: 8 p.m., $100-$140. Wells Fargo Center 
for the Arts, 50 Mark W. Springs Rd., Santa Rosa. 


WEDNESDAY 4/8 


Dark Star Orchestra: 8 p.m., $30. Great American 
Music Hall, 859 O'Farrell, S.F. 

The Sing-Off: 8 p.m., $29.50-$52.50. Warfield 
Theatre, 982 Market, S.F. 

Sixx:A.M.: W/ Apocalyptica, Vamps, 8 p.m., $35- 
$40. The Regency Ballroom, 1290 Sutter, S.F. 

Steely Dan: 8 p.m., $100-$140. Wells Fargo Center 
for the Arts, 50 Mark W. Springs Rd., Santa Rosa. 





Fyah Squad Band, Rupa & The April Fishes, Black 
Nature Band, Sean Hayes, Quartet San Francisco 
featuring Boots Riley, The T Sisters, Brass Band 
Mission, 9 p.m., $25-$35. 


BLUES 


Biscuits & Blues: 401 Mason, S.F. Billy Branch & The 
Sons of the Blues, April 3-4, 7:30 & 10 p.m., $30. 
The Saloon: 1232 Grant, S.F. Lisa Kindred, First Friday 

of every month, 4 p.m. 


SATURDAY 4/4 


ROCK 


50 Mason Social House: 50 Mason, S.F. The Elegant 
Bachelors, Vesper Sails, Waves of Silver, Martin 
Collective, The Hodges, 8 p.m., $10. 

Amnesia: 853 Valencia, S.F. Down & Outlaws, Cellar 
Doors, Brasil, False Priest, 8 p.m., $7-$10. 

Amoeba Music: 1855 Haight, S.F. Geographer, 2 p.m., 
free. 

Bender's: 806 S. Van Ness, S.F. Beer Drinkers & Hell 
Raisers, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. Cherry Glazerr, 
Sunflower Bean, The Buttertones, 9:30 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, S.F. K Skelton, 
Luke Sweeney, Hot Flash Heat Wave, Jackson Boone, 
9 p.m., $7-$10. 

The Chapel: 777 Valencia, S.F. The Tubes featuring Fee 
Waybill, The Mermen, 9 p.m., $30-$35. 

EI Rio: 3158 Mission, S.F. Sultan of Cats, Caddywhompus, 
Native America, Mini & The Bear, 9 p.m., $8. 





THEATER 


OAKLAND 


BEN SOLLEE 
FRIDAY, APRIL 3RD 






SIORROW' 


sTiromae 


ean concer 
FREEDOM FRY 
ZND SHOW ADDED BY POPULAR DEMAND! 


APRIEY FRIDAY, APRIL 10TH 


Fe rw ok FRIDAY 


AYLA NEREO 
ISUAL EXPERIENCE APRIL 24 
























Mt 


TICKETS AVAILAGLE AT THEFOXOAKLAND.COM, APECONCERTS.COM ANDO TICKETMASTER.COM 
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Hotel Utah: 500 Fourth St., S.F. The Shitty Osmonds, 
Once We're Raptors, Kirsten Opstad, 9 p.m., $10. 
Neck of the Woods: 406 Clement, S.F. Diamond Heights, 
Lords of Sealand, Sea Knight, 9 p.m., $7-$10. 

Slim's: 333 Ith St., S.F. D.R.I., The Grannies, The Ghost 
Next Door, DJ Johnny Repo, 9 p.m., $17. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, S.F. Bay Area Women Against Rape Ben- 
efit Show, w/ Girls with Guns, Butanna, Years of 
Aggression, Pussy Whipped, Linda Xyz, Al-hambra 
TribalDance, more, 7:30 p.m., $5-$10 sliding scale. 

Thee Parkside: 1600 17th St., S.F. The Shrine, Dirty 
Fences, Banquet, 9 p.m., $10. 


DANCE 


Audio Discotech: 316 1ith St., S.F. Beckwith, WhiteNoize, 
$10 advance. 

BeatBox: 314 tith St., S.F. “Chaos,” w/ DJs Tristan Jaxx 
& Andrew Gibbons, 10 p.m., $10-$20. 

Cat Club: 1190 Folsom, S.F. “Leisure,” w/ DJs Aaron & 
Omar, First Saturday of every month, 10 p.m., $8. 


PUTIN 


oo 


DNA Lounge: 375 lith St., S.F. “Bootie S.F.," w/ DJ Tripp, 
Mysterious D, DJ Fox, Kool Karlo, Ajax, Lorenzo, Turn- 
stylz, Grandpamini, burlesque, more, 9 p.m., $10-$20. 

EI Rio: 3158 Mission, S.F. “Hard French,” w/ DJs Carnita & 
Brown Amy, First Saturday of every month, 2 p.m., $7. 

The EndUp: 401 Sixth St., S.F. “International Rhythm,” w/ 
DJs Cuervo, Daniel Mendez, Mikey Tan, and Taj, 10 p.m. 

F8: 1192 Folsom, S.F. “Frolic’s Menagerie: An Animal 
& Gear Themed Party,” 8 p.m., $10 ($5 in costume 
and/or gear). 

Madrone Art Bar: 500 Divisadero, S.F. “The Prince & 
Michael Experience,” w/ DJ Dave Paul, First Saturday 
of every month, 9 p.m., $5. 

Mercer: 255 Rhode Island, S.F. ‘’S.F. Loves Techno,” 
w/ Jay Tripwire, Lisa Rose, Beau Kelly, Tim Brown, 
9 p.m., $10-$15 advance. 

Mezzanine: 444 Jessie, S.F. Classixx (DJ set), Tropicool, 
Jeffrey Paradise, 9 p.m., $20-$25. 

Monarch: 101 Sixth St., S.F. Angels of Bass, w/ Ethan 
Miller, Mace, Haute Mess, Wichita Ron, Mancub, 
Cole, 9 p.m., $10-$20. 


CWORICS 


THE NECK IS A BRIDGE TO THE BODY 


KAKI KING esses 
AV PERFORMANCE 


mANROoM «©6CHRISTOPHER WILLITS 


ON & ON PRESENTS 


GUY GERBER 


ENVELOP: KICKSTARTER LAUNCH PARTY 


FREE EVENT BLACKBIRD BLACKBIRD 2 


N yo} * 


AS YOU LIKE IT PRESENTS 


a 


4 


TALE OF US 


oo 


manroom PIONAL ° 


THURSDAY 4.2 - LOFT 
SURE THING: SIMONE WHITE LIVE & MOON B LIVE 


SATURDAY 4.11 - LOFT 
FUNKYTOWN: DJ'S DAVE PAUL & JEFF HARRIS 


WEDNESDAY 4.15 - MAIN ROOM 
ESKMO (NINJA TUNE / WARP) 
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cw7~ 


JOHN TALABOT 


ICEE HOT DJS 


THURSDAY 4.16 
SPEECHLESS: TECH IMPROV 


FRIDAY 4.17 - MAIN ROOM 
AS YOU LIKE IT: TIGER & WOODS LIVE 


FRIDAY 4.17 - LOFT 
ZERO F*CKS: HOUSE OF BASS 





Public Works: 161 Erie, S.F. “‘On&0On," w/ Guy Gerber, 
Mark Slee, Peter Blick, Dem Suckaz Recordings, 9 
p.m., $15-$20 advance. 

Rickshaw Stop: 155 Fell, S.F. “TRL: Total Request Late,” 
w/ DJY2K, 9:30 p.m., $10-$20. 

Ruby Skye: 420 Mason, S.F. Project 46, Bynon, Jakey, 
9 p.m., $20 advance. 

S.F. Eagle: 398 12th St., S.F. “Spitroast,” w/ DJ Riley 
Patrick, First Saturday of every month, 9 p.m. 

Slide: 430 Mason, S.F. J.J. Flores, David Paul, Cristoffer 
Zufliga, 9 p.m., $5-$10 advance. 

The Stud: 399 Ninth St., S.F. “Go Bang!,"’ w/ iMFROMULL, 
Timoteo Gigante, Gordo Cabeza, Steve Fabus, Sergio 
Fedasz, 9 p.m., $10 (free before 10 p.m.). 

Temple: 540 Howard, S.F. Kenneth G, 10 p.m., $10-$20 


advance. 
HIP-HOP 
Balancoire: 2565 Mission, S.F. “4Play," w/ DJ Patrix, 
9 p.m., $10. 


Edinburgh Castle: 950 Geary, S.F. “Candy Rain,” First 
and Third Saturday of every month, 10 p.m., $3. 
The Honey Hive: 4117 Judah, S.F. Tanya Morgan, Corina 

Corina, DJ Halo, Paulie Rhyme, 6 p.m., $10. 

John Colins: 138 Minna, S.F. “N.E.W.: Never Ending 
Weekend,” w/ DJ Jerry Ross, First Saturday of every 
month, 9 p.m., free before 11 p.m. 

Mighty: 119 Utah, S.F. Triple Threat DJs, 9 p.m., $10 
advance (free before 11 p.m. with RSVP). 

Slate Bar: 2925 16th St., S.F. “Golden Era,” w/ Ren the 
Vinyl Archaeologist, First Saturday of every month, 
10 p.m., $5 (free before 11 p.m.). 


ACOUSTIC 


Atlas Cafe: 3049 20th St., S.F. Craig Ventresco and/or 
Meredith Axelrod, Saturdays, 4-6 p.m.., free. 

Rickshaw Stop: 155 Fell, S.F. Kimya Dawson, Pablo 
Das, 4 p.m., $15. 

The Riptide: 3639 Taraval, S.F. The Calamity Cubes, 
9:30 p.m., free. 


JAZZ 
Bird & Beckett: 653 Chenery, S.F. The Smith Dobson 


oakland 


Thu, Apr 2 


MICHAEL SCHENKER’S 


Temple of Rock Tour 2015 


Fri, Apr 8 - (8pm) 


Irreverent Punk, Nostalgic Glee 


MAX RAABE & PALAST ORCHESTER 


8 p.m. Friday, April 3, at Davies Symphony Hall. $25-$110; 


www.sfjazz.org 


Steeped in the seductive and sumptuous sounds that grew out of Germany’s 
Weimar Republic era, Max Raabe & Palast Orchester take the songs, styles, and 
instrumentation of the 1920s and ’30s and bring them into the 21st century. 
Performing with a clever, coolly detached demeanor, Raabe at times wows with 
his vocal abilities, and then elicits laughter at others with his deadpan joking be- 
tween songs. The elegant orchestra plays both traditional German pieces and 
classics such as “Singin’ in the Rain,” as well as tongue-in-cheek covers of more 
contemporary pop tunes like “Sex Bomb” and “Oops...I Did It Again,” all making 
for a one-of-a-kind show not to be missed. Sean McCourt 


Quartet, First Saturday of every month, 8 p.m., $10. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

Rose Pistola: 532 Columbus, S.F. Gaea Schell, 9 
p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, S.F. The Robert 
Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, S.F. “Pura,” 9 p.m., $20. 

Balancoire: 2565 Mission, S.F. Tango Brunch, 11a.m., $10 
for tango lesson (free dance after 1 p.m.). 

Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African 
Mix Coupe Decale,” 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, S.F. Caffe Trieste Saturday 
Concert, 2 p.m. 

Macy’s Union Square: 170 O'Farrell, S.F. Non Stop 
Bhangra, 2 p.m., free. 

Make-Out Room: 3225 22nd St., S.F. “El SuperRitmo,” 
w/ DJs Roger Mas & EI Kool Kyle, 10 p.m., $5-$10. 
Space 550: 550 Barneveld, S.F. “Club Fuego,” w/ 

Mazacote, 8 p.m. 
Westin San Francisco Market Street: 50 Third St., 


S.F. Seventh Annual San Francisco Salsa Festival, 
April 2-4, $15-$90. 


REGGAE 


The Independent: 628 Divisadero, S.F. UnderCover 
Presents: Bob Marley's Exodus, w/ Broun Fellinis, 
Shake Your Peace!, FogDub, Empress Unification & 
Fyah Squad Band, Rupa & The April Fishes, Black 
Nature Band, Sean Hayes, Quartet San Francisco 
featuring Boots Riley, The T Sisters, Brass Band 
Mission, 9 p.m., $25-$35. 


BLUES 


Biscuits & Blues: 401 Mason, S.F. Billy Branch & The 
Sons of the Blues, April 3-4, 7:30 & 10 p.m., $30. 
The Saloon: 1232 Grant, S.F. The Jukes, First Saturday 
of every month, 4 p.m.; Daniel Castro, First Saturday 

of every month, 9:30 p.m. 


EXPERIMENTAL 


Hemlock Tavern: 1131 Polk, S.F. Father Murphy, Aja 
Vision, Lord Tang, 9 p.m., $10. 


Sat-Mon, Apr 4-6 


VICTOR WOOTEN 
feat. JD Blair 


510 EMBARCADERO WEST, OAKLAND 510-238-9200 


JOHN ABERCROMBIE QUARTET 


feat. Marc Copland, Drew Gress & Joey Baron 


Fri, Apr 3 - (10pm) 


Wed, Apr 8 


JAZZ FUNK SOUL 
w/ Chuck Loeb, Jeff Lorb & Everette Harp 


Thu-Sat, Apr 9-11 


MS. LISA FISCHER 
AND GRAND BATON 


Sun, Apr 12 


LUENELL’S CELEBRITY BIRTHDAY | LUTHER VANDROSS TRIBUTE 
ROAST & COMEDY SHOW 


Tue, Apr 7 - Urban Legend CD Release 


KYMBERLY JACKSON 


Fri-Sat, Apr 1'7-18 


OMAR SOSA 


Sun, Apr 19 


DAVE MASON 


feat. Ray McCoy 


Mon, Apr 13 


EDNA BREWER MIDDLE SCHOOL JAZ/ BAND 


Fri-Sun, Apr 24-26 


RACHELLE FERRELL 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 
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SUNDAY 4/5 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, S.F. French 
Girls, Great Caesar, Kim Grambo, 9 p.m., $8-$12. 
Hemlock Tavern: 1131 Polk, S.F. Lecherous Gaze, Joy, 
Hornss, 7 p.m., $7. 

Hotel Utah: 500 Fourth St., S.F. Twinsmith, Strange 
Hotel, The Bumblin’ Bones, 8 p.m., $8. 

Make-Out Room: 3225 22nd St., S.F. Scraper, Life 
Stinks, 7:30 p.m., $8. 


DANCE 


Beaux: 2344 Market, S.F. “Big Top,” 9 p.m., free. 

The Chapel: 777 Valencia, S.F. “Tha 2nd Coming: A 
Hoodkatz Easter Party,”’ w/ Brogan Bentley, Terry 
Allen, Ray Nomoto, Donnell, 5 p.m., free. 

F8: 1192 Folsom, S.F. “Stamina,” w/ Concord Dawn, 
Jamal, 10 p.m., free. 

The Knockout: 3223 Mission, S.F. “Sweater Funk,” 
10 p.m., free. 

Monarch: 101 Sixth St., S.F. “Werd,"’ w/ Kevin Knapp, 
9 p.m., $5. 

Oasis: 298 Ith St., S.F. “Royal Tea," Easter Sunday tea 
dance with DJ Casey Alva, 6 p.m. 

Q Bar: 456 Castro, S.F. “Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., S.F. “Time Machine," w/ DJ 
Rotten Robbie, First Sunday of every month, 6 
p.m., $5 after 7 p.m. 

The Stud: 399 Ninth St., S.F. “Monkey Business,” w/ 
DJ Shatmonkey, 7-11 p.m., $5. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, S.F. “Return of the 
Cypher," 9:30 p.m., free. 

The Chapel: 777 Valencia, S.F. Shabazz Palaces, Genius, 
9 p.m., $22-$25. 

Double Dutch: 3192 16th St., S.F. “Select Sundays,” w/ 
DJs Landol & Natural, 10 p.m. 

EI Rio: 3158 Mission, S.F. “Swagger Like Us," w/ Con- 
tessa Stuto, DJs davO & boy_friend, 3 p.m., $5-$8. 


JAZZ 


Amnesia: 853 Valencia, S.F. Kally Price Old Blues & Jazz 
Band, First Sunday of every month, 9 p.m., $7-$10. 

Bird & Beckett: 653 Chenery, S.F. Eugene Pliner 
Trio, 4:30 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

Rose Pistola: 532 Columbus, S.F. Eric Markowitz Trio, 
8 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Lavay Smith & 
Chris Siebert, 7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Brazil & Beyond,” 
7p.m., free. 

Pop's Bar: 2800 24th St., S.F. “Spill the Wine,” w/ DJs 
Vinnie Esparza, Guillermo, and Slopoke, First Sunday 
of every month, 5 p.m., free. 

Revolution Cafe: 3248 22nd St., S.F. The Balkan 
Evening, 8:30 p.m. 

Slate Bar: 2925 16th St., S.F. “La Havana,” w/ resident 
DJs Erick Dembow, Frisko Eddy, and Krazy, 4 p.m., 
$5 (free before 6 p.m.). 

Thirsty Bear Brewing Company: 661 Howard, S.F. “The 
Flamenco Room,” 7:30 & 8:30 p.m. 


REGGAE 


Elbo Room: 647 Valencia, S.F. ‘Dub Mission," w/ Jahdan 
Blakkamoore & Relic Secure, DJ Sep, 9 p.m., $10-$13. 

The Independent: 628 Divisadero, S.F. UnderCover 
Presents: Bob Marley's Exodus, w/ Broun Fellinis, 
Shake Your Peace!, FogDub, Empress Unification & 
Fyah Squad Band, Rupa & The April Fishes, Black 
Nature Band, Sean Hayes, Quartet San Francisco 
featuring Boots Riley, The T Sisters, Brass Band 
Mission, 9 p.m., $25-$35. 


COUNTRY 


The Riptide: 3639 Taraval, S.F. Hillbilly Hootenanny 
West Side Revue, First Sunday of every month, 
7:30 p.m., free. 
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MONDAY 4/6 


ROCK 


BeatBox: 314 1th St., S.F. Blue Bear School of Music 
Band Showcases, April 6-10, 6:30 p.m., $12-$20 
donation. 

Elbo Room: 647 Valencia, S.F. Daytime Nightlife, Sayers, 
Desert Island Friend, 9 p.m., $6. 

Rickshaw Stop: 155 Fell, S.F. Hookworms, Disappears, 
Skate Laws, 8 p.m., $12-$14. 


DANCE 


Beaux: 2344 Market, S.F. “Opulence,” 9 p.m., free. 

DNA Lounge: 375 Iith St., S.F. ‘Death Guild," 18+ dance 
party with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, S.F. ““M.0.M. (Mo- 
town on Mondays),”’ w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free. 


PRESERV ING THE BLUES SINCE 1995! 


LISA MANN 


BILLY BRANCH 
s THE SONS OF THE BLUES 


eae" 
3X GRAMMY NOM INEE & 
CHICAGO BLUES esos, is 


me24TH ST. WAILERS 


BAY CITY BLUES w cutis caw 
JULES LEYME 

CICERO BLAKE 

CICERO BLAKE 

TWO TONE STCinY & THE CADILLACS 


40) MASON. ST 


(415).292.2583 


BISCUITSAND COM 





Underground SF: 424 Haight, S.F. “Sissy Bar," w/ 
resident DJs Bubbles & Christina, First and Third 
Monday of every month, 9 p.m., free. 

JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Le Jazz Hot, 7 p.m., free. 

Tupelo: 1337 Green, S.F. Carol Doda, Dick Winn, and 
Friends, First Monday of every month, 8 p.m. 


EXPERIMENTAL 


Make-Out Room: 3225 22nd St., S.F. “The Monday 
Make-Out,” w/ Instagon, Beak, The SPA, 8 p.m., free. 


TUESDAY 4/7 


ROCK 


Amnesia: 853 Valencia, S.F. Sugar Candy Mountain, 9 
p.m. Starts . continues through April 28. 


ON SALE FRIDAY! 
MAY 31 


SESccws 



















Post-Hardcore, Slacker Rock 


PILE 


With Couches and Wag, 8:30 p.m. Thursday, April 2, at The Hemlock 
Tavern. $6; www.hemlocktavern.com 


Emerging on the Boston scene in 2007 as the solo project of singer and guitar- 
ist Rick Maguire, Pile may be the next big thing to cannonball out of the New 
England punk scene. With sudden, ferocious outbursts stitched into the eerie, 
introspective musings of Maguire’s songs, it’s easy to see how Pile has built so 
much buzz. The band twists its skittish dynamics without sounding contrived 
or obnoxious. In a sea of angular guitar melodies and cacophonous mood 
swings, Pile delves into anxiety, frustration, and unabashed fury on its new al- 
bum, You're Better Than This. The songs are fluid, moving from blunt-force 
trauma, to brooding, bloodletting contemplations, and back to earth-shred- 
ding chaos with the yank of a chainsaw starter. Kyle DaSilva 
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EARL SWEATSHIRT 


APRIL 7 REMY BANKS « DJ ALCHEMIST 


— 


SAY ANY THING 


ON SALE FRIDAY! . , 


APRIL 8 


CLEAN BANDIT 
JESS GLYNNE 


APRIL 13 


DESAPARECIDOS 
TOUCHE AMORE 
Alo) {ol =e) °3 


APRIL 16 


SWANS 
ANGEL OLSEN 


APRIL 17 





THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 
THEWARFIELD 


REGENCYBALLROOM 
GOLDENVOICESF 


TOMY ale) "@a| GOLDENVOICE.com 





SONGS OF THE 20TH CENTURY 
BAD RELIGION 
PN oto) M-fol  E 
APRIL 19 


SONGS OF THE 21ST CENTURY 
BAD RELIGION 
OFF! * WESTERN ADDICTION 
APRIL 20 


UK’S FINAL WORLD TOUR 
EDDIE JOBSON « JOHN WETTON 
ALEX MACHACEK « MIKE MANGINI 


1h THE M MACHINE 
re i [> a wth FRSULLS 


& DJ JAMIE JAMS 


i 2 
o cs 


APRIL 13 a 


\ | NIKKI SIXX 
DJ ASHBA 
» JAMES MICHAEL 


with special guests 
APOCALYPTICA * VAMPS 


BICYCLE DAY: 
BEATS ANTIQUE 
ALEX GREY & ALLYSON GREY 
EMANCIPATOR ENSEMBLE 

THRIFTWORKS 
DESERT DWELLERS 
JOHNATHAN SINGER 

APRIL 18 


INTERPOL 
GUY BLAKESLEE 


APRIL 21 


NIGHTWISH 
SABATON « DELAIN 


APRIL 28 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


MATT & KIM 
WATERS 


MAY 2 


THE JESUS AND 
MARY CHAIN 
THE BLACK RYDER 


MAY 16 & 17 


AN EVENING WITH 
NOEL GALLAGHER'S 
HIGH FLYING BIRDS 

MAY 18 


APRIL 21 


WARFIELD THEWARFIELD 





REGENCYBALLROOM 2) THEREGENCYBALLROOM 

GOLDENVOICESF GOLDENVOICESF 
Get tickets at QXS.com <2 & 
OR CALL 888-929-7849 
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ELBO ROOM 1S LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 


THURSDAY, “APRIE2 *-6°PM= SOLD OUT 
EARLY SHOW:-BOOKOMITH PRESENTS 


CHUCK PALAHNIUK 


THURSDAY, APRIL.2. 9:30: Plk-ySo:BEFORE 11: PM/S7 AFTER 
AFRO=TROPI-DISCO-GAMBA-FUNK 


AFROLICIOUS 


FEATURING 
PLEASUREMAKER 
AnD MASTER DRUMMER: BABA DURU 
ind GUESTS 
FRIDAVAPRIE 9 10:PM.- $5 


BASSTOWN: 


GLASSIG-RAP: AND, HIP: HOP 
WITH DJS. SPECIAL LORD-B' & B LOVE 
AND SPEGIAE GUEST 


DATURDAY, APRIL A =-10,PM~ 310 
90 DISCOUNT AN SEMI=EORMAL ATTIRE 
OPINNING<605 SOUE-495 


SATURDAY NICHT 
SOUL:PARTY 
with DJS-EUGKY;-PAUL: PAUL, 
AnD PHENGREN- OSWALD 
SUNDAY; APRIL‘: 9°PM-%$130000R/$10 ADVANGE 


DUB MISSION 


PRESENTS 
A BAY AREA=EXCLUSIVE ALBUM 
RELEASE:PARTY 


JAHDAN BEAKKAMOORE 
(LUSTRE KINGS /ZI0N HIGH PRODUCTIONS 
| GRADES REGORDS/-ZIONPKINGS/PAPER STARS/ 
BROOKLYN, AY) WITH 


RELIG-SEGURE 
CELEBRATING THE-RELEASE.OF ORDER OF DISTINCTION 
PLUS Du SEP 


MONDAY, APRIL =-9 PMt~-36 


DAYTIME: NIGHTLIFE: SAYERS. 
DESET:ISEAND:FIENDS 
TUESDAY APRIL Tee 92P N= $5 
MSK.FMDJS:: MCS, 
LIVE MUSICIANS 


WEDNESDAY, /APRIE.8"2'9-PM.-SEREE 


COMMUNE: WEDNESDAYS 
THE SHE'S THE TROPIOS cHOTFLASH HEATWAVE 
POPGANG: IS FREE 


THURSDAY, APRIL9:9:30°PME*30 BEFORE 11 PM 


STAPTER 
Ae AFRO-TROPI=DISGO-SAMBA-FUNK 


AFROLICIOUS 


UP COM ENG SHOW 5 
FRI 4/10-THEANSTITUTION 
OAT 4/11 EARLY: PRE-WEST SURVIVAL 
KNIFE, HAPPY FANGS-AND MORE 
LATE: TORMENTA TROPICAL 
SUN 4/12:sDUB MISSION: Du SEP 
MON -4/13-EDWARDS-GROSSING 
TUE:4/14-BOMBOWELL: BETTY 
WED 4/15 MIGKY: & THE MOTORCARS 





BeatBox: 314 llth St., S.F. Blue Bear School of Music Band 
Showcases, April 6-10, 6:30 p.m., $12-$20 donation. 

Bottom of the Hill: 1233 17th St., S.F. Adventure Book, 
Hill Man, Hidden in the Sun, 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, S.F. ‘Wood 
Shoppe,” w/ Culture Abuse, Scraper, Never Young, 
9 p.m., free. 

The Independent: 628 Divisadero, S.F. The Preatures, 
The Bots, Bloods Band, 8 p.m., $15-$20. 

The Knockout: 3223 Mission, S.F. Butt Problems, Bu- 
tanna, Didisdead, Jesus & The Dinosaurs, 9 p.m., $6. 

Rickshaw Stop: 155 Fell, S.F. His Name Is Alive, Future 
Twin, Golden Drugs, 8 p.m., $15. 

Slim's: 333 Tith St., S.F. Andrew Jackson Jihad, The 
Smith Street Band, Jeff Rosenstock, Chumped, 
7:30 p.m., $16. 


DANCE 


Beaux: 2344 Market, S.F. “Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 ith St., S.F. “Sequence,” 18+ dance 
party in the main room, 9 p.m., $7-$10. 

EI Rio: 3158 Mission, S.F. “Sub/Merge,’’ Catalyst Project 
benefit dance party with DJ Red Tide, 8 p.m., $3-$5 
suggested donation. 

Q Bar: 456 Castro, S.F. “Switch,” w/ DJs Jenna Riot & 
Andre, 9 p.m., $3. 

Swig: 571 Geary, S.F. “BoomSwing Tuesdays,” w/ DJ 
Tyler Ryan, 9 p.m., free. 

Underground SF: 424 Haight, S.F. “Shelter,” 10 
p.m., free. 


HIP-HOP 


1015 Folsom: 1015 Folsom, S.F. DMX, 9 p.m., $30+ 
advance. 

Raven: 1151 Folsom, S.F. “Phat Tuesday,” w/ DJs Scotty 
Fox & Clinton Lee, 8 p.m., free. 


ACOUSTIC 


Hotel Utah: 500 Fourth St., S.F. The Novelists, Tim 
Snider & Caio Andreatta, Kyle Williams, 8 p.m., $12-$15. 
Plough & Stars: 116 Clement, S.F. Seisitin, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, S.F. Terry Disley's Rocking 
Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 
Mel Butts, and Friends, 7:30 p.m.., free. 

Le Colonial: 20 Cosmo, S.F. Lavay Smith & Her Red Hot 
Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, S.F. “Tuesday Night Jump,” 
w/ Stompy Jones, 9 p.m., $12-$15. 

Zingari: 501 Post, S.F. Emily Hayes, 7:30 p.m., free. 


INTERNATIONAL 


F8: 1192 Folsom, S.F. “Underground Nomads," w/ 
rotating resident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.). 

Fort One Bar & Lounge: 2801 Leavenworth, S.F. “Echale 
Mas Salsa,” 8 p.m., $10. 

Pop's Bar: 2800 24th St., S.F. “Tropicana Tuesdays,”’ w/ 
rotating DJs The Whooligan, El Kool Kyle, Mr. Lucky, 
J-Boogie, Ras Rican, and Stepwise, 9 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, S.F. ‘Bay City Blues,” w/ 
Chris Cain, 7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, S.F. G.G. Amos Duo, 5:30 p.m.; 
Lisa Kindred, First Tuesday of every month, 9:30 p.m. 


EXPERIMENTAL 


Canessa Gallery: 708 Montgomery, S.F. Meridian 
Music Presents: Jessica Pavone, 7:30 p.m., $10-$15. 


FUNK 
Elbo Room: 647 Valencia, S.F. MSK.fm, 9 p.m., $5. 


WEDNESDAY 4/8 


ROCK 


BeatBox: 314 11th St., S.F. Blue Bear School of Music 
Band Showcases, April 6-10, 6:30 p.m., $12-$20 
donation. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Lost 
Lander, Palm Fire, 9 p.m., $10-$14. 

DNA Lounge: 375 Ith St., S.F. Nonpoint, 36 Crazyfists, 
Scare Don't Fear, Pushing the Sun, 7:30 p.m., $15-$18. 
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—) 
Boom Boom 


San Franciscots 
Funkiest Club 


LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN 'til 2:00 am+MON with a Fillmore Show) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 


4PM ‘til 8PM: 
$4 WELLS /$4 DRAFTS /$2 PBR/S2 OFF ALL LIQUOR 
THURSDAY APR 2 $10 ADV 
*YO MAMA'S BIG 
FAT BOOTY BAND* 


*DJ K-OS* 

FRIDAY APR 3 $12 ADV 
**CHUM** 
(PHISH TRIBUTE BAND) 
+} 


DJ KEVVY KEV 
SATURDAY APR 4 $12 ADV 


*HIBBITY DIBBITY* 


(SPECIAL GUESTS: DIAMOND ORTIZ 
AND DJ K-OS) 
*THE SPACE FUNK RITUAL* 


SUNDAY APR 5 FREE! 


RETURN OF THE CYPHER 


FREESTYLE HIP-HOP 
*DJ KEVVY KEV* 
*THE GEMSTONE BAND* 


FREE PARTY! 
TUESDAY APR 7 FREE! 
**FUNKKTRONIC DJ 
DJ KEVVY KEV** 


FREEE SHOW!! 
WEDNESDAY APR 8 $7 ADV 
** BACHACO** 
THURSDAY APR 9 $5 ADV 


*PAMELA PARKER BAND* 


& SPECIAL GUEST 
FRIDAY APR 10 $10 ADV 
*THE DIP * 

*THE GREASETRAPS* 

*GENE WASHINGTON 

& THE IRONSIDES* 


1601 FILLMORE ST. AT GEARY, SF 
(415) 673-8000 


boomboomblues.com 


SFWEEKLY.COM 


Make-Out Room 
m~, 


THUR 4/2 AT 7PM FREE 
DEAD SHIPS ua» 


FOLLOWING AT 10PM FREE 


DJ FOODCOURT 


ROCK/POP/SOUL/CRAP & HIS PALS 
FRI 4/3 AT 6PM FREE 


DJ HOTLINE! 

ALL VINYL, GLAM, PUNK, 
POST-PUNK, POP, BUBBLE GUM! 
FOLLOWING AT 10 PM $5 
BOOM! SHAK-A-LAK-A 
FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL, 

DJ 2SHY-SHY & DJ MELT W/U 
PLUS SPECIAL GUESTS 
SAT 4/4 AT 7PM $8 
THE ROB BAYNE BAND 
THE BOOTLEG HONEYS & BOBBY WEBB BAND! 
FOLLOWING AT 10PM $5 BEFORE 11PM, $10 AFTER 

EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 
SUN 4/5 AT 7:30PM $8 
LIFE STINKS * DANCER 
FOLLOWING AT 10PM FREE! 


DIMENSION 
W/ DJS JUSTIN & KURT 


TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON 4/6 AT 8PM FREE 
MAKE OUT FIRST MONDAYS JAZZ! 


INSTAGON 


(RITUALISTIC LARGE GROUP MUSIO, 
BEAK 


(CONDUCTED IMPROVISATIONS/SONIC EXCITEMENT) 
THE SPA 


(POST-PUNK/EXPERIMENTAL ROCK/JAZZ) 


TUES 4/7 AT 6PM FREE 


DJ HOTLINE 


ALL VINYL, GLAM, PUNK, POST-PUNK, POP, BUBBLE GUM! 
FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


WED 4/8 AT 7:30PM $8 
NEW SUN COMPANY 
BATH PARTY 
WED 4/8 AT 9:30PM FREE 
FRIGO-INTERNATIONAL 
DISCOTHEQUE 


CUMBIA, THAI FUNK, SAMBA, AFRO-BEAT, SALSA, 


RAI, ELECTRO-REGGAE, AFRO-FUNK, ASIAN-PSYCH, 


ROCKSTEADY, & MORE! 


3225 22nd ST. @ MISSION SF CA 94110 


415-647-2888 * www.makeoutroom.com 


’ 
’ 


LL 


HUNGRY | CLUB 


46 BROAD 9.462.176 N.HUNGRYISF 
UNGRYISE 
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Here’s your chance to party 
with hundreds of entertainers! 
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MUSIC 


Elbo Room: 647 Valencia, S.F. “Commune,” w/ The Trop- 
ics, Hot Flash Heat Wave, Popgang DJs, 9 p.m., free. 

The Honey Hive: 4117 Judah, S.F. Peacemaker, Aubrey, 
Humboldt, Until Next Time, 7 p.m., $7. 

Make-Out Room: 3225 22nd St., S.F. New Sun Company, 
Bath Party, 7:30 p.m., $8. 

Mezzanine: 444 Jessie, S.F. Lilly Wood & The Prick, The 
Flavr Blue, 9 p.m., $20. 

Milk Bar: 1840 Haight, S.F. Mean Beans, King Flamingo, 
Cutty Holly, 9 p.m., free. 

Slim's: 333 1th St., S.F. Magma, 8 p.m., $31. 


DANCE 

Beaux: 2344 Market, S.F. “Pussy Party,”’ w/ Sasha, Ms. 
Jackson, guests, 9 p.m., free. 

The Cafe: 2369 Market, S.F. “Sticky Wednesdays," w/ 
DJ Mark Andrus, 8 p.m.., free. 

Cat Club: 1190 Folsom, S.F. “Bondage-A-Go-Go,” w/ 
DJ Damon, Tomas Diablo, guests, 9:30 p.m., $7-$10. 

City Nights: 715 Harrison, S.F. “Electro Pop Rocks,” 


ALL SHOWS ALL AGES 


HAWTHORNE HEIGHTS 
W/ COURAGE MY LOVE 


FRANCISCO THE MAN 
W/ BIG HARP, | AM ANIMAL 


POINT BREAK LIVE 
(EARLY AND LATE SHOWS) 


NONPOINT 
W/ 36 CRAZYFISTS, SCARE DONT FEAR, 
PUSHING THE SUN 


STRUNG OUT 
W/ MASKED INTRUDER, LA ARMADA, 
CIVAL WAR RUST 


SCISSORS FOR LEFTY, 


RICH GIRLS, NRVS LVRS 


SOMEKINDAWONDERFUL 
W/ SPECIAL GUESTS 


ee Se 
W/ ZOOPY MONSTERS 


RICHIE RAMONE 

(.-OF THE RAMONES!!) 

W/ DIME RUNNER, THE LUCKY EEJITS, 
THE ATOM AGE, INFIRMITIES 


A WILHELM SCREAM 


W/ POINT OF VIEW, STICK UP KID 


ae) £07 (Ol a [os 
W/ DOWNTOWN BROWN, URIZEN, 
CRASHFASTER 


AFROLICIOUS 


W/ SPECIAL GUESTS 


SEQUENCE FEATURING: 
FILABUSTA 


ONE EYED DOLL 
W/ BLOOD PARTY, DREAM IN RED 


DAVID J & THE 


GENTLEMAN THIEVES 
W/ DARWIN, A CARNIVAL OF HOURS 


ONE MAN BREAKING BAD 


(LIVE THEATRICAL PERFORMANCE 
OF HIT Tv SHOW!) 


ed Selah 
W/ LETTER FORM 


18+ dance party with CRNKN, 9 p.m. 

F8: 1192 Folsom, S.F. ‘“Housepitality,"" w/ Santiago 
Salazar, Victor Vega, 9 p.m., $5-$10. 

Q Bar: 456 Castro, S.F. “Booty Call," w/ Juanita More 
& guests, 9 p.m., $3. 


ACOUSTIC 


Hotel Utah: 500 Fourth St., S.F. The Native Sibling, 
Hurricane Roses, Jason Perry Stevens, 8 p.m., $8. 

Rickshaw Stop: 155 Fell, S.F. DonCat, Montra, Cave 
Clove, 8 p.m., $10. 


JAZZ 


Balancoire: 2565 Mission, S.F. “Cat's Corner,’ 9 p.m., $10. 

Burritt Room: 417 Stockton, S.F. Terry Disley's Rocking 
Jazz Trio, 6 p.m., free. 

Feinstein’s at the Nikko: 222 Mason, S.F. Betty Roi, 
7p.m., $20. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats fea- 
turing Ms. Emily Wade Adams, 7 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Judy Hall Trio, 6 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Ricardo Scales, Wednesdays, 6:30-11:30 p.m., $5. 

Zingari: 501 Post, S.F. Nina Lares, 7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Baobab!,” timba 
dance party with DJ WaltDigz, 10 p.m., $5. 

Fort One Bar & Lounge: 2801 Leavenworth, S.F. 
“Bachatalicious,” 7 p.m., $5-$10. 

Make-Out Room: 3225 22nd St., S.F. ‘Frigo-Interna- 
tional Discotheque," w/ DJs 2shy-shy & Melt w/U, 
9:30 p.m., free. 


REGGAE 
Boom Boom Room: 1601 Fillmore, S.F. Bachaco, 9:30 
p.m., $7 advance. 
BLUES 


Biscuits & Blues: 401 Mason, S.F. The 24th Street 
Wailers, 7:30 & 9:30 p.m., $15. 


Oni *« Ce 


KITCHEN OPEN MON-SAT AT 6PM 


yy 
4/4 BEER DRINKERS & 
HELL RAISERS 

(PERFORMING TWO FULL SETS 

OF CLASSIC ZZ TOP) 

10PM $5 ONLY 

THE ULTIMATE ZZ TOP TRIBUTE 

BEER DRINKERS & HELL RAISERS! 


4/9 SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 

$3 STOLI SHAKEY SHOTS 


4/6 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 

AND ASS-END HAPPY HOUR 

11 P.M. TO 2 A.M. 

$1 OFF DRAFT/WELL 


4/1. TEQUILA TWO-WHEELED 
TUESDAYS 


$6 SHOT OF TEQUILA 
WITH A CAN OF TECATE 


4/8 WHISKEY WEDNESDAYS 


$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
%*& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
~% WWW.BENDERSBAR.COM * 
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NEVER ENOUGH 


By Dan Savage 


I think my husband is addicted to porn. I find porn in 
his browser history almost every single day. He says 
I’m the only one he wants, but I find that hard to be- 
lieve knowing he watches nonstop porn before fucking 
me. He also parties every time he goes on a business 
trip. Needless to say, I also suspect he cheats. He says 
he would never cheat on me because he “doesn’t need 
to.” But what does that mean? I think he is a liar. Every 
time I even try to bring anything up with him, it is 
flung back in my face because I cheated on him. He has 
the ultimate trump card. In his eyes, he can do no 
wrong because it will never be as bad as me having 
slept with someone else early in our relationship. Any- 
way, my question is mostly related to porn: Why does 
he watch it? I feel as though Iam not enough. Iam 29 
and attractive. What should I do? 

Wife Is Feeling Entirely Yucky 


You should stop looking at your husband’s browser 
history. 

I have no way of knowing exactly what your 
husband means by “doesn’t need to [cheat],” 
WIFEY, but here’s the best-case scenario: You're 
his only sex partner, he’s totally into you, but 
like all humans — including wife humans — he’s 
wired to desire a little variety and some novelty. 
No one is “enough” for anyone, and anyone who 
tells you otherwise is a liar. Which is not to say 
that everyone cheats (because not everyone 
does) or that cheating is okay (because it rarely 
is), but cheating is common enough that forgiv- 
ing an isolated infidelity (or two) should be our 
default setting, not immediately lawyering up 
and filing for divorce. (And truly forgiving some- 
one for cheating means not flinging it in her face 
during subsequent disputes.) 

Back to the best-case scenario: Your husband 
wants to have sex with other people (and so do 
you) but he doesn’t (and neither do you). Instead 
of cheating, WIFEY, your husband scratches that 
variety itch with porn. He pops into his favorite 
sites once or twice day, just like millions of other 
people, but he’s not cheating on you. (Unless 
you define viewing porn as cheating — in which 
case, good luck finding a man who won't cheat 
on you.) I would advise you, again, to stop scour- 
ing his browser history for evidence of what 
you already know to be true — your husband is 
attracted to other people and sometimes looks 
at porn — and make up your mind to enjoy the 
effect porn has on your husband, i.e., it revs him 
up and stokes his desire for you. 

Now here’s the worst-case scenario: Your hus- 
band is cheating on you, perhaps during those 
business trips, and “doesn’t need to [cheat]” was 
an insincere blandishment. But absent some 
other compelling evidence of cheating — incrim- 
inating text messages, mysterious credit-card 
charges, brand-new STIs — you're just going to 
have to take him at his word. 


Ihave a question about the price of admission. lama 
male in an eight-year het relationship. The sex is un- 
questionably amazing. The thing is, my girlfriend 
made it clear at the beginning of our relationship that 
blowjobs were not gonna happen often. She's done it a 
few times over the years, but I could see her heart 
wasn't really in it. I love going down on her, but she 
only tolerates it on the way to penetrative sex. She 
says this is not open for debate, but I would like to talk 
about why she doesn't like it. She's said I don’t have an 
unattractive penis or anything like that, but the con- 
versation quickly devolves into: “If you wanted blow- 
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jobs, you should've picked someone else.” I feel like 
we re missing out on something — passionate and 
mutual oral sex — that could be great. 

Wanting Into Some Head 


Pick someone else, WISH, but only if getting oral 
back in your life is more important to you than hav- 
ing this particular girlfriend in your life. She was up- 
front about her disinterest in oral sex — maybe she 
had early and unpleasant/traumatic experiences 
with oral, maybe she tried it and doesn’t like it — 
and just getting her to talk about it is unlikely to re- 
sult in long sessions of passionate and mutual oral 
sex. If you can’t see yourself going without oral for 
the rest of your life, WISH, either get permission 
from this girlfriend to get oral elsewhere or get your- 
self a new girlfriend. 


I’m 31 and have been with my husband for eight years, 
married last year, everything's great — sex life in- 
cluded. But I have started a flirtation with a guy who 
lives next door. He can see into our kitchen, and I 
caught him watching me one day, and this was a huge 
turn-on for me. Now I wear sexy clothes when I'm home 
alone, and we stare at each other longingly. Sounds 
weird, I know, but it gets me so hot that sometimes I 
have to leave the room to masturbate! If anything, this 
has improved my sex life with my husband, as I feel sex- 
ier than ever. But my real worry is this: Am I being un- 
faithful? I’m really guilt-tripping myself about it. But 
then I think, what am I doing wrong? I've never even 
spoken to the “other man, I’m in my own home, and I 
don't intend to sleep with the neighbor. Is it possible to 
enjoy this flirtation in a way that I don't feel like I'm be- 
traying my husband? Do you think what I'm doing is 
risky? 

Wondering If Next-Door Observer Wounds 
Spouse 


Let’s say you went to the beach to lie out because 
you get a secret thrill from getting checked out, 
WINDOWS, and then you took that sexual energy 
home and plowed it into your husband. That 
wouldn’t bea problem. Strangers at the beach make 
you feel attractive, feeling attractive makes you 
horny, feeling horny makes you wanna fuck the shit 
out of your husband. You win, your husband wins, 
and the strangers at the beach win. Everybody wins. 

There are two big differences between what’s 
going on in your kitchen and what went down 
on my hypothetical beach: proximity and regu- 
larity. You're not going to see the same people at 
the beach again, WINDOWS, but your neighbor 
lives right next door. What happens when you 
finally and inevitably meet him face-to-face? 
Hopefully nothing, but the odds of something 
are much higher. And running into your neigh- 
bor and not being able to resist the temptation 
is not the only risk you're running: You don’t 
know anything about this guy. Your innocent 
flirtation could be his dangerous obsession — 
and one day, you could wake up to find him 
standing at the foot of your bed. 

But perhaps the minimal risks — you should 
be able to keep your hands off him, he’s unlikely 
to show up at the foot of your bed — are worth 
the very real rewards, i.e., an improved sex life 
with your husband. This whole thing might seem 
less like “cheating lite” if you could tell your 
husband about how much you enjoy teasing the 
neighbor and how hot it makes you — for your 
husband. Then instead of retreating to mastur- 
bate alone in another room after showing off in 
the kitchen, WINDOWS, you can retire to your 
bedroom and fuck the shit out of your waiting 


husband. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 





SERVICES EMPLOYMENT 


REAL PEOPLE 
REAL DESIRE 
REAL FUN 


CHATLINE™ 


415.765.1796 
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WARNING HOT GUYS! 
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Teligence/18+ 


ID 


FREE to listen & reply to ads! 


FREE CODE: SF Weekly 





24/7 Friendly Customer Care 1(888) 634.2628 18+ ©2014PCLLC 2669 


Heat Up Your Night 
On RedHot 


dateline® 


419.996.3737 
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‘TS’ Chick 
Knockout 
Behind 
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In(Outealls\ 
925-566-4733 ~ 
Domination |BDSM 





Gxotic Grotic 
Philippine Massage 
Foxxxy MANILA OPEN 24/7 
415.286.8990 Mission st/1OTH st 








TOANISORM 


266 Sutter (Sth Flr) in SF 


WA | oa Vi Ke ft:70 fo [= 
Uli ole Wa" forryrele[— 
asta - 8 @7(-lolal Relerelilola 


sXe LUN 1110] MOrallal=\- Mo] ole al-\- wna Co)c-te a me7 als 


415-658-7886 








ip! SANA 
_ 


FREE DRY SAUNA 
W/BODY MASSAGE 


BLUE SKY MALTA CENTER 





GRAN DIO RENIN G 


OUEENILIZ | | 


(53 9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SF, CA 94115 
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Enjoy yourself! 

The finest CMTs 

& soothing technique 

in our private rooms. | ‘ ¢ Full Body 

Body Massage | ie 

ody 

BocyiGeaie $50 per hour 

Free Sauna e Free Shower 

Free Table Shower | ' ° Free Parking 

w/ Body Massage Only *45 . & 

Ie7-VA DI Wiele(— (ee) ite) pl Onm- dito 

es ea elo] nana le)e) sam @)e\-lalV ADIN 
ae 415.359.9959 (¢— 

Free Parking PN | Oa (=to || m Oxo | co | wNerex-] 0) (=1e| eae 





Full Body Massage 





$45/hr 
$30/half hr 
S)alalemexe) O)V, 
o)maler 


GRANB @PENING 


| et 


ASIAN MASSAGE IN TOWN 





SUMMER SPECIAL: 


$49 


Nob Hill Location: 
940 Bush Street / Taylor St, SF, CA 
(Free Garage Parking on Taylor St, Garage Level B) 
415-567-8825 


FOR 1 HOUR SESSION 


¢ Free Body Scrub & Table Shower 
- Free Private Garage Parking 








Downtown Location: 5 ‘ys 
260 Kearny Street / Bush St, SF, CA oe 2 a 


415-951-9888 | 22 
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EMPLOYMENT SERVICES 


Under New 


Management 

Tables, Showers 

& Private Rooms: | 
Asian Massage) A 


2068 Mission St. 2nd dor @ 
415-552-6800 9am-9pm 
b/t 16th/17th nearal 6th St. Bart 


QUEENS 


HEALTH CENTER 


-~* MASSAGE 


-~ 


beautiful friendly Asian 
CS Latina to choose from 


e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 





JK MASSAGE THERAPY 


Professional 
Chinese 
Girls 


1927 Ocean Ave injSF_. 
415-585-6188, 
Bring in Ad for °10 Discount 





ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes'Awesome 
Full Body,Massagey Not 450r'55 


apd oX-Ya (lure Molel am OlallelUl-mmlelite Mm Colite) 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
' NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 
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SHINE DAY SPA 


712 FOL) SAN FRANCISCO 
















‘ 
) Body 
Swedish 
Deep Trssuc 

Tha 
Massage 


$50/hr 


See who's online now! 


Club Voice M.A.L.E. 
(Ultra M4M Chat) 
1-206-876-6669 
L.D. rate apply 18+ 


Call the VIP Club 
(America’s HOTTEST talkline) 


1-869-662-4422 
Int. LD rates apply 18+ 











\ SWEET & PETITE 


For a Great 
Massage, Call Ally 
at 650-630-3815 








Spinner Girl - New in town 
Available Now. Ebony Treat. 
Ask about 2-Girl Special. 
Very discreet. 415-678-7545 





A-1 $25/Hr. 510-406-1653 





TekValley in Pleasanton, 
CA seeks Web Developer. 
Work with AngularJS, 
JQuery, RequireJS, 
UnderscoreJS, CSS 
technologies. Master’s in 











843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 
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CALL JERRY AT 415-933-2309 OR 
EMAIL JERRY BLUE@SFWEEKLY.COM 
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INTERRACIAL-KINK 
A Swinger Party 
Weekly Play parties from 9:00PM until... 


CS or rltd. Résumé to 4695 
Chabot Drive, Ste. 200, 
Pleasanton, CA 94588. 


SULLIVAN 


PROPERTIES, 


INC. lOO) RC) M@ IICiaaE 
SATURDAY APRIL 4!!! ” alt 
5 


HOUSE 
CLEANERS 


Great opportunity for 


West Maui's ‘LL 


exp. independents! 
Deliciously Sexy 
Couples and select 
Singles are welcome 
to attend. 


(510)388-5108 


Couples, Call Together 


Determitne your own Affordable Condos. 
hours and schedule. 
Up to $17/hr base. 1 on 


% + tips. References & 


1,2, 3 Bedroom Rentals 


1-800-332-1238 


some English required. 
(415) 239-1111 








www.MauiResorts.com 












— aE SVALYVALIOUN 
3 salt LOK Owned & Operated by CA Licensed MD 


ps \WE MATCH ANY LOCAL 
COMPETITORS PRICE 


WITH PROOF OF AD 


| (srovers Recommendation Available 
ENE WAL** 


From any doctor 


| 
oY SR mmo. 
ibomnone ” vew reer MIMJDOCTOR.COM 


SAN FRANCISCO - 1884 Market St 
Mon-Sun 11am-7pm - 415-554-0171 


aluation wait may be >30 minutes* 







Free evi 





SAN JOSE - 36 S. 1st St 
Mon-Sun 11am-7pm - 408-298-6666 






CHAT NOW 
FREE TRIAL 


415°288:2999 





TOLL FREE 


1 877.839.1110 
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LAVALIFE con 
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cent BEST FOR LESS - WHY PAY MORE? 
VA NCISCO'S HOME OF THE 
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} eer at § = ; price inchades tax 
we / 843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 
Evo. NEW PATIENT MMJDOCTOR.COM a cia aan — ~ = OCOTTy aa 
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** NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 


LAAT © ey 


MISS te aN STREET 


— ALI LATIONS 


EXCELLENT MASSAGE 

Ilike to have fun, relax, and enjoy myself. Maybe you would too? 
Available days & evenin 

12noon-12midnight. Incall/ Outcall 415-435-7526 















Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 





NOB HILL CAT CLINIC 
Free Exam for New Clients (415) 776-6122 


LS 
415.346.0445 


1932 MISSION SI 
SAN FRANCISCO CA 94104 


American Apparel 










com PASSIONATE HEALTH 


st of the 
Brest Docto, Say, 





SUMMER SPECIALS 
Free gift with every ID card purchase. 
OPEN 7 DAYS/WEEK 
Mon-Sat 10:30am-6:30pm 
77 McAllister St, Ste. 200, San Francisco 
(Market/Givic Bart Station, next to Bakery) 


800-510-6490 


americanapparel.net Retail Locations: 







San Francisco— Union Square 
San Francisco— Cow Hollow 
San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 








$35* 


RENEWALS « 


Walk-ins welcomed S45 fl 4 


NEW 
PATIENTS 
All patients are seen by a California Licensed "| .2eo—_ 


Priceless [svaiuat. Hons = _° BEST SERV ICE 


Renewals 7: MEDI | AL MARI UANA. EVALUATIONS ~ 


1855A Haight St. SF 
SPECIAL INSIDE AMOEBA MUNC 
Beware!|Some(\Clinics Come. ‘and|Go and Your 


(415) 831-1032 
renewals ssimatinae 
Recommendation Will be\Worthless 


’ 
Don’t\take’a chance. We Are’ The Oldest/and Most : 
#1 MOST 
Dependable: TRUSTED ‘wr A ‘hi fo. ia 3 Q new patients 


CARD 24/7 °PENDAILY VALIDATED 
ILA SLE v a tiglevele). | } j-/ PARRINGGAREZAR 





Palo Alto—University Ave. 
Gilroy—Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 








Made in Downtown LA 
Sweatshop Free 












HIGH QUALITY PHOTO ID Cards 
Walk-ins Welcome: 





(Only Our)/Doctors Will Support You in Court at Our : 
Expense iif needed. Aa i OTe silt 
K { Sl 11am-7pm 


7 3490 20th St. 3rd Floor, | ssn teens Some OGue. 
Aii15'796!2254 Besan)Francisco, CA'94i1i1 0), wet rt preneanee Secoupen 


www.PriceLessEvaluations.com 






